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Ashi Studio haute couture Fall/Winter 2023-24.
Foto Pascal Arnaud
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FASHION WEEK

Why Does Fashion
Need Haute
Couture?

Fashion companies are using the age-
old traditions of couture to drive
different business strategies, writes
Imran Amed.

Cardi B swarmed by paparazzi at the FENDI Haute Couture
Autumn/Winter 2023 Show.
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VESsti e corpo é spettacolo

In questflz_lpagine, o

Edward Hopper, Girlie Show, 1941
Olio su tela, .
Fayez Sarofim Collection ) )

Da Edward Hopper di Barbara Haskell e Luca Beatrice, Skira, 2016




Vesti e corpo é spettacolo

Alato, . o
Otto Dix, Suleika, la meraviglia tatuata, 1920
Da Dix, di Eva Karcher, Taschen, 2010




Vesti e corpo é spettacolo

Alato .
Man Ray, Meret Oppenheim, Ig?/f
Da Man Ray, a cura di Janus, Mazzotta, 1998




Vesti e corpo é spettacolo

A lato
Man Ray Venus restaurée, 1936/1971
Da Man Rdy, a cura di Janus, Mazzotta, 1998




Vesti (e corpo é spettacolo *

A lato
Man Ray, Etiquette (Coat Stand), 1919-20
Da Man Rdy, a cura di Janus, Mazzotta, 1998




Vesti ter corpo é spettacolo

A lato
Man Ray, Le violon d’Ingr

s,
Da Tutto Man Ray, Arnoldo

, 1{4‘)24 g
ondadori Editore, 1988
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VeSti te corpo é spettacolo

A lato

costume di Paul Poiret indossato da Mademoiselle Corbé in Le Minaret, 1913, Parigi, Theatre de la Renaissance
da Moda e teatro. Le creazioni per il palcoscenico di Poiret, Lucille, Chanel, Saint Laurent, Lacroix, Gaultier, Versace

di Sofia Gnoli, Meltemi editore, 2008




Vesti e corpo é spettacolo

A lato, .

abito dj Paul Poiret, 1923 = | R . . . .

da Moda ¢ teatro. Le creazioni per il palcoscenico di Poiret, Lucille, Chanel, Saint Laurent, Lacroix, Gaultier, Versace
di Sofia Gnoli, Meltemi editore, 2008



Vesti ter corpo é spettacolo

A lato, .

un modello Paul Poiret, 1920 R . . . .

da Moda e teatro. Le creazioni per il palcoscenico di Poiret, Lucille, Chanel, Saint Laurent, Lacroix, Gaultier, Versace
di Sofia Gnoli, Meltemi editore, 2008
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Vesti e corpo é spettacolo

A lato
Costume e chioma per la Gymnopédie di Satie, realizzati per Bancusi dalla Si§.ra Codreanu. Foto Brancusi
Da Brancusi, di Pontus Hulten, Natalia Dumitresco, Alexander Istrati, Mondadori, 1986
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VeSsti ter corpo é spettacolo

A lato .
Costume disegnato da Jean Patou per le D011¥ Sisters, ) -, "
Da fean Patou, Une vie sur mesure, di Emmanuelle Polle, Flammarion, 2013 '



Vesti ter corpo é spettacolo

A lato,
Costume di Picasso per I due impresari e il Cavallo, 1917. Pari%i, Biblioteque Nationale de France
Da Picasso, di Berenice B. Rose € Bernard Ruiz Picasso, Electa, 2001




VeEs tl ter corpo é spettacolo ©

A lato

Jean Marais in un costume creato da Coco Chanel e Jean Cocteau ?er Edipo Re, I9i7 . .

da Moda e teatro. Le creagioni per il palcoscenico di Poiret; Lucille, Chanel, Saint Laurent, Lacroix, Gaultier, Versace
di Sofia Gnoli, Meltemi edifore, 2008



Vesti ter corpo é spettacolo

A lato,
Costume di Giorgio de Chirico per Bacco e Arianna indossato da Serge Lifar. Vogue, 1931.
Foto di George Hoyningen-Huene




Vesti (e corpo é spettacolo

A lato,
Costume disegnato da Salvador Dali per Charles Henri Ford, Vogue, 1937, Foto Cecil Beaton
Da Chronorama, Marsilio Arte, 2023




Vesti e corpo é spettacolo

In questa pagina, )
Polaroid di Carlo Mollino
Da Carlo Mollino di Rossella Colombari, Idea Books, 2005



VeEsti ter corpo é spettacolo

A lato,

Manzoni con Achrome acrilico, Milano 1961

Foto © Giovanni Ricci, 1961 i ) R

Da Piero Manzoni. Vita Diartista, Flaminio Gualdoni, Johan & Levi Editore, 2013




Vesti e corpo é spettacolo

A lato,

Manzoni srotola una 11nea,

Foto © Centre P omgl ou, I\%QTAM Blbhotheg ue Kandinsky

Da Piero Manzoni. Vita Dartista, Flaminio Gualdoni, Johan & Lev1 Editore, 2013




VESTite neomos pettacts

A lato, e
Getulio Alviani, Bat(h) tape, 1966
Da Gerulio Alviani, Skira, 2004
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1B COUTURE In queste pagine, : hoal : ) GOUTURE 1
e Ste%hgmie%e%lmour vestita da Gianni Versace ritratta da Richard Avedon,
Da Gianni Versace, catalogo autunno/inverno 1993-94




e

¢ ? A lato,
Paolo Roversi, Naomi Campbell devant le cabaret Michou, rue des Mdr?yrs, Paris, 199%
Da Le Planete de fean Paul Gaultier, 201



VeStite

Qv 17,
Q Si1Z10m
o o eSPOT T ey, @ °
:%QN ‘O«“ Il Kunsthal di Rot- QZ‘?
3 QO terdam ha inaugurato il 30
M © settembre una mostra dedicata al "=
@'{\' lavoro di Ai Weiwei. Intitolata In Se- <<

arch of Humanity si configura come la pin “&
,& compléta retrospettiva mai dedicata all'arti- <
Y sta. Lesposizione raccoglie 120 pﬁere tradipin- 2
N ti, opere realizzate con mattoni Lego, sculture,
Q% installazioni, fotografie e video per raccontare
s oltre ?uat_tro. decenni di carriera attraversando la
N sua infanzia in esilio, la repressione studentesche S
S a Pechino, la sua incarcerazione personale e latti- N\
R vismo per i diritti umani. Lartista ritiene che tutti &
< abbiamo la responsabilita di agire contro le minacce N
alla liberta discorsi e violazioni dei diritti umani — &
le intimidazioni del governo cinese tecniche e §

la richiesta di liberta, alla guerra e alla crisi glo-
bale dei rifugiati. “Fver tI%iL;zg is art. Everything h

§
S
RS
N
N
8
=
S
O

is politics”, afferma Ai Weiwei. Caratteristici
della suoi primi lavori sono i suoi ricordi
d’infanzia dalla Cina. In queste opere ®
sorprendenti e misteriose, unisce
oggetti che non hanno alcun
collegamento logico

A lato,

Ai Weiwei, Neolithic vase with Coca-Cola logo

(1994), Pottery and paint,

Private collection ) ) . e
Photo Albertina, Vienna, Lisa Rastl and Reiner Riedler © 2022 Ai Weiwei




0
zionale, Lartista fa rife-
rimento all’artigianato cinese,
ma le opere riflettono anche la sua
vita di dissidente e di critica al Governo
_cinese. I ready-made di Ai Weiwei sono ogget-
ti di uso quotidiano a cui da un nuovo significato
elevandoli al livello dell’arte. Fino ak 3 marzo 2024



S un_omaggio alla vocazione originaria di

-5 0 J‘e
QO"’O stato pEu%MO a (?él
Q}N’ maggio il volume Dzor by Raf

Simons edito da Assouline;.
Q volume della collana Dior Anthologie”

(& che raccoglie volumi monografici dedica-
N al lavoro di Christian Dior e dei designer "=
che negli anni ne hanno conitnuato il layoro. I <

Q' precedenti voluni erano infatti dedicati al lavoro <

i Marc Bohan, Gianfranco Ferre, John Galliano, =

Raf Simons e Maria Grazia Chiuri. 1l libro rivela

S la visione creativa del couturier belga — direttore
S artistico delle linee femminili di Dior dal 2012 al
S 2015 — attraverso scatti realizzati dal fotografo Laziz

N

Hamani e testi firmati dal giornalista di moda Tim Q<
Blanks. Nella sua prima sfilata haute couture, per N
Pautunno-inverno 2012-2013, il designer scelse di &
reinterpretare I'iconica silhouette New Look, tra- N
sformatainuno scultoreo tailleur pantalone. Un
manifesto architettonico, che risuona come

— Christian Dior. Ogni stagione, Raf Si-
licato i riferimenti

alle fpassiom condivise con-il ) % .
ondatore-couturier
- com- ,
c.

In queste pagine, . ) )
Model Elise Crombez wearing Look 33 from Dior haute couture autumn/winter 2013.
Da Dior magazine, winter 2013



prese ‘
) g_uqlle; per la natura e i
giardini, il design e l'arte — in-
_fondendo nelle sue creazioni le ispira-
_zioni 1p1f1 diverse. Il designer ha anche col-,
tivato il gusto per la modernita e il desiderio
di celebrare I'eredita attraverso una prospettiva
costantemente rivolta al futuro. “Non dobbiamo di-

menticare il passato, dobbiamo andare oltre”, ha dichiarato
Raf Simons:



A lato,
Evening dress in ﬁale. pink silk organza embroidered with floral appliqués haute couture Dior spring/summer 2013
(Look 41).. Dior Héritage collection, Paris.



Models Antonina Vasylc
Esther Heesch and




VesStite

Qv :L
N akla 6‘2; ;
0 te 74
Qp\,'\' d()ﬂa’ _ Afro-. 2 “7
;;Q ,"(), futurism: A History of <€,
R SV Black Futures si ¢ aperta allo <@
&{\ Smithsonian’s National Museum

; . . (o
‘ > of African American History and Cul- <
Ny \\ ture di Washington. La mostra esplora e
3§ Q' rivela 'impegno storico dell’afrofuturismo

N 1p % :

S con la storia atroamericana e la cultura popo-
[ (Q.) lare. “Io think on Afrofuturism is to_consider what
S & the National Museum o 1;1frzmnAmerzmn History and
N ], Culture bas long been dedicated to—that is, the bright
N QVfuture that Black people imagined and brought into being
S while confronting a perilous present”, ha affermato Kevin

= ) / : matc .
= X Young, direttore del Museo. Coniato all'inizio degli
= . ¢ ! ; \
S @ 2nni 90 dallo studioso Mark Dery, I'afrofuturismo ¢
un concetto in evoluzione espresso attraverso una
lente culturale “black” che reinventa, reinterpreta

e rivendica il passato e il 1presente per un futuro

pit emancipante per gli afroamericani. Uti-

lizzando pru di 100 oggetti provenienti da

musica, film, televisione, fumetti, moda,

teatro, letteratura e altro ancora, que- o
sta mostra copre piu di un secolo
della ricca storia espressiva

dell’afrofuturismo e
ne in-

A lato,

Rainbow wig worn by George Clinton, 1990—2000

Collection of the Smithsonian National Museum of African American History and Culture, Gift of Love to the planet
Funk pioneer and producer George Clinton paired the cosmic, sci-fi-influenced music of P-Funk with an array of outlandish
and eclectic costumes, skits, and visual props, including this stage-worn wig.




da%a o
I'impatto e T'ampia in-
fluenza sulla cultura americana,
La mostra € divisa in tre sezioni: The
History of Black Futures, New Black Futures e
Infinite Possibilities. Per ulteriori informazioni
sul museo, visitare nmaahc.si.edu



A lato,
Moon Mask, ca. 1880 (Baule peoples, Cote d’Ivoire)
The Met, Purchase, Mrs. Howard J. Barnet Gift, 2015

African Cultural Astronomy For generations, African civilizations have looked to the stars and celestial bodies to
ain knowledge. Their obsérvations haye informed the technological, 1de010%1(§a1, and spiritual makeu%) of their
wes. Stargazing and Skywatching people—from the Dogon, people of Mali, West Africa, the Yoruba, the Eéyp—

tians, and other cultural communities across the continent—developed the technologies of their cultures based on

astronomical observations. From predicting the weather, creating calendars and trad€ routes, c_hartmg seasons, and
outlining philosophical ideas, African civilizations created technologies to make sense of their world and beyond.

Creating art and social practices through the lens of scientific observation and technology, the cultural astronomy

of African civilizations serves as a precursor to Afrofuturism.




A lato,
Purple star costume designed bKISqn Ra and worn by Arkestra members, early 1990s
Collection of the Smithsonian National Museum of African American History and Culture

Arkestra Costume This Arkestra costume was designed by Sun Ra. “We started (wearing space costumes) back in Chicago, In
flhosq ctliays, I tried to make the Black people, the Sealled Negroes, conscious of the fact that they live in a changing world,”
e said.
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omagg1a 1 esigner, i prodottt ﬂ)e-
rici maanche gli amici intimi d1 Rossy

; d n Z{;ZQ
Bon Marche il gran—
azzino di  Parigi C

de Palma attraverso una grande mostra

\,‘\’@ che ha accolto i visitatori durante ‘estate e
N\ fino al 15 ottobre. Per la serata di | anc1o Rossy
Y de Palma ha dato vita ad un grandioso spetta-
’% colo di flamenco_e Juana Martin, membro ospite N

del calendario ufficiale dell’haute couture p arlgma
N ha creato venti look con riferimenti alla sua regio- iy
N ne natale: ’Andalusia. Attraverso questa collabora—
zione la designer ha vestito I'intero cast. Chrlstlan
Louboutin, amico intimo sia di Rossy de Palma sia

T~Juana Martin e _che con la designer ha collaborato
alla collezione FW23, era presente alla serata.

eprprrrpspnerre s

s Irfress




VesStite

~ sée des Arts décoratifs di Pa- 22>
xS rigi, in collaborazione con I'Ecole @

o
0 ( / /
1S
% att Z
QJ(JO". Les Editions del Mu- 70

du Louvre, ha dato alle stampe un nuo-  “2x |
vo volume della serie “Loeil de la mode” in- %

titolata Jacques Estérel: Couturier davant-gar-
de. Il yolume ripercorre la carriera dello stilista
raccogliendo le creazioni realizzate nel periodo
tra gli anni Cinquanta e gli anni Settanta. Inge-
goere, cantautore e interprete di successo, Jacques
stérel si & lanciato nella moda nel 1953, mescolan-
do con audacia la musica e lo spettacolo ai suoi abiti
d’avanguardia. La sua notorieta aumento quando,
nel 1959, disegno I'abito da sposa di Brigitte Bardot.
Stilista eccentrico ripensera la funzionalita stessa
dei vestiti immaginando outfit trasformabili, con

d
maniche e lunghezza regolabili in grado di adat-

tarsi ai desideri del cliente. Ha lavorato anche
sul concetto di “gender” proponendo prima

P

o
(>
S

abiti unisex e poi, identici sia per uomini

e donne. Il volume ¢ frutto del lavoro
diJulien Loussararian, di%loma
useologia presso Ecol
du Louvre e specializ-
zato 1n

lato,
Ponchales de la ligne Sumériennes 7I.ITers_ey é&ais aux bandes incrustées,
Bortes sur des collants intégraux collection Mes 4 vérités Automne-hiver 1970.
hotographie Sam Lévin © Ministere de la Culture, Médiatheque du patrimoine
et de Ia photographie Dist. RMN-Grand Palais/Sam Lévin
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storia
dell’abbigliamento. La
collana editoriale ¢ diretta da
Denis Bruna, curatore delle collezio-
ni del Musée des Arts décoratifs per il di-
partimento di moda anteriore al 1860.



JULIEN LOUSSARARIAN

Jacques Estérel

Couturier davant-garde

)

e 10

s .

Ecole du Louvre
Palais du Louvre

Solpra, la copertina del volume. .. ) ) )

A lato, Monsieur, Madame et jeune homme “jersey” — Ensembles pull-blouson et pantalon en jersey vieux rose, ceinture
basse en métal articulé (or ou argent), sdcs Raplapla pour elle’et lui, ligne “Nég/igé Snob”.

Collection automne-hiver 1969-1970

Collection particuliere © Arch1ves7 de Christian-Léandre Ganga
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0 a Dopo {2

0 essere _stata ospitata
presso il Victoria & Albert
,‘01 museum di Londra, la mostra Afrz-
ca Fashion & volata a New York "dove o
¢ stata ospitata, presso il Brooklyn Mu-
Q" seum, fino al 22 Octobre. L esposizione ha
C" celebrato ingegnosita e l’1m8atto della moda

¥ africana dagli anni ‘50 a oggli. rganizzata tema-
ticamente, Africa Fashion € la piu grande mostra
&y mai realizzata sullargomento.” Erano rappresen-
tati pit di quaranta e51%ner e artisti provenienti

da venti paesi tra cui: Kofi Ansah (Ghana) e Shade

& Thomas-Fahm (Nigeria), Thebe Magugu (Sudafrica)
e Gouled Ahmed (Gibuti). Tra i designer anche le
creazioni haute couture di Imane Ayissi.
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Rep ort @ Boot

\W“ ; ;
60 eglz SCe/G s
poco ubbhcato il vo-
lume LalzmneA World Of Poe-
ry pubbhcato da Assou ine che
raccog ie il lavoro dei d ner/artlstl
ran o1s-Xavier e Claude L anne celebri
ai)er le loro opere scultoree e d’arredo surre-
i

ste. Il tomo, parte della collezione Assoulme
Ultzmate esplora alcuni dei yezzi pit iconici d

loro ricco corpus di lavori. Lautore Jean—Gabrlel

Mitterrand, gallerista e amlco di lun, éa data della

X coppia, scrive un magnifico testo c

e ripercorre
S I'ascesa fulminea dei Lalannes, dalla loro prima mo-

S strac 1?1 catturd ['attenzione del gallerista Alexandre

Iolas, fino alla loro definitiva consacrazione come
creativi poetici del design. Lautore vanta una col-

aborazione di oltre quattro decenni con Claude e
Frangois-Xavier Lalanne e piu di 20 mostre a loro

dedicate presso la sua galleria. Jean-Gabriel
Mitterrand ¢ diventato un esperto dell’arte
di Les Lalannes e ha prodotto una dozzi-
na di libri e cataloghi dedicati al loro

lavoro. www.assouline.com

g

/z';;e

Alat

Frang:ms -Xavier Lalanne. Grand Canard, 1971,
by Commissioned for a private client. Courtesy of Gros & Delettrez




Sopra, la copertina del volume Lalanne. A world of poetry edito da Assouline.
In queste pagine, Frangois-Xavier Lalanne, Carpe, 1996, © Oliver Pilcher
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S e ——— | i .

0 Strd \Y2/1/073 7
27
'\“ A Firenze ¢ stata ;}6’
z
¢ XV inaugurata una mostra dedi- ~,
,\’f\s cata al avoro di Alphonse Mucha, 2
v padre del’Art Nouveau. Lesposizio- 3&
K@ ne intitolata Alphonse Mucha. La seduzione
N dellArt Nouveau, raccoglie oltre 170 opere
Y tracui manifesti, disegni e oggetti d’arte appli-
cata della produzione dell’artista. A essi saran-
8 no aﬂiancalt,e ullla _selezhoxﬁe di 1opXre l1\%ell1ane pir
raccontare I'evoluzione dello stile Art Nouveau. La
S mostra ¢ suddivisa in sezioni: Icone e Muse, La cul-
S an : lcor
tura bretone, Manifesti pubblicitari, Epopea slava, Lo
NPT pubb . P
w3 stile Mucha e Art Nouveau in Italia. Prodotta da Ar-
~ themisia, la mostra ¢ stata inaugurata il 27 ottobre
¥ 2023 al Museo degli Innocenti e sara visitabile sino
7 aprile 2024. www.museodeglinnocenti.it

]

N,
@Zu 95'

Alphonse Mucha, Sarab Bernbardt: La Plume, 1896
Litografia a colori,
© Mucha Trust 2023




In queste pagine,

Alphonse Mucha, Donna che tiene in mano una margherita, 1900
essuto,
© Mucha Trust 2023




A lato,

Alphonse Mucha, Autoritratto, 1907
Pastello blu e bianco su carta,

© Mucha Trust 2023

R
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\m e N\

N .((k 1 Saint Laurent celebra
m

QV' una delle figure piti emble- ?%(\
Q atiche e “inclassificabili” del ‘e,
Q”. panorama recente: Serge Gainsbourg. “e
N In collaborazione con Maison Gainsbou-
N rg Anthony Vaccarello accende i riflettori
& su due indirizzi di Parigi. La prima ¢ la casa
N dove l'artista ha vissuto per 22 anni, al 5 bis, rue
N de Verneuil, mentre al numero 14, ¢ il museg che
ripercorre la vita e la carriera dell’artista. Il mu-
+ S€0 espone oggetti tra cui i pantaloni da donna a
un bottone di Serge Gainsbourg e la giacca a rghe.
*N Per l'occasione, questa iconica giacca ¢ stata ridise-
 gnata da Saint Laurent sotto la direzione creativa di
“2 Antonio Vaccarello. Litem ¢ disponibile nei negozi
Saint Laurent Rive Droite e nella boutique della
Maison Gainsbourg. Nel 1981, Serge Gainsbourg
scopre il lavoro di Stefan de Jaeger e gli chiede
un ritratto, ora in mostra nélla casa di Rue
Verneuil, mentre i negozi Saint Laur
Rive Droite di Parigi e Los Ange
hanno esposto due opere dell
tista. Stefan de Jaeger ¢ stato
uno dei primi artisti

g

Collection p ",
74 Oz ‘

A lato,
Serge Gainsbourg © Reporters Associés/Gamma Rapho

”




visivi
a utilizzare fotocamere
Polaroid per creare grandi com-
posizioni. Una selezione esclusiva di
vinili e libri V1nta%e di Serge Gainsbourg
sara disponibile per la vendita nei negozi e su
ysl.com.



. . In queste pagine,
Serge Gainsbourg © Roger Kasparian/Studio Boissiere
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SO E’ terrmnata il 1

tobre la mostra szeless sze C%e
\‘& dedicata al lavoro del fotogrado ")
Vincent Peters. Ospitata da giugno v
Q presso Palazzo Albergati, ¢ giunta a Bo- <=

@ 0 na, dopo il successo riscosso a Palaz-
eale di Milano e ha raccolto gli scatti in &
&’ 1anco e nero del fotografo dedicatr a celebritie
R e ca agne b11c1tarle Tra di essi: ChrlstmnOQ
N onica e lucci, Vincent Cassel Laetitia Ca~3
Y

) sta enelo e Cruz, Cameron Diaz, Angelina Jolie e

neth Paltrow. La mostra & stata r otta e orga-
‘Q nizzata da Arthemisia in collaborazmne con Nob11e
.C?) Agency.

3>

A lato
Vlncent Peters, Scarlett Jobansson,
New York, 2017
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. cQQ’ schiarato a tratti dal bianco dei detta-
~ \, li. Questo il profilo delle nuove immagini
N C—D che illustrano la campagna Saint Laurent fall
Q 2023. A dare volto e corpo alle adv un plotone
) 5" di talents come Hailey Bieber, Dominic Fike, Ste- X
f Q' ve Lacy, Zo€ Kravitz, Mica Argafiaraz e Kate Moss
)
N
S
N
S
O

Gli elementi contemporanel el Dna del marchlo
purezza, sensualita e anche una certa “durezza’” - che

‘AZO@' K"’"""”Z z‘t
%p O,(ﬂ Un bianco_e nero

Hin realtd & Iesibizione di quella merce rara_che & la
determlnazmne - sono res! con evidenza, Dlrezwne

raffinato dove il black ro—
fondo e seducente dei dress e ri-
artistica di Anthony Vaccarello, mentre all’obiettivo ¢ Q
M Gray Sorrenti.




In queste pa%inq e in apertura immaﬁgini dell’adv dj Saint Laurent.
Direzione artistica Anthony Vaccareflo, foto Gray Sorrenti
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0,/\‘ 5 Tramite il loro profi- Q{O/
QJ'( lo Instagram, Viktor & Rolf
\0'( hanno annunciato la retrospettiva %
AV che li vedra protagonisti al Kunsthalle
Q' Munchen museum in Munich, Germania.
" Si intitolera Fishion statements e verra inaugu-
rata a fine febbraio. Lesposizione celebrera i
trent’anni di attivita dei designer. Celebrati per
il loro approccio non convenzionale, le loro crea-
zioni sono state scelte da Madonna, Tilda Swinton,
N Lady Gaga, Doja Cat e Cardi B. In mostra un cen-
x tinaio di creazioni, molte delle quali esposte per la
S prima yolta, insieme a numerosi video, schizzi € ope-
e di rinomati visual artisti come Andreas Gursky e
Cindy Sherman. Viktor&Rolf Fashion Statements ¢
Oﬁqnizzata dalla Kunsthalle Miinchen e curata da
1eray-Max1me Loriot - che ha curato le mo-
stre 1I]ean Paul Gaultier e Thierry Mugler. -
in collaborazione_con Maison Viktor&Rolf
e LOréal Luxe. Inau,

| naugurata il 23 febbraio,
restera aperta sino al 6 ottobre 2024.

0

N
N

Marijke Aerden, Late Stage Capitalism Waltz Haute Couture collection, Spring/Summer 2023

©

A lato,
arijke Aerden




A alto,
%aﬁi?(%tl}i:ﬁié Iﬁ{[dggie Rizer during the Russian Doll collection, 1999




A alto,
Cindy Sherman, #465’ 2004 )
© Cindy Sherman. Courtesy the artist, Spriith Magers and Hauser & Wirth




A alto,
Tom Munro, Lady Gaga wearing Cutting Edge Couture collection, 2009
© Tom Munro
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In queste }a?gine,

Ellen von Unwert, Ai‘zygfor%' & Tanya Madisson (Paris), 2023
Late Stage Capitalism Waltz haute couture spring/summer 2023
© Ellen'von Unwert
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Alato
_]ared French Portrait

g ste sur pap ICI'
timato OOO SOOO

Venduto per 3584 euro

L’asta Male Form 2>

da Bonhams =

'{\ Cornette de Saint Cyr ¢ arrivata a Y2

()Q Parigi dopo il successo precedenti aste =
sullo stesso tema tenutesi a Londra e New

S York. La missione resta immutato: sfidare un

mercato tradizionalmente centrato sul concen- <
trare lo sguardo sul corpo maschile. Tenutasi il 1
élugno ha visto andare all’incanto opere di Pierre et <+
illes, Horst P. Horst, Jean Cocteau, David Hockney,
uiat, Wilhelm von Gloeden, Tom of Y

Jean-Michel Bas
Finland e Robert applethorpe tra gli altri.

Q," organizzata




A lato,
Robert Map E)lethorpe Charles, 1985

reuve au platine, 1985; signé et date au crayon ({mr Michael Ward

out executeur testamentalre dela successmn Partiste, et avec
Pédition ‘3/3’ au crayon d’une main non identifiée,
Provenancé Sale, Svann Auction Galleries, New York,
February 19, 2002, lot 98.
therature

Marshall, Robert Mapplethorpe, New York, 1988,
143, illustrated.
tlmatp €10,000 - 15,000

Venduto per 10240 euro
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A lato, ,

Jean-Michel Basquiat, Etude académique de la figure masculine, daprés Da Vinci, 198 'd A M . K 5
sérigraphie en noir sur papier de riz 6kiwara epreuve non signée (mis a part | é(?ition de 20) avec le cachet sec de Ii i- ;:\ - E l ) U = —
m¢11gr, ew City Editiogs,p Venise, Californie P & P © de T impH D ¢ T Py Q F TH E_ / '1 F L [:. t \ L'F '
Stimato €12,060 - 18,000 W 5L |

Venduto per 15360 euro e S

ACA PDEMIC STUby of o4 MALE Fig
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A lato,

Baron Wilhelm Von Gloeden, Jeune homme a la couronne de fleurs, vers 1880
tirage albuminé

Stimato €1,500 - 2,500

Invenduto




Vestite BALENCIAGA
COUTURE

®
{ 1 el cd 7 e
2% In _p COZQ:Z!;‘

S y ’Qf .
& VY frangendo un tabu ‘e
%% QO‘ legato alla “segretezza” dei
W fatti legati alla couture, la maison

ha caricato online alcuni look della
) . collezione haute couture, ma a far notizia
Q ¢ che oltre a immagini e descrizione, sono
esibiti i prezzi. L evento - unico nella storia di

Q%unz_i maison - esibisce i prezzi dei costosissimi
capi e accessori della collezione. Un esempio? I
1oomila euro per un abito in tulle rosso. Il crollo di
un’ennesimo tabu?
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VIEW COUTURE PIECES




A lato e nella pa%ina precedente,

immagini tratte

al sito haute couture di Balenciaga

BALENCIAGA
COUTURE

<

LOOK 53 FROM 52ND COUTURE COLLECTION

BALENCIAGA
COUTURE

< LOOK 53 FROM 52ND COUTURE COLLECTION

MAKE AN INQUIRY

The Bustier Dress in red tulle is inspired by
Cristébal Balenciaga classic Couture. Itis a
long, embroidered, bustier-top evening
dress.

The embroidery consists of corkscrew
ribbons in varying sizes. Each ribbon is
hand-cut into a rectangular strip of
differing length and then individually
folded and pulled around a tube by hand
to ensure it keeps its shape.

The curled ribbons are then fixed with a
sequin head on the dress. About 800
ribbons and 160 hours of work are required
to complete the dress.

100 000 €

The Opera Pump Pantashoes in red
double-faced technical silk knit are a
signature Balenciaga style, seamlessly
combining formal dressing with
comfortable urban wear in a distinctive
silhouette.

These are made in a high-grade technical
silk knit. They feature Opera Pumps, which
are set on an 11-centimeter covered heel
that is drawn back, creating an optical
illusion.

15 000 €
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Q(Jo Sara aperta al pubbli- %
2
codal 29 novembre lamostra ‘>
XS Iris van Herpen: Sculptz% the senses e
V" presso il Musée des Arts Décoratifs di
Yw Parigi e si configura come la celebrazione <
<’ di una delle figure pitt emblematiche del re-
%} cente panorama della moda. Classe 1984 € ori- ¢,
ginaria dei Paesi Bassi, Iris van Herpen inizia la = -
0 sua carriera con uno stage da Alexander McQueenUR
3? e ClaudyQIongstra per gprlre poi, nel 2008 a sua §
S maison. Quattro_anni dopo entra nella Chambre <
Sindacale de la Haute Couture francese. Lanno di
svolta ¢ il 2010 quando presenta il primo abito stam-
~ pato in 3D. E’ larappresentazione plastica del nuovo
Y punto di vista che la designer offre alla haute cou-
ture: la ricerca scientifica e la tecnologia aprono
nuove strade alla creazione. Nascono creazioni
stupefacenti che rinnovano il concetto stesso
dell’alta moda e lo arricchiscong di variabili
oniriche (provenienti dall’arte) e di tec-
nologie industriali (provenienti dal
design), per un risultato che “mai

si era visto prima”. 3 &

A lato, . .

Iris van Herpen,Various collections,
2020, Iris van er]l):,en private collection
Foto Carla van de Puttelaar




A lato,
Irls van Her}l)en , Hypersonic Speed T0£I
%)I‘IO e C lectlon 2018. Iris van Herpen private collection
Selve Sundsbe




A lato,
Iris van Herpen, Skeleton Dress,

in collaboration with Isaie Bloch Capriole Collection 2020, Iris van Herpen private collection
Foto Luigi and Iango




LA
“All the worlds a stage”. ‘$\
William Shakespeare =
=
S

The performative, transformative na-
ture of dress has always been at the heart @
of the Harris Reed brand. Clothing can am- =
plify the character of the wearer or alternatively =
communicate the role, or even gender they wish to =
portray. This sense of life lived as a dramatic perfor- =
mance is reflected in the collection title “// The World's pa
A Stage” and the theatrical theme runs throughout;
from the upcgcled theatre drapes that have been repur- N
posed as gold lamé fabric, to the harlequin motif, the S
show’s setting in the round, and the pure enjoyment of <
dressing up that these looks celebrate. Pageant Queens &
meet Henry Moore in an unlikely splicing of referen- N
ces. The glamour and excess of Pageant costumes are (%\
evident 1n the gold lamé and sequins that are offset
with rich black velvet, and accented with crystal
embellishments. In contrast to these high shine
h

fabrications are silhouettes and cut-outs that
echo the organic shapes and curving lines
of Henry Moore’s works, grounding the

pieces in a fluid landscape. Form
fitting second skin dresses are
mixed with sculptural
elements

Harris Reed *




s
or. y
Wcmszf,t eple,,
- )% & e ZZ)e 27 re
‘@0%0 110 1He 2 25
St e
A TES
AN ===3%
R 3%
VY “ S
R <R
2% Q\QQ <

o
, lWOXX

pngagyy 00

_ that
give the body entirely
new shapes; mini skirts are lpad—
ded and bulbous, whilst a little black
dress is theatrically extended with a sculp-
tural collar that curves dramatically behind
the head. The Pageant Queen’s winning sash is
raped and wrapped across dresses, and reimagined
as a giant structured shawl. Corsetry is used to play
with silhouettes, at some times exaggerating the waist,
at others featuring unexpected shapes that appear to be
laced off kilter, changing the balance of the natural form.
his demi-couture collection celebrates the process of get-
ting dressed; a sculptural bustier is paired with hip drapesand
ar e(c]ium tights, agpare_ntl _awaiting the crinoline skirt that
should sit on top, fishtail skirting is upturned, reminiscent of
someone mid-change with their skirt fanning out upwards,
and a bustier almost reveals the chest, as if put on too quic

kI
and moved the wrong way, capturing a glimpse of deshabille?’
These moments frozen in time expose a beau

ty in finding
new shapes and parts of the body to reveal, seeing sensua-
lity through different angles.
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Noir Kei Ninomiya*
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“Human anatomy, the @‘

anatomy of clothing™ the ana- =
tomy of ﬁowers. An “exploration of <
beauty and power through tatloring and S

tailoring fabrics and a focus on cut, proporti
and sz'lbo(z%g;te. The dfoungdtz'om of ﬁsjzz'o{z) ¢ Q
the body and inspired by the body within. The classic =
subverted: turned inside out and wpside down. Volume is =
neat — strict — or exploded. Garments are dissected: slashed, =
sliced and twisted. Shoulders are strong. Waists are narrow. ]
Heeled trousers elongate the leg: the bumster in reverse. The
most prominent motz_‘% in the collection is the orchid, in its rarer N
orms cultivated but, after the daisy, the most common flower, S
1t thrives in the air, resists being rooted and grows in the wild, N
Extraordinarily beautiful and infinitely adaptable, the orchid &
mimics both predator and prey. In the language of flowers, the N
orchid is a symbol of love”. %
Sarah Burton, Creative Director

Alexander McQueen *
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Alexander McQueen *
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Nina Ricci fall/winter &
2023 collection marks Harris %_
Reed’s debut as creative director —r
at the maison. Shot through with femi- «©
n1n1fty and frivolity, the collection takes its

cues from the romantic drama of the maison’s

couture shows in the exuberant 1980s and 1990s
era, expressed at Nina R

icci in lashings of micro-
pleated tulle, bold polka dots, jewel tones, and aug
cious silhouettes. For Fall, those signatures are pa
th{ough Reed’s gender-fluid lens to comprise mag

tailoring, high-octane loungewear, extravagant outery
ar and ) : by larghg
accessories. “Asa queer kid

s

=

3

sfpothghtgrabbing gowns —all energized by larg <
than-life ac i queer Rgrowiliig u£ in Arizona, NE
French fashion was ny escape. Nina Kicci tfe like my ideali- H g‘
zation of Paris: it had a 7 ® N

)

3t had a dreamlike romanticism, with a deep

respect for femzmmt%,.but it ultimately felt light-hearted and

accessible to every kind of woman. Yor my znau%m] col-

lection for Nind Ricci, 1 wanted to nod to the Maison’s

extraordinary history and at the same time to reinter-

pret those feminine codes for a modern consumer in

a poetic, bumorous and fluid way. I like to dress
individuals who want to have fun in clothes

that bave meaning and purpose. I'm so

excited [gadefgr in a daring new

teci that

Nina Ricci *




ho
will be more inclusive

and_exciting than ever before’,
says Harris Reed, creative director
of Nina Ricci. The collection is playful in

proportion and silhouette, with an optimistic

colour palette and ﬁouthful spirit that both nods

to the archive and chimes with today’s pop-culture

dprqdilections. Tailoring, eveningwear, sportswear and
enim combine in a day-to-night wardrobe proposition
that fizzes with femininity. Cocooning and floor-sweeping

outerwear in faux-fur stripes and cheetah print meets its
match in sequin-embellished loungewear. For evenin% crop-
ped cocktail dresses in taffeta come with tulle—Fumpe skirts
while gowns in polka-dot or micro-pleated tulle are adorned
with outlandish bows and sport fishtail hems. Every look is
ellevated by bold platform heels, underlining the collection’s

glamorous attitude. Couture-inflected materials reference
the refined flamboyance of the maison’s archive, mixed in
with modern-day staples: tafteta, tulle, Chantilly lace and
df(l)luble-faced crepe mingle with denim, leather and faux
L.
Collaboration with Charlotte Tilbury
The beauty look for the Fall/Winter 2023 presenta-
tion has been created in collaboration with the
British luxur"xf make-up and skincare brand
Charlotte ilburér. d)reating a signature
look forthemodels,Charlotteandher
team of international make-
up artists bring their



pngagyy 00

signa-
_ture glamour to the
_ fluid romanticism of the collec-
tion.
Collaboration with Jeanine Brito
everal prints in the collection and the design
for the show invitation have been adapted f%om
a series of paintings by the German artist Jeanine
Brito. Self-taught, and with a background in graphic
design, Brito’s work explores themes of memorK and de-
sire. Symbols from the archive including the Three Gra-
ces, doves, apples and flowers have been imaginativ
sposed by Brito to a theatrical, surrealist context for

ely tran-
: . or Fll, the
rst step’in an ongoing collaboration with the maison.
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Cos’e _lo
stile francese? La do- &
manda in sé € un enigma, che ac- %_
cende un fascino infinito. Una moda =3

q incerta che risiede al di sopra di un fon-

amento ossimorico di audaci tradizioni. Una
moda evolutiva, come un palinsesto di correnti
n}uluple da tutto il mondo, in cui le convenzioni

della moda abbracciano una stupefacente miscela di
culture |

er diventare cio che € conosciuto come I'ec-
cezione francese. Questo stile d‘ineffabile magnetismo
che ancora intriga 1l mondo, anche questo paradossale:
raffinatezza con un’aria da dilettante. Lallure francese e
un tromEe l'oeil. Il tocco francese non manca mai di affa-
scinare. Legata a questo patrimonio unico, Louis Vuitton
a sempre avuto in sé anima del viaggio. La maison ¢ un
vascello che naviga attraverso il tempo,

‘ { idata dal ven-
tg el savoir-faire, della ricerca tecnica, della scoperta e

egli ideali artistici. Per la Collezione Autunno-Inver-
no 2023, la sfilata torna nei saloni a volta del Musée
d’Orsac)if, dove lartista Phil

' : iggﬁ Parreno e il desi-
gner di produzione James Chinlund firmano an-
cora una volta la scenografia con un concept

L |
bafiato su illusioni acustiche concepite
a

opmyagy 2am)

Louis Vuitton *
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In the
st 3 ¥ears my health
pro lems led me to become
aware of environmental 1ssues t at
could be the cause of my health ro-

blems. At the same time, I have starte to
thrnk that creatln my collection itself
expe 1te eco o estructron such as the mass
disposal of clot 1n I noticed that it is not just
about other people’s problems. That thought made
me launch a new “Circularity Project” in tandem wrth
my brand Atsushi Nakashima. Through this pro ect I le-
arne that clothes could be renewable and t
create esign pieces with recycled mater1 s
Fast collectlons The “Circularity Pro;ect co ectlon

could be a new experience to enjoy fashion or t e
people who love fashion. I hope that more eo le who
meet our show get interested in circularity takrn

a part in it. Of course, it is hard to achleve th

recycle 100% of clothes now. This show is the
step of our ro ect to raise env1ronmental issue
in t e wo ‘m tryi g to reduce pressure on
the envrronment an runnlng to the
eventually. The apparel ran tsus
Nak as ima } be reb orn as
brand that addr sses envi-
J ronmental ifues for

Atsushi Nakashima *
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our
future after 100 years.
- Materials will bée primarily
arlnade ;flrom recycled materials, mate-

rials made from ‘plant-derived polylactic
‘acid, and waste materials from past collec-
tions.

s
- The Atsushi Nakashima style will be maintained
while working on sustainability.

- The latest look uses an NFC (Near field communica-
tion) chip as a digital touch point.
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Whilst
peeling back the layer
of his Bloomsbury townhouse

_ Erdem discovered echoes of the bu-_

ilding’s former residents. Sickly arsenic
green wallpaper lined one room, Iong buried
by subsequent owners. He found the drawing
of "a nude silhouette tucked away in a chimney
breast. Evidence of a hatch in the'kitchen next to
the entrance hall suggested a monitoring of comings
and %(l)mgsz and the outline of a doorway gives a clue
that the building was once_connected to its neighbour.
The old house has secrets. Who are its ghosts and whg
are their stories that linger still? In Victorian times
building was joined to its neighbours to form 4
of Hope for the Restoration of Fallen Women”, founde
1860 and active until the early 20th Century. By 14
the interconnected houses had received 3,216 wom¢
through their doors. The majorigir were temporary

residents for whom hope eventually delivered (oné
hopes). To be admitted to the Home of If{gpe was

a
T

to be offered a hand from the brink of falling
out of society. The stakes were high. The
Home of Hope was considered a benevo-

lent environment, thou
reveal a riot incite
square byintoxicat

217

CdSy .,

Erdem *
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resi-
dents who had missed
their curfew, which might sug-
gest otherwise. Perhaps there is a

sense of unravelling revelry in the bones
of the house too? Constant footsteps on stairs
and floorboards and _endless doors opening an

closing, induce surreal hallucinations.

_ ations. The women
are long since departed, but the imprints and vestiges
of their presence remain.
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For Jhe
men’s ‘L runway \%
=
I

collection press notes in Ja-
~nuary, I wrote the following: “If Ve-
nice, Italy, b dS een my summer retréat then

Luxor, Egypt, dS beconie my Winter retreat. The (@)
'vdstness cm scale me up with the Cecil B. Demille o
(fdntdsy 0 (gypt in the movie “The ten commandments =
art directed by Paul Iribe!), Which 1 watch nightly whi- <
le working out wzth “Brutalismus zooo ” pumping through %
my earphones. Mer; (g,mg real life with fantasy life is one of my <
fd‘UOf’Zte things. And measuring the mszgmfg/mnce of contermn-
porary tenszons s against that idea of eternity comforts me”, For # on
the women’s “Laxor” runway collection, We are one year <
into a war and w1tness1ng ow 1nst1r1n§1 dignity in"the S
N
&

face of aggression can b T1mes ke these might call
for a respectful formahty and sobriety with moments
of delicacy as reminders of what is at risk and at stake.

Clothes have been reduced to the simplest of sha-
pes. There’ s a entle but defiant swoog to the soft

]umbo padd fgl lands slung over shoulders or
the swmgmg ds of a flowing cape. These are
worn over lengths of Wool wrapped at the 4

bosom as elongated bustiers... or Wra -
ped at the hip to create skirts with

sinuous tralns The garlands
are simply duvet- 0

Rick Owens *
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donuts of varying sizes
executed in airy and lcllghtweigh_t
grs (global recycled standard) certified
recycled polyamide or enzyme-finished
_ heavyweight pure silk charmeuse, both woven,
l_m omo, Italy. Donuts and cowls
i
So%

htweight veg tanned and w:

SO come€ 1n
(0}

amb skins_from
fra outside of Napoli in the south of Italy. Veg tan-

. ;taly. veg tan:
ning means only vegetal and natural tannins are used in

the process of tanning and preserving the leather. Knit tu-
nics and d

gh, suggesting the physicality of action. Leggings, stockings,
and bricfs allow them’ to be worn in layers covering or revea:
ling at will. They are made from grs

(global 1
certified recycled cashmere. Using recycled cashmere he

ressef1 arehs as ?d to the armpit or slit to the thi-

recycled standard)
led Ips
to find a purpose for raw materials that would otherwise l:}i)e
discarded and lessen the dependency on virgin fibres. Matte
sequins in muted tones are embroidered onto coats cut in
rws (responsible wool standard) certified felted pure wool.
Using rws wool ensures a high standard of animal welfare
and environmental sustainability. Each bale of wool is
also traceable back to its source. Skirts, dresses, and
onuts are also shown in 130z japanese indigo selved-
ge denim, which is mineral washed and finished
with an acid colored degrade or shredded by
lasers. Our denim wash house in Veneto,
Ital(}il, uses only zdhc certified pro-
ucts and utilizes a water pu-
rifying process that
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ena-
bles them to recycle a
large portion of the water used.
Cuffs and_chokers produced in the
outskirts of Florence are made from solid
aluminum in a dark bronze finish ornamented
with smokey quartz crystals cut outside of Venice.
Gloves made'in glossy or shaved hair-on calf leather
_are made by a 5th ge_neratlon family com{)any founded
in 1923 and Situated in the center of Naples, Italy. Each
glove takes no less than 25 sta%es to produce, cartied out
strictly by hand. Our lucite-heeled platform boots are swol-
en to new dimensions with duvet padding in veg tanned lea-
ther from Tuscany, Italy. The tannery making this leather has
a lwg gold rating. This ensures traceability of raw materi
high’environmental standards, and efficient use of energy an
water consumption in the tanning process. Peaches, a queer
pioneer gomg on tour to commemorate 20 years since her
debut album, The teaches of peach

 teache y g% introduces’a new song for
the soundtrack titled “Survive”. The

, _ ] §1raphic_sexualil:¥l inher
intelligent lyrics over tight brutal electronic beats helped
make a generation of feminist women singers revel in as

much sexual control as had been traditionally held
their male musical counterparts. She is an éssential
counterbalance to intolerant energy that is still
unfortunately a fact of life. And her scrap-
py resistance and ferocity is an example
more relevant than ever.
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that spring from the
unconscious into a white spag
_like a waking dream. A surrealist %
rit grounded 1n a real-world sensil8
Unexpected materials, the perpetual purst

of Paco Rabanne, emerge with new intrigue. C;
Sensations are translate throu%h the symbolic =
(I))ﬂlars of design: colour, form, volume, movement. =y
n the surface, this collection reads like an explo- <
ration of textures. What looks like fur is hairy wool. <

Shards of lurex appear sprinkled atop knitwear. Metal
mesh seemingly morphs into leather. Gauzy mousseline
studded with'strass gives an eerie smoked effect, a shim-
mering shroud. Metallic decoration su?gests the coat of
a fantastical, mechanized creature. Clear crystals dan-
gling from dresses resemble ice cubes. In this modern
material awakening, Julien Dossena channels the histo-
ric friendship between Paco Rabanne and Salvador
ali: two Spanish visionaries linked by their radi-
cal artistic expression. From women outfitted in
contemporary armour to landscapes unbound
y natural faws, they created parallel and
at times, overlapping worlds that were
at once magical, mystic and my-
sterious. With participation
from the Fundacio

)

Paco Rabanne *
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Gala
Salvador Dali, the col-
lection features four Jgaintings
—including The Shades of Night Descen-
ding (1931) and Sun-Table (i935) — that beco-

me both distorted and d

imensional through
assembled panels. Extracts from the artists’ 1ma-
8

ination show up elsewhere: a bejeweled pomegra-
nate virtually throbs at the gathered heart of a flou
dress; small télephones dangle from earlobes. Statuesque
silhouettes make a sensual impression: long and direct
with shifting focal points — tied at the décolleté, exposed
around the core, draﬁ)ing and pooling towards the ground.
Austere statements that nonetheless envelop the body. Syn-
thetic lavender, sfumato blue, ochre and almond bring subtle
richness to gleaming metal and elemental black. Intersgersed
throughout the sequence of looks, leather boots that fit like
second skin boast reflective wedges as though floating. Pointy
silver flats recall the earliest decade of Paco Rabanne, whilé
a new retro sneaker grounds coordinated pieces with a’9os
allure, Bags revisit signature elements as evolved studies:
pastilles torqued and twisting; glossy colour atop the
assemblages; organic, compact shapes. As a coda to
the couturier’s legacy, the show ends with five ar-
chive creations accompanied b

by s%oken extracts
atog the soundtrack. Spanning five decades,
these dresses signal the innovative craft-

manship that will always define the
timeless and totemic women
of Paco Rabanne.
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Paco Rabanne’s Words

His name is Paco Rabanne. And he
stands at the cutting-edge of fashion just

e
as Soto, Agam, Schoffer orgVasarely are at the
orefront of modern art.

“I am a technician with a technical background, an archi-
tect, driven by bis time, fully committed to the bere and now,
deeply in love with our time and eager to express it through my

work and what I create”. (1)

“When I do something, I like peo/ole to know that 1 have done it. To
see if the gesture 1 made is point

2 potntless or not. 10 see if there is a ripple
effect. Its dSsz ly a gigantic... Its not an ambition;, its a gigantic cu-

riosity. 1 think its very important to be curious. You do somethin

and then you wait, yoi expect to see the reaction. Whether it’s goo
or bad, I"don’t careZ Whether people appreciate what you do or not,
I really don’t care. But I Iké to see sz there is a reaction. If people
walk away feeling disgusted, I think that is

at. If they sta
and applaud, 1 think that’s gredtg.rfz) f ey stay

“This is precisely the role of a garment: to charm, to arouse
love within people. Love, this is the driving force be-
ind any kind of activity”. (3)
“I think that everfy

; profession bas areason
to exist, and fashion attracted me
because of its external,



symbolic na-
_ ture. Fashion is only symbo-
lic from an external point of view. I
_bave made anti-fashion clothes, very spe-
cial clothes with particular shapes and colours
to observe the reaction on women, to experience it on
women. And it worked. You wouldn’t believe how some

shapes, some colours can trigger the acceptance of rejection
for someone”. (4)

“Women bave become fighters, so I dressed them in armour; and
indeed, with this armour, they try to vanquish their independence
om men. I believe this is very symbolic and reflects our times”. (5

)
“By working with unusual materials, I don’t go to the regular suppliers
orf%laute Couture. I go to ateliers, I go to faciories, I go fo laboratories,
g0 to the oddest places on earth trying to find a new material, a cloth,

a canvas that could be interesting”. (6

(3

‘l;??acb ga_l?meni must express something. I try to make a garment

that will make one woman appear strange; another that will
ng’z/ee ber v%ry sophisticated; another that will make ber mo-

ke b
ern; another aggressive; another erotic; and still another
one... Each garment, for me, is a whole”. (7

“You can’t be a designer of the {uture because the fu-
ture doesn’t exist. 1 belreve 1 am a contempora-
ry fashion designer. I work for contempo-
rary fashion, with contemporary
techniques, with con-
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tem -
porary materials. The fu-
ture? I don’t know what it is”. (8)

“Some of my garments try to reflect in clothing
the same concerns as, for examplé, fulio Le Parc in
painting. Julio Le Parc'creates sculptures; be has left the
canvas. He paints with pieces of metal. I also design dresses
with pieces of metal”. (9)

“We enjoy ourselves immensely bere. Basically, we make clothes,
we try them on the mode

1, and we burst out laughing for a whole
day. It’s wonderfully fun”. (x o)g

da Métallo de la 7(7;)0’41%)]?’(3)’ (I?’ (9), (o)

aco Rabanne. Panorama, 1968,
ollection RTF/ORTF

4)
da Paco Rab 2 de la mode, Bibliothe d he, 1970
a Paco Rabanne dpmé,gileec ggﬁo IfTF/IOﬁ)TFeque e poche, 197

6
da La mode métallique Paco szé_dnne TF1 Actualités 20H, 1976
ollection TF1

da Paco Rabanne, Zoom, 1967 Collection RTF/ORTF
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Memori- &
es of outfits worn day to
night by his mother, aunts, and 9‘;
neighbours in the 1980’s, the AW23 =
collection is a celebration of the co «©
plexities of growing up in a working-&
environment.

ent. Housewives, cleaners, bar
all play a significant role. Humble materials,
nimal .dstlecoration and unexpected Al generated ani-
mal prints of Rat

s, Butterflies, Pigs and Chicks cre-
ate a modern wardrobe for

those who desire clothes
that challenge sartorial tastes and standards. Chopping
board (c:lollars both frame and conceal

ar

the face. Bustles
are used both on the front and back of the body, remi-
niscent of tied bin bags and barmaid style skirts that
create a sultry waddle.” Flower motifs soften hard line
silhouettes on tailoring and clean white cottons and
silk organza’s. Colours range from school uniform

f
charcoals to pop primary colours, all grounded by
black.

&
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Stemming from the

Autumn =
Relationship traditions and =
rituals S
Peeling the apple in the mirror to reveal @
your future love. The blood daubed on chil- =
dren’s foreheads for =
protection from othfrxxlf(orldly beings and bad =
uck.
A twisted lullaby
Stuffed roses, pressed ribbon, trapped lace

=
=
)
Pony trap and pony kids
Baﬁy bfl)les WRh IXearl E-;
Blood red
Lace
Navy like the sea

Simone Rocha *
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\0‘\ T cor oz
Q L aute couture cele-
brail corpo esibendolo, san-

tificandolo o espandendolo nello
sp a210 Parti del corpo mostrate o

sant1 cate (come quelle delle celebrities).
’Q\) Parti del corpo potenziate a diventare volu-

K

N me nello %})amo Il corpo femminile ¢ al cen-
tro delle riflessioni de1 creativi che lo rileggono
attraverso le tecniche dell’Arte. Lo disegnano,

1
N dipingono, lo scolpiscono e lo costruiscono nell
AN spazio come architettura. Il risultato? Uno spett
colo per 'occhio. E del resto, anche la scienza con-
temporanea ¢ li a ricordarcelo: “Zocchio é cervello”.

Marco Cortesi

et s

D
,)’\
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. Ogni
spirito si costruis
@  (uu coltre lasua casa, ultm

o,
e oltre 7l suo mondo un cielo. Sappiate
dungque che il mondo esiste per voi: createvi,
dungque, il vostro”.
Ralph Waldo Emerson
Dopo la scorsa stagione, in cui ogni look tendeva
a qualcosa di conciso e talvolta di sorprendente, il
‘mio istinto ¢ stato quello di costruire la collezione
in modo diverso, per avventurarmi, esplorare e osare.
Una sensazione piu organica, piu sensuale, pitt imme-
diata. Ho trovato la liberta nei smgoh.pezn, scomposti:
una camicia bianca, pantaloni perfetti, enormi cappotti
i piuma e persino capi base di maglieria come cardigan
e gonne a_tubo. Ho voluto crearé un guardaroba mm-
possibile, Non perché sia impossibile da indossare, ma
perché sia straordinario, un’interpretazione surrealista
ell’armadio base di una donna. C’¢ un senso di liber-
ta, di disobbedienza. Sono pezzi che una donna puo
assemblare come vuole; con quella sensazione di
trasgressione e spontaneita che dovrebbe pro-
vare mentre lo fa e che ho provato anch’io
mentre li creavo. La maggior parte dei o
look” sono stati creati nei gior-
ni precedenti alla sfilata,
contrario delle for-

Schiaparelli *




e
n ® dalla testa a pied
y alla testa ai piedi su
1/50 S mpr e 7 @ cui si ¢ lavorato pe1P mesi. Que-
d <, = sto approccio ¢ stato una rivelazione..
= Ad unire tutto ¢ il celebre ]e%ame di Schia-
= arelli con l'arte e gli artisti - la loro_audacia,
) . A A Y . .
il loro colore, il loro modo di lavorare. Piu di ogni _
altra maison, Schiaparelli ha sempre dialogato con Igh
altra.

artisti: una forma d’arte che parla e si ispira acll un’a

1106 08727 F 2o

N\ G)Q, 2 > %\.Oo @

Q N® &P 50 :e o = In questa collezione, ogni pezzo ¢ stato in qualche modo
% Q o ) g iS{)irato da un artista, sia dell’epoca di Elsa, sia della meta
Q \) %Q 3 del secolo scorso, sia nostro. (Abbiamo dipinto un corpo

\c/J Ql? L — S umano e lo abbiamo smontato tratto per tratto, ricucendo
'E AN ogni pennellata con migliaia di paillettes]). Abbiamo dipinto a
N S N% mano il corpo di una donna con pennellate ispirate a Lucian
S S~ SN Freud e poi trasferito 'immagine su una calza di seta elasti-
S 3 S S cizzata, dove ogni pennellata ¢ stata riprodotta da paillettes
i~ é? N, scintillanti. I mosaici a specchio dello scultore Jack Whitten
— ﬁ Q \‘Q hanno dato vita a un cardigan e a una gonna stretch. Un por-
N\ &‘\N tasigarette in pelle rifinisce la gonna di un abito da ballo, in
M omaggio a Sarah Lucas, mentre le perline e la polvere blu
. Q Q che ricoprono una moltitudine di superfici echeggiano
e Qf\ la tinta intensa di Yves Klein, ma anche le illustrazio-
S ni per bambini di Miro. La collezione comprende
anche le albe surrealiste di Dali che danno vita
a una moltitudine di colori degradé, senza

sz Py
24p UN
tralasciare Matisse (non le sue opere, ma
le fronde di palma dell’hotel Regi-

na, ora in shearling nero nel
fantastico cappotto
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a pelo
lungo) e persino una Ve-
nere in marmo bianco che si ¢
trasformata in un cappotto invernale
in Melton. Persino le pareti della casa-stu-
_dio londinese di Lucien Freud hanno ispirato
il caos pittorico di un piumino oversize in “lami-
_nato” bianco. Questa collezione ¢ stata fortemente
_ispirata dal tormento e dall’estasi della creazione, ma
innanzitutto offre capi che una donna puo amare per
tutta la vita, Questa combinazione di trasgressione e inge-
no si estende anche agli accessori: le monumentali sculture
1i Giacometti sono reinterpretate come sottili gocce d’oro
ricoperte di pleatra, per dare vita a un nuovo capitolo di bi-

d
. . . 1 . da b
oux. Le amate decorazioni di Claude Lalanne hanno ispirato
fp1 le e polsmzi d’'impatto massiccio, per i quali ho utilizzato
q

e mie piante d’appartamento: tagliavo una foglia, la portavo

ui e la facevo fondere in metallo, imprimendo i volti dei no-

stri artlﬁlam d’atelier. Ci sono anche montagne di bijoux in

legno - la prima volta per Schiaparelli. Mani in radica, ara-
goste bianche in gesso e la Colomba dell'Inaugurazione,

nostro simbolo e promessa di speranza, immersa in una
f%gha dorata a 24 carati. Anche la nostra nuova borsa

chiap stata r1F

i . ripensata. Dipinta a mano in cocco-
drillo multicolore, ricoperta da cumuli di perline
g

1
i legno leggero, o con la tecnica “trapunto”

riecheggiata da fili bianchi di perline di
gesso e 'iconico metro decorato con
perline. Le scarpe a punta con

il buco della serratura
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sono
__ ridotte al minimalismo
piu assoluto, con il metro della
maison che corre intorno alla gamba.
Un dettaglio che ritroveremo nelle future
_ collezioni d1 scarpe. Viviamo e creiamo moda
in un’epoca in cui la creativita, le novita di inter-
net e le gag delle celebrita ci arrivano settimanal-
mente, quotidianamente, ormai ad ogni ora, Alcune
di queste non sono nemmeno create da mani o menti
umane. La maggior parte di esse viene dimenticata entro
un giorno. Per questo ho voluto che questa collezione fosse
aggressiva, inconfondibilmente umana, e che affondasse le
sue radici in riferimenti artistici senza tempo. Vestire, deco-
rare, ma soprattutto creare, € un istinto primario come tut-
ti gli altri. Quando si va verso I'ignoto, quando I'espressione
creativa e la fama sembrano disponibili per tutti, almeno per
un momento, ci chiediamo: cosa puod emergere? Per questa

maison ¢ la forza del design, la forza dei nostri artigiani e la

torza della mano umana al lavoro.
Daniel Roseberry
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body the outfits they wear in front of you.

present my work in a different
way. To celebrate life, the younger
generation and women who fully em-

fi f
deb
dy my vision of couture at 1ts most noble, lively
and démocratic. All is illusion. The taffetas are fea-

My debutantes are not beginners. They émbo-

therweights and the outfits far more structured than
they appear, however fluid they may be. In the end,
supérimpositions hide their ganie, as trans(g)arency is at
the source of this collection where lace and neo-corsets
express themselves freely. It’s an elegance that finds its
source in real life, wheré clothes live unfettered and in
motion. nghtwel%ht, rhinestone knitwear operates like
new-age armour. Sequins and poplin are happily mar-

ried, resurrecting the codes of men’s boxer shorts in

with refinement into an evening gown designed

the light of this joyful femininity. The leggings and
bralegtte duo losc!:‘ t}ileir casualnetyss when 1gngteggrated %

whose destiny is to be ‘composed. The

to exult. Lastly, the tuxedo jacket, more fitted
than usual, lives out its idyll with swimsuits \

brilliance of black and ivory, signa-
ture navy blue, the softness
of matte nude and a

Julie de Libran *




hint _
of colour for a few reti-

na-stimulating pieces. Enjoy!
Julie de Libran 8P oy
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The cou-
ture fall 2023 collection
is an ode to the'vitality and lu-
minous power of dreams. The crea-
tors’ imagination composes a poetic and

colorful panorama, illuminated by the airy
i to exalt self-confi-

lines of garments des%ned
dence and femininity. “This collection was imagined
to celebrate hope and optimism. We bave chosen soft colors
and fluid silbouettes that evoke joy, gentleness, and freedom’,
says creative directors Georgés andd]ad Hobeika. The

show is a manifestation of novel ideas where renow-
ned Chinese actress Fan BingBing joined the co-creati-
ves’ dream and walked the runway with a mesmerizing,
otherworldly appearance. The expertise of the ateliers
is expressed through the refinement of fabrics such as
silk, duchess_satin, organza, crepe chiffon, and geor-
ette, as well as the sophistication of ornaments that
ighlight cascades of crystals, feathers, and pearls.
ey combine velvet wéaves with precisely crafted
iridescent swirls of petals. A great variety of flo-
ral and botanical motifs flourish on delicate
embroideries. This idyllic landscape, crow-
ned with graceful ﬂlgﬁlts of dragonflies,
bears witness to the house’s com-
mitment to the evermoving
living nature. The

Georges Hobeika *
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color
palette unveils a subtle
range dominated by pink, lilac,
blue, and %reen. A plethora of acces-
sories compliments this enchanting war-
robe: tulip belts, winged earrings, and cry-
stallized flowers harmoniously blend nature and
couture in service of elegance and the joy of living.
Finally, the bridal dress emerges as a breathtaking ma-
sterpiece within this collection of dreams. It represents
the epitome of skillful craftsmanship and artistic exper-

tise, as the creators have chosen to adorn it with delicate
matte embroider

d
% evoking the ethereal allure of mist an
the enchantment born from a vibrant imagination.
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La haute
couture faconne, con- ®
struit sa propre temporahte

Un temps spécifique reflétant les
procédés et l'excellence que la couture
1rnpose dans sa réalisation. Un temps a part,
minutieux, qui anime la mémoire et 'imagina-
tion d’'un double mouvement : la couture evolue
selon un processus liturgique, ot le passé s'intégr

ach ague pulsation du présent. Dans latelier, i ny
a pas Il)latron en papier, car la forme esquissée Se
e de 'empreinte, m ,

metamorp ose en une robe a I'im
aria Grazia Chiuri

un moule de la singularité du corps.
poursuit son idéal de la haute couture. A l'instar de cette

collection Dior haute couture automne-hiver 2023-2024,
ont les créations affinent de maniére obsessionnelle
es éléments vestimentaires que 'on pourrait quahﬁer
d’archétypes: la tunique, le péplum, la cape, I'étole.
C’est dans ce retour aux sources que s’inscrit la ren-

contre entre Maria Grazia Chiuri et Marta Robe{tl

lartiste dont le travail parvient a transformer le
alerie d’art. “Jai étudié les

set du défilé en une
f rentes déesses qui sont pre-

tconographies des d;
sque toujours associées a des animaux et je me
suis repro uzte en zmztdnt leurs postu-
dabord de fagon per orma-

? tzve ]e recopmzs eursﬁ

Dior *




“%
poses

. et leurs mouvements avec
@ _ mon corps, incarnant leur étrange-
1é jusqu'a ce que je me les approprie”. En
= ,.Le ju
= s’inspirant des mots et de la démarche de
= Marta Roberti - 3111 (se) dessine sur le modele
@ d’'une déesse —, la directrice artistique des lignes

téminines de Dior reprend le geste poétique de la

couture, ou la robe fusionne avec le corps. idée que

O S
N Q LS o
\ = S
b\% S’% 2:2. = les robes composent une séquence dans laquelle la dé-
Q 3 = : S
S e marche des mannequins est semblable a celle de toutes
W) Q S = che des mannequins A
s = I les divinités qui ont régné et régnent encore sur le monde
NN ;‘%\ < est hiératique. Silhouette verticale, chaussures plates. Les
o AL couleurs choisies sont le blanc, le beige, l'argent, l'or clair.
N K Une forme déclinée en veste et en manteau se structure par la
reprise de plis congus sous la poitrine, évocation des statues
classiques, référence aux cannelures des colonnes. Les perles,
rent dans de nombreuses broderies.

xR
(B
Q) ’
symboles de pureté, fi 1
s d’argent, elles renvoient des reflets

b
gntre/lacées avec des ) '
nacrés, Les textures chatoyantes des années 60 1r¢nalsselllt

N
X .
<& pour habiller les jupes lorigues et les robes. La laine et le
Q) cachemire occupent une place importante ; une cape
D rappelant un vétement sacré, parfois incrustée de bro-
\\ eries, vient sublimer différentes tenues. Le plissé,
protagoniste incontesté, est également présent
sur les manches des vestes masculines. En per-
pétuant le culte de la déesse et en réinter-
prétant les emblemes fondateurs de
I'Antiquité, le défilé devient
un rituel contempo-



rain,
illustrant la force et la
_ fragilité de la féminité, qui sou-
tient et maintient la communauté que
nous formons : elle n’oublie

. 0’C Il),as le passé et
nous guide vers une vision de I'avenir habitée
de sensibilité et du souci du détail.
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défilé aute couture automne-hiver
2023-2024. “Je pense que le présent deviendra un

e avant pour un autre présent a venir. jessaie de mima-
QS S O giner ancétre d'une époque a venir. Dans mon imagination,
VoS 2.5'% S ie tente de me représenter comme une ancétre de moi-méme et
R R RS = ol me vient immédiatement a | ’edspm{ quun ami mavait dit: “tu
&% N L= § es ancétre”. fe suis une ancétre depuis toujours, je suis née ance-

Q.,&) %\.':6‘% S str;z(le. ]}/Ion zmdgma;re a tou]oursl utz}e’ avecle r?vefgt - jai toujours
= < référé les animaux, les corps nus, les plantes et les foréts aux vortures
&Q&Q S N ébt cz‘z;gc palais. l{jizrce qﬁe jlg fvbuz; nee pfgs des bois et non dans une ville,
me disaisje”. Marta Roberti
~ S Sm& Née a Br]escia, en 1977, Marta Roberti vit et travaille 2 Rome.
D [N Son approche méditative privilégie le dessin sur papier. Elle
— VN en assemble les différents eléments selon I'espace dont elle di-

N spose, en combinant animaux, déesses, autoportraits et frag-
N ments de paysages vierges et sauvages. Les représentations
2 féminines gul peuplent son imaginaire sont essentielle-
ment des déesses majeures dont Ie culte a fleuri a 'aube
de la civilisation, Ces mythes nous parlent d'un mon-
de lointain ou la femnie et le principe créateur fé-
minin étaient honorés par-dessus tout, reconnus
comme l'origine de la vie. Grice aux fouilles
menées par I'archéologue féministe Ma-
rija Gimbutas, des cultures du Néo-
ithique ont été redécouvertes
et étudiées, révélant
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_térielles
_ et spirituelles pour vivre
ignement. La présence des ani-

maux est primordiale dans cette com-
position. Ce sont des étres avec lesquels
nous partageons la vie sur Terre, des esprits-

guides, %f)otroggiques, qui font parfois partie in-
tegrante de la déesse. Celle-ci peut ainst avoir des
lumes et des griffes dans une hybridation de 'animal
et de '’humain, fusionnés en un séul étre. Marta Roberti
plonge ses personnages féminins dans une nature luxurian-
te, les mélant aux animaux avec lesquels ils coexistent har-
monieusement. Dans cette cosmogonie ou se superposent
librement des symboles appartenant a différentes traditions,
I'artiste inclut €galement plusieurs de ses autoportraits en
train d’exécuter des asanas, des positions de yoga. Elle nous
offre une image d’elle-méme qui correspond a Ia pensée in-

carnant toute sa volonté de reconstruction d’un passé oublié
pour réparer les déchirures du présent.

Loeuvre de Marta Roberti, exposée dans les jardinsg du

Musée Rodin, est accessible au public du 4 au 9 juillet
2023, de 10h a 18h30.
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“Tbe
finest creator;
God must be an embroiderer”.
With reality and imagination woven
into its fabric, ‘We, The People’ strives to
draw the enablers of couture, the artisans,
to the face of its narrative. It envisions them as
more than creators but as the )uncture where ar-
tistic expression meets age-old craft and technical
prowess that allows them the dggdhke ability to turn
imagination into reality. Stirre the announcement
of India becomin the world’s most If)opulous country,
we ponder the relevance of people or our brand and
its constantly growing community. Qur atelier celehra-
tes each life that is touched by Rahul Mishra’s Cou
and the strength that it brlngs to_the system. Sur
trom ‘We, The People’ are an articulation’ of the fashion
worker’s trance interlaced with their immediate rea-
lity. An embroiderer, seated in a concrete cube on a
cushioned mat as they loop, knot and pull silk th-
read out of %Ialn fabric through imprints of tiny
motifs with a sharp needle hook called the
aari. For hours, days and months spent on
the same piece of fabric, an individual
is painstakingly looping a_stitc
per secon on yards
to make one coutu

|
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ar-
ment. Sometimes we
wonder if their meditative sta-
te of uninterrupted focus transports
their mind to a parallel imaginatiye univer-
se of the vivid embroidery artworks. ‘We, The
People’ is a work of wonderment that assumes if
an embroiderer would really envision the adda (em-
broidery frame) turning to a lotus pond, and if there
is an instance when they feel themselves in the Sundar-
bans amidst its virgin forest, caressing a majestic tiger. In
the words of Albert Einstein, ‘Imagination encircles the world’
Made in India for the world, ‘We, The People’ articulates itself
in a contemporary fashion while highlighting the quintessen-
tial, slow handwork of our atelier. Including the embroidery
Eenod, each piece is realised over an average of three thousand
ours depending on the silhouette. This season, the ‘look’ is
especially glamorous and celebratory as the silhouettes refe-
rence from the creative excellence of Master Erté. Our in-
tention remains to create innovative & conscious creations
that transcend art and fashion. Originating from our cre-
ative director’s first hand experiences, the collection’s
primary inspirations are channeled through our team
of designers, embroiderers, tailors and others in-
between, as a collective dream. Eventually, the
atelier begins to function as a complex orga-
nism with each organ working towards a
common goal. It is our constant in-
tention to rightfully acknow-
ledge angd comimend



the
contribution of our
community to the maison’s
founding vision of cultural conserva-
tion. With this collection, we also observe
the brand’s efforts towards the reverse migra-
tion of embroidery artisans from the densely po-
pulated sub-factory set ups of large cities to their
local communities in the Indian villages. Intended to
not create for the sake of producing, but for an existing
_demand, we find a true purpose in the empowerment and
inclusion of our people, that in-turn drives both the design
process and the identity of Rahul Mishra’s couture.
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..A solo traveler...
...On a lonely platform...
..Fades to grey...

...Gre
Gre;

Thom Browne’s inaugural couture collection deh
at the Palais Garnjer. elements of classic amer
sportswear filtered through the lens of couture. for

ight only. Two thousand two-dimensional onlookers\a
T om Browne uniform fill the auditorium. in a handma-
de selftipped grey wool su1t a solo passenger wanders
into the train statlon ve1 ed 1n rey Two porters in IOE ed
shoulder jackets and pleated skirts follow, carrying her
silk frame, pebbled leather | uggage Time materializes
as bells in cloche hats with reflective eyewear swa
through the halls. Draped in three dimension
trompe I'oeil wool tarlorlng fused with rounded
tweed silhouettes made up of seersucker tulle,
grosgrarn ribbon, melange pouf yarn, and

sheer organza lace. with every step,
a ch 1me echoes throughout the

th eatre Passengers enter in
fully canvassed coats

Thom Browne *
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ring accented with aqua-
ar Md?" 174 ({) . tic ic§nography of crustace-
u{(’, ) a cées ernOs & ans, lighthouses, ropes, and anchors.
ent a SIS Ce = Among them a mermaid covered in gold
N “\ o penlf‘fa@é‘/e} =, 1bullfioln sgalﬁs, 2 CludStﬁr 01£ s(tja{)ﬁs}élwithdan over-
ay of lunéville hand-hooked beads and sequins,
Q' Q> s¢ f"of s < and a clam nestled among alternating straight and

@ cross grain panels of silk satin. Latex trompe I'oeil shirt-
s‘\\* Q QY == = and-tie leotards, socks, and opera gloves are layered beneath
\) %\ A\ = = their surreal bodies. in tortoiseshell platform heels they walk
Q \ i across the station platform clutching soft accessories, oversize
I mr. thom and hector bags, and new bermuda bags. With silk-

NV cotton thread feathers on display, the pigeons tiptoe in beaded,
sequin encrusted dresses, molded jacket skirts, and brogue pla-
S A QOIT qui ddr lded jacket skirts, and brogae pl
. S NN S tforms. The gargoyles follow in embroidered coat dresses wrap-
k| == ) @ ped in trompe I'oeil body silk drapes. The conductor emerges in a
- < full-lenéﬁl, Mixed tweed trench with hand embroidered grey and
3 QAR b gold bullion thread. With oversized collar and epaulets, the co-
QY QN nical shape draws on each passenger with embroidered whales,
-JS*.S N turtles, seashells, and even hector gazing at a gilded bell. At
) last, covered in transparent beadwork, the train arrives in
a sheer white dress that trails ten feet behind. Modele
W heer white dress that trails ten feet behind. Modeled
< v ,‘\,Q on the quintessential thom browne suit, her shoulder
I, Nb ,a’\ pads, tie, and collar are constructed with layers of
R 7 “7“' N tulle and organza for optimal translucence. our
“Un ] U9 ﬂo protagonist and train cross paths. Looking
¢ b ,ﬂ” back at each other if only for a second.
before, fading into grey...



Thom Browne *




Thom Browne *




- .
54 o et o

i a

i T-B il b

.-.--_JI =l

18
"

. B -
gl P

-
i

g -

=

R T

- o
i . [

i | SR

Ca—- r

T

P gy |r||l-‘—|'lhl-.'..
TN e pp—t o e arrii
"

X
&
5
2
~
g
S
e
=



Thom Browne *




Thom Browne *




Thom Browne *




Thom Browne *




Thom Browne *




Thom Browne *




Thom Browne *




vestite .,

C)Ol‘p'

o "
e &

Y2112

Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *




Charles de Vilmorin *







Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Giambattista Valli *




Faite de

contrastes et d’équili-
bre, la collection haute coutu-
re automne-hiver 2023/24 imaginée
dpar Virginie Viard brosse le portrait

"une Parisienne sensible et audacieuse. Ici,
son charme singulier et souvent indéfinissable
réside précisément dans son gofit renversant les
académismes et unissant ce que par commodité,
I'on préfere séparer, classer, hierarchiser. “Jouer avec
les oppositions et les contrastes, la nonchalance ét I'élégance,
cest se tenir sur une ligne entre force et douceur, que, chez Cha-
nel, on appelle [allure”, précise-t-elle. Ce quela Parisienne
orte, ce qu’elle lit ou pense, son attitude face a la vie,
est inspecté, étudi€ de pres. Aux quatre coins du monde,
par opposition ou imitation, son modéle en nourrit d’au-
tres. Traversée de cinéma, de litérature, de musique,
son allure voyage collection apres collection. Ici, I'as-
semblage des tweeds, mousselines de soie, organzas
et dentelles incrustées, la composition des motifs
floraux et graphiques, tér.no;%?ent de lefferve-
scence d’'un univers créatif riche et féminin. “Sz
nous sommes a Paris, ajoute-t-elle, nous sommes
cette fois-ci dans Paris méme, sur les quais.

C

Larue et les pavés colorés appellent a la

lent a I,
fois de la sophistication et de la
J simplicité”. Imaginer

Chanel *
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un
défilé Haute Couture
sur les berges de la Seine, avec
| 1Vanessa Paradis comme incarnation de

‘allure parisienne, c’est cheminer a travers

un monde d’images et d’émotions, de permanen-

ce et de beauté. gfmbole de I'énergie créatrice qui
pzircourt la ville, le ‘fleuve parisien, romantique et tu-

multueux, ouvert sur le monde, dessert en effet les hauts
1l1eux.de I'histoire de I’art. La corb

, ire ' eille de fruits, motif cher a
art pictural, fait écho au p1>amer d’osier fétiche de la Parisienne
es années 70, tandis que les fleurs délicates et les fruits sauva-
ges, fraises des bois et mires, ]laﬂhssent dans les broderies. Longs
C;l)aurdessus d’inspirayion masculine, blouses légéres ceinturées sur
des jupes en tweed doré a ’?1118 plats, débardeurs précieux, pantalons
a rayures tennis et gilets d

, es tennis omme, longue robe noire en mousseline
d’une légereté 1nﬁn1§, lunetes peintes et babies bicolores: la collec-

fion ](()iue avec leslco es de Chanel, la rigueur et asymétrie, les cou-

1
eurs discrétes et les nuances éclatantes, I'assurance et la discrétion.
Transmettre des émotions, réunir des éléments qui ne

sont pas prévus pour
étre ensemble, faire a sa facon, réver, tout simplement”.
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est 21:30 lorsque Maria
Callas pénétre sur la scéne de
Opéra de Paris.
Nous sommes le 19 décembre 1958 et
pour ce gala exceptionnel, le “tout Paris” de
la'politique, des affaires et des arts est présent.
Les caméras sont braquées sur elle et les chaines

de télévisions diffuseront en Eurovision. La capita-
le va vivre une nuit inoubliable ; cette nuit méme qui
donnera naissance a la collection haute couture 2023-
2024 avec le fantasme de voir une nouvelle fois Ma-
ria ﬁrawr le grand escalier du Palais Garnier. Stéphane
Rolland a créé 31 robes, toutes inspirées des rdles de la
soprano, mais aussi de la femme et des émotions qu’elle
a transmises. Une robe coni(cilue enroulée de gazar noir,
ouvre cet instant suspendu dans le temps; s’enchainent
alors de longs gilets articulés en cascades de crépe ainsi

que des robes cubiques. La coupe est aiguisée, pure et

altiere. Les boléros, capes et redingotes sont brodés
de bas-reliefs et feuiﬁ)es d’acanthes en porcelaine
blanche. Nous sommes au Palais Garnier. Les
héroines défilent devant nous. Wagnérien-

ne des débuts, casquée de diamants en
robe écrin de velours noir. “Verdien-
ne”, Maria devient Violetta en

crinolines parées de

lattes de

Stephane Rollamd *




sa-
tin ou en long fourreau
4 ) 113 My 224
, orné d’une sculpture “Eventail
d'or et de diamants. Eléonora, imma-
culée en cape inversée de crépe blanc et bro-
dé de biscuit. Tosca, en longue toge drapée de

satin duchesse nacré et brodée de branches d’olivier
en or. Tragiqu

1 c# €, Maria incarne Médée en robe a capuche
de crépe gautfré rou%e sang couverte d’un buisson ardent
en cuir or. Enfin le role des roles. Norma. Enyveloppée d'une
irrllmense feuille d’acanthe et voilée de mousseline }t)){) h

anche. Fi-
nalement, de toutes ces femmes incarnées, il ne restera qu'un
nom... Callas.
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Julien
fournle lance sa contre-
attaque du style, véritable ap-
pel a la‘résistance pour I'élégance et
lacréativité. Aficionado des valeurs fémi-
nines, (la d1p omatie plut6t que la conquéte,
’humour plutot que I'a ressmn la séduction
lutot que la soumission), le couturier francais
éfend plus que ama1s que les f femmes constltuent
le seul véritable bouclier pour rote er ’humanité
de tous les débordements de virili gul la mettent en
danger via la guerre et les v1olences insi, il détourne
les breloques passementeries et autres ornementations o
de l'app arat militaire dans un esprit festif. Les fourrage-
res et elpau lettes en passementerie prennent de nouvel-

les couleurs, les pampilles se substituent aux médailles,
les étoiles des Képis des généraux envahissent les ro-
bes de celles qui sauyent réellement le genre humain.

Jouant d’abord sur des tenues ’homme féminisées a

Pextréme (smoking surbrodé, ceintures a poches,
ensembles en jersey de soie, pantalon et chemise
militaire upcyclés, manteau reV151te des poi-
lus de la prémiére guerre mon iale), julien

fournié se joue des codes es armées
pour faire émerger la chatoyance
des femmes dans les brodéri-
es qui attaquent, ga-

Julien Fournié *
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généraux enyahissent les robes d ,
genre humain. Jouant d’abord sur des tenues d’h

~ gnent du
_ terrain, envahissent les
tissus précieux first shield haute
couture automne hiver 2023 2024 dé-
filé du mardi 4 juillet 2023 salle gaveau julien
fournié lance sa contre-attaque du style, véritable
ag)pel a la résistance pour I'élégance et la créativité.
Aficionado des valeurs féminines, (la diplomatie plutot
que la conquéte, ’humour plutot que I'agression, la séduc-
tion plutot que la soumission), le couturier frangais défen
plus que jamais que les femmes constituent le seul véritable
bouclier pour protéger '’humanité de tous les débordements de
virilité qui la mettent en danger via la guerre et les violences. Ain-
si, il détourne les breloques, passementeries et autres ornemen-
tations de I'apparat militaire dans un esprit festif. Les fourrageres

et épaulettes en passementerie prennent de nouvelles couleurs,
es pampilles se substituent aux médailles, les étoiles des képis des

e celles qui sauvent réellement le

ire hu sur ¢ omme féminisées
a l'extréme (smoking surbrodé, ceintures a poches, ensembles en

jersey de soie, pantalon et chemise militaire u}l)c clés, manteau re-
visité des poilus de la premiere guerre mondiale), julien fournié se
joue des codes des armées pour faire émerger la chatoyance des
femmes dans les broderies qui attaquent,

. : : ﬁagnent du terrain,
envahissent les tissus précieux. C’est, partois une bataille de
rillances qui se déroule entre le tissage élaboré de soie

et de lurex et des aplats brodés. Ailleurs, c’est la canne-
tille, un fil de métal, qui vient parer le col de vestes
oversize” en doupion, velours ou satin. D’am-
ples manteaux se font remarquer par leur
volume. Certains rappellent les portés
des kimonos. Les doublures
“flash” révelent la lu-
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_qu’ils cachent a l'intérieur.
Julien fournié ne s’interdit aucune
insrtl)iration, ni gé.ographi(iue, ni histori-
que. Il s’amuse aussi bien de la cotte de maille
(pour certaines broderies) que des brandebourgs
des armées du xixe siecle, des samourais que des com-
battants des guerres du xxe siecle, des costumes d’hom-
me, que des crinolines. Une robe a la coupe inspirée des
années 1930 permet un porté nonchalant grace a des poches
cachées et une veste “boyish” assortie. Lensemble de couleur
étain est entierement rebrodé de perles et de cannetille canon
de fusil. On retrouve cette attitude nonchalante mains dans les
poches, sur beaucoup de robes. “Cest lu dégaine des filles d aujourd bui,
avec davantage de liberté dans [allure” précise le couturier. “Elles peu-
vent retrousser les pans de leur veste et avancer, avec leur sac ou leur pochette
sous le bras comme les soldats portent une arme dans le combat”. Kaki, lagon,
or rose, violet, rouge composent la palette de couleurs de la saison
sans oublier le noir. Certaines sont traitées par julien fournié dans le
dégradé, d’autres dans la brillance quasi-disco du lurex, encore ac-
centuée par de brillantes ombrelles assorties. Adepte de la diversi-
té, il choisit ses mannequins pour montrer son propos universel:
métisses, asiatiques et européennes, ses femmes transcendent
les frontieres autant qu’elles se moquent des préjugés. Mais
que reste-t-il aux hommes? Romain brau, acteur et chan-
teur a la magnifique chevelure rousse, suggere une voie
en acceptant les paniers du xixe siécle sur une grande
robe noire a décolleté vertigineux sur son torse de
mec. Tout ceci donne lieu a une joute ou cha-
cune rivalise de style avec l'autre dans une
confrontation ou le plaisir du paraitre
le dispute a 'audace d’étre soi-
méme. La mariée, ar
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change de
douceur, parait dans son
manteau immaculé blanc soie, et
révele une robe arborée d’étoiles argent.
Cest siir, avec sa tiare de cristal, elle vient

d’une autre galaxie pour transcender tous les con-
flits de l'univers et 'rap&)eler a tous 1’e§ humains que
nous sommes tous faits de poussiére d’étoiles.
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Wardrobe 18
happening
ware
Artful
Artisanal
Disarming
Intimate
Nostalﬁlic
Hopetul
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Cnya
still remain vivid in my mind toythis
day. Among the many memories I have
of that time, the mountains of garbage I
saw are particularly hard to forget. The sponta-
neous flames, the réeking odors, the garish colors
of the plastic trash—it seemed like the end of the
world, and it left my head spinniné. The other day, I
saw a piece by Hokusai commonly known as “dka-Fuji”
at an art gallery. This scene of Fuji'in red called to mind
thoughts of the magma sleeping within the mountain,
and somehow made me aware not only of its beauty, but
also of the spooky nature of the landscape as well."This
is it, I thought. Using a photo I had taken while in Ken-
ya, I graded it all in red and printed it out on a piece o
tabric. Suddenly, the awful scenery became abstract,
and the mounds of man-made garbage somehow tur-
ned into something almost like a landscape. At that
moment, I realized that it was possible to recon-
sider the essential meaning of a thing, thereby
endowing it with a new meaning and an
entirely different value. Red usually re-
presents warning or crises. Howe-
ver, rather than viewing it as
an alert to the envi-

Yuima Nakazato *




. ronmental
issues facing us today, I've
chosen to put my belief in the co-
lor red, and use it to express my convic-
tion that there is a way for us to change the
future.
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Creating a better future
through fgarmenszs
The production_of this collection be-
an when 150kg of used clothing was brou-
ht back to Japan from Africa. Most of the clo-
thes did not have proper labels, and so their origin
and component materials were impossible to ascertain.
These sorts of clothes are generally very difficult to recycle
but with Seiko Epson’s dry fiber technology*1 we were able

to convert them into new textiles for creating new garments.

It was almost as if we were rescuing clothes that had nowhere
else to go. For this project, I selected graphics and color pallets
based on the scenery we encountered i Africa. I was moved b
many things seen during our travels: the sight of colorful plastics ré-

flecting the sunlight ona trash heap mixed with smoke from a spon-
taneous combustion; people wearm%lbrlght textiles and beads in the
dry desert air; and colortul old clothes scattered on the ground as
people trod them underfoot. These scenes reminded me of both the
u%hne_ss_ and the beauty of humanity. During this trip to Kenya, I
also visited areas struggling with severe drouéhts, and experienced
firsthand the preciousness of water. Seiko Epson’s digital textile
printing technology allowed me to transmit the impressions I
gained from my travels in Africa onto fabric while also helping
to reflect on the importance of adopting water-conserving
treatments and processes. The photographs taken from
the mountains of garbage were printed on the fabric o
a paper installation presented at the show venue, de-
signed to express Earth’s destruction at humani-
’s hand. We also %athered_ stones from the
largest desert in East Africa and ground
them down to nano-size natural
pigments using submi-
cron/na-
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no 1p arti-
cle techno o%/ _deyeloEed
by the 1{;1 anese Painting Labora-
_ tory at Joshibi University of Art and De-
sign. These p1glments were used to make dyes,
which were employed to color the sgnthetlc Bre-
wed Protein™ materials developed by Spiber Inc. that
feature in the collection. Witnessing the reddish-brown
landscape from the desert being (flyed into the artificial pro-
tein fibers was quite beautiful, as if the hot, dry African air it-
self was being carried into the fabric. Tribespeople living in the
interior of Northern Kenya showed us their traditional costumes
made of livestock skins. They eat livestock, use it for clothing, and
even make their homes with'livestock-derived resources. I was im-
pressed t()iy the extreme simplicity of their life, where all food, clo-
thing, and housing are obtained from livestock, and I felt keenly that
this 1s where we human beings first had our beginnings. The way tribe-
speople wrap cloth around their bodies is reminiscent of the Japanese
kimono. Clothes made almost entirely using the fabric as-is are worn
by men and women, young and old; in accordance with their own
bodies, and with evidént enjoyment found in the art of stﬁling. Simi-
larly, Yuima Nakazato drew upon inspiration from the kimono to
further evolve its original pattern-making technique of creating
three-dimensional sgapes from rectangles, there%y attempting
to reinterpret fashion’s approach to size and gendér. The story
of this collection’s production will be made into a documen-
tary film by director Kousai Sekine to be released this
summer, exElormg questions concerning the future
of the fashion industry. Moving forward, Yuima
Nakazato will continue to confront impor-
tant social issues while seeking new
questions and solutions through
the art of clothing.
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diront “C’est I'enfan-

ce de Art” (C’est tres facile a
faire). Pourtant se retrouver face a
un carré de tissu et le rendre étonnay
ludique ou tout simplement agréable Xg
garder, n’est pas si simple. J’ai, tout de sW
ammé cet ample vétement: le catetan, qui s’ct
suivant les régions, caftan, kaftan, khaftan voire
qaftan. Il se retrouve au Moyen-Orient, au Maghreb,
en Asie Centrale, en Perse, en République de Venise,
dans 'Empire Moghol, 'Empire Omeyyade, 'Empire

Ottoman et aussi en Russie de I'est. Ala base, c’est un
long et ample manteau doté de manches, ’habit nomade m

par excellence. LChistoire du cafetan est riche de rebon-
dissements. Les caftans portés par les sultans Ottomans
constituent I'une des collections principales du palais

de Topkapi, a Istanbul. Dans 'Empire Ottoman, les

caftans ont un langage codifié strict. Les tissus sont

principalement produits a Istanbul et Bursa quand
ils ne sont pas importés de Venise, de Génes, de
la Perse, de I'Inde ou encore de la Chine. En
1922, Mustafa Kemal Atatiirk renverse I'an-
cien sultan de 'Empire Ottoman. Dans
un souhait de rupture totale et de
modernisation du territoire,
le pere de la Turquie
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moderne
proclame  linterdiction
des "attributs vestimentaires ot
tomans a l'instar du caftan et du fez au
profit de tenues occidentales. Sur un autre
territoire, dans sa_politique réformatrice de la
Russie de la fin du XVIIeme siécle, le tsar Pierre ler,
dit Pierre Le Grand, décide d’interdire le port du “kaf-
tan” au profit du costume a I'occidentale. I'avait pour ha-
itude de dire: “Avec vos manches larges, il vous arrive toujours des
malbeurs : tantot elles trempent dans la soupe, tantot elles fricassent les
verres”, J’ai 0té a cet illustre vétement ses manches pour créer un
gilet déstructuré, une surveste sur-taillée ou un ample sur-mante-
au. Chacun raconte des petites histoires, les images se télescopent,
les motifs s’affichent ou se voilent de mysteres. Une succession de
zapping fou. Une couture qui réve d’aventures et d’expériences. Ce
gilet “cubique” se porte sur queue-de-pie ou frac, chemise blanche
masculine et collants de danse, chaussé par Trippen. Les coiffures
tribales d’Alexandre de Paris par Frédéric Pavard et les maquillages
au fusain de Natalia Vlasova, accompagnée de Serguei Chatel, don-
neront un ton, résolument, urbain aux silhouettes. J’ai eu envie
de montrer une couture yvivante, piquante voire incongrue... Un
signe des temps. Aujourd’hui, I'art est visible de tous. Autrefois,
reservé aux collectionneurs et a un public averti, il a envahi
nos espaces de vie. Lhistoire de l'art est ]lalonnee de scan-
es, de révolutions qui annoncent la plupart du temps
es bouleversements sociologiques ou ils y sont asso-
ciés. C’est dans ces moments que de nouveaux lan-
gages esthétiques et de nouveaux mouvements
artistiques naissent: I'émergence de nou-
velles écritures. Il y a, dans ces pieces,
des revendications ou, tout du
moins, des intentions
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“arty”. Les
hommages ‘sont légion, a
commencer par les Dadas et les
Surréalistes, sans oublier les montages
du Constructivisme soviétique et du Bauhaus
allemand ... De nombreux artistes_tels que Juan
Gris, Pablo Picasso, Jacques Prévert, Jean Cocteau et
bien d’autres ... s'empareront de cette technique arti-
stique. Je laisse, a chacun d’entre vous, le soin de se rap-
rocher de tel ou tel modele car la collection est éclectique.
lgous sommes tres loin des standards et c’est tant mieux! J’ai
sollicité Yoyo Maeght et je lui ai demandé d’étre la Marraine de
coeur de cette collection. Sa réponse a été immédiate et enthou-
siaste, pourtant nous ne nous étions rencontrés que deux fois ... Le
courant est passé tout de suite! Hormis son amour pour I'Art et les
artistes, Yoyo vous enveloppe d’un regard authentique et pétillant
... “Un sacré tempérament”. J'espére que Yoyo sera séduite par les
personnages qu’elle découvrira des I'entrée et sur les quatre niveaux
du Musée national Jean-Jacques Henner. Car, dés votre arrivée, vous
serez accueillis par deux ballerines rock’n rofl, munies d’un “ghetto-
blaster d’aujourd’hui” et par un cheyalier “outrenoir”, sur son beau
destrier, “notre Minos fgtiche”. A Tintérieur, vous croiserez dan-
seuses et danseurs en interaction avec les oeuyres du Musée. La
musique, que je considére comme essentielle a I'inspiration,
ne sera pas en reste, puisque Monsieur Jean-Francois Zygel
nous fait I’honneur et 'amitié d’improviser au piano ce
moment poétique, vivant et culturel. Cette saison, la

couture s’affiche comme un épinglable de tableaux
insolents.

Frank Sorbier

Post-Scriptum: Commele chan-
tait Barbara: “Peut-on



priver un .
enfant laboureur de receusllir
ses 1§Z.e1¢7"s.?” Nous n’avons jamais été
aussi bien entourés qu’aujourd’hui! Mer-

ci a tous des bonnes volontés qui nous per-
mettent de construire I'avenir!
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tion Marguerite et Aimé aeglht ce mémorable
soir d’été 1964. Sans doute est-c¢ le bruissement de la
soie de la robe de ma grand-mere, Mar?uerite. Clestelle
qui, avant 'ouverture des portes, nous place, nous ses peti-
- tes-filles, face aux invités, sous le regard d’André Malraux et
?; le sourire malicieux de Marc Chagall, position idéale pour scru-
-
=
=
S

‘& mes souvenirs de 'inauguration de la Fonda-
=
=
Cnd
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ter les tenues, de chacun, de chacune. Voila que mes yeux suivent
les sillons que forme la mousseline qui enveloppe Ella Fitzgerald,
elle chantera pour les quelques invités a cette soirée historique. Ici
les teintes chatoyantes des robes longues rivalisent de gaité avec
les oeuvres de Mir6 ou de Calder. Ma mere, elle a choist, avec son
€légance inégalable, une robe courte d’un jaune qui ensoleille la nuit
azuréenne, j'aimerais bien jouer avec les pampilles qui y sont harmo-
nieusement brodées, mais un regard glacant de Giacometti coupe
mon é€lan. Les plus proches amis de mes %rands-parents se pressent
a la Fondation, les artistes au sens le plus large, peintres, sculp-
teurs, photographes, écrivains, cinéastes, comédiens sans oublier
les merveilleux couturiers parmi lesquels le sublime Cristébal
Balenciaga, si attaché a la Fondation que c’est lui qui trouva
Q et offrit le Christ espagnol Eour la chapelle édifiée dans le
2 jardin d’entrée, il y a aussi Gustav Zumsteg, fabuleux col-
,0\ lectionneur mais surtout fabricant des plus belles soies
2 1m£r1mees par Abraham, sa célebre maison suisse.
0 chacun de ses sefours a Saint-Paul, il apporte
33\\ des liasses et rouleaux de soie, des foulards,
1— des échantillons. Je me drape dans ses
merveilles. Des mon enfance,
j’ai observé les élégantes
femmesve-
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nues des
quatre coins du monde
pour assister a ces inaugurations,
vernissages, festivals ou soirées artisti-
ques. Voila' ce qui a formé mon goit pour
la couture dans ce qu’elle a de plus raffiné et de
plus créatif. Alors quand Franck Sorbier m’a proposé
d’étre la marraine de la collection Haute-Couture hiver
gozg,/_zomi, je ne pouvais quaccepter avec émotion. Aussi-
tot, jaieule ]:1)'r1V1}ege de me glisser dans son atelier, il m’a pa-
tiemment expliqué I'inspiration de cette collection, ses influen-
ces artistiques. Je vois alors défiler mon histoire de lart, je croise
les dadaistes du Café Voltaire de Zurich dans leurs extravagantes

tenues, les costumes de Sophie Taeuber-Arp, les 1pou ées Kachina
Hopi si cheres a Max Ernst, les costumes des Ballets Russes ou des
personnages créés par Paul Grimault et Jacques Prévert pour Le Roi
et I'oiseau... Il me détaille les techniques les plus folles utilisées pour
ce cafetan ou celui-ci. Avec Franck Sorbier, je suis au coeur du plus
bel artisanat au service de I'inventivité et de I'élégance.

Yoyo Maeght
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ses o mstant past

_are brought into the mesmeri-
zing present in Elie Saab haute cou-
_ ture autumn winter 2023-24. With regal
imaginary, Elie Saab reinterprets contours
of long ago through a contemporary lens of
magnificence and poise. Cinematic muses in me-
dieval period pieces—Cate Blanchet in Elizabeth,
Sophie Marceau in Braveheart, Kiera Knightly in The
Duchess, Marion Cotillard in Macketh, Charlizé Theron
in Snow White andthe Huntsman, Isabelle Adjani in Lz Rei-
ne Magﬁot,_and Anﬁ_ehna }]ohe in Mdl?cent—_glve breath
to an alluring retelling of legends and tales in A glamour
of yore, a collection that traverses a spectrum of opu-
ence and grandeur. Elusive and sensitive, delicate even,
our heroines are of a serene wisdom and quiet fortitu-
de, their generous spirits revealed through structured
sithouettes of gracious composure. Striking comple-
xities emerge in dazzling jeweled moments of ru 1y,
amethyst and emerald, while draping velvets stil
veil rich depths. Tudor sequined roses and flo-
wer branches wildly vine up necks and out
of caped shouldérs in blooming armo-
ries_of romantic strength. Digni-

d
f
fied gold zad glist :
O Ll §J§c%r$?§lcrya
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braids and
tresses into corsets that
sensually train behind in mousse-
line sands of time. Intricate textures are
lavishly woven into refined volumes of maje-
stic demure, where each silken thread is a moving
ode to elusive beauty. Dramatic capes of crystalized
crepe and velvet dentelle add an impressive lager, wrap-
ping matching gowns in enchanting mystery, Pearl drops
and gilded bees buzz through untamed fields of embroidered
foliage and into suited gothic statements of versatile strength.
Wlsf%}lf blush feathers swish and sway with glittering sequins in
playful fantasies of near transparency. In a final, everlasting vi-
sion, the captivating bride leaves behind a plush embroidered trail
of glistening magnetism. The Elie Saab haute couture fall-winter
23/24 amalgamates many pasts and the l\;fresent into imagjinative in-
terpretations on the virtues of beauty. More than inspired moments
of glamour, the collection venerates the infinite power of femininity
in its inimitable expressions.
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Conver-
sation coupée en biais
POUR %U,E IONNAIRE
ECOUSU
Paris est une féi;:e ou la traversée de

Jean Paul Gaultier: Les deux. Paris est une féte et si-
non on la traverse.
Julien Dossena:_fe vous accompagne! )
Vous etiez un monument de Paris.
Jean Paul: Ich bin ein un monument! Bizarre, Karl est entré
dans mon corps ! ]
_Bllien.;i Le Pot Doré de fean-Pierre Raynaud, devant le Centre
ompidou.
Lgs IPuces de Saint-Ouen ou la puce a l'oreille?
Jean Paul: On est la génération Puces!

Julien: Un puits de découvertes! ‘
Les demoiselles de Rochefort ou les Dames
d’Avignon?

Jean Paul: Les marins sont bien plus marrants que tous

les forains réunis...
ulien: Les Pdrd£luz'e5 de Cherbour,
Godard ou Sautet:
Julien: Les Choses de la vie. )
Jean  Pau: Sauter. Et puis
Romy... Les films ita-

Jean Paul Gaultier *
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liens aussi!
Sylvie Vartan ou
Francoise Hardy? .
Jean Paul: Mon éjf)loque, cest plutot Sheila,
mais sinon Frangoise Hardy. Son style et aussi plus
tard avec ses cheveux courts ét blanc assumé, chemise et
pantalon d’homme. z;npecmble.’/?”dz eu la chance de la ren-
contrer pour le magazine Elle. Je la pensais plus Saint Laurent
et dans le fond celui quelle préférait ¢ était Courréges. Elle voulast
exprimer Cette modernité. . .
ulien: Frangoise Hardy forcément, si Paco Rabanne! Elle adorait Paco.
endant ses concerts, on était obligé de la porter; sa combinaison en métal
esait 25 kilos!

ean Paul: Tu imagines sil'y avait eu un mur d aimants!
ulien: Bonne idée pour un prochain défile! ,
Une héroine€ préférée. _
Jean Paul: Madonna. Et Bardot quand méme! Vous avez cette série a la
télévision ? Son enfance, le milieu dans lequel elle vit. Jai connu cette e}boque.
La liberté en tout et tout trés assumé. EIZZ shabillait aussi en Paco, Fulien.
Julien: Ouz! Son indéniable sensualité. Je pensais a Monica Vitti, son attitu-
de, des images, un genre de féminité the je trouve inspirant.
) Une occupation préférée.
Julien: Marcher dans la rue. .
Jean Paul: Regarder les autres, dans la rue, au cinéma, a la téle.
_ Cirque d’Hiver ou jeux Olympique d’été?
Julien: Le Cirque d ’Hwexb’j’dz habitéen fgce. pendant quelques
années. Fentendais les éléphants barrir [d nuit. .
Jean Paul; Ja: fait beaucoup de défilés au Cirque d’Hi-
ver. Un film, Trapéze, tourné la, avec Burt Lancaster
et Gina Lollobrigida mavait marqué. Dans la
réalité, cétait prodigieux! Les écuries de-
venaient des loges et ce n'étast pas
lidéal de ge:ﬁler en rond,



mazs ce sont
de trés bons souvenirs.
Piercing ou tatouage?
Jean Paul: Les deux. Mon défilé tatouage
avec dgslfdux piercings... Tavais Vu tous ces gens
géniaux a Londres... favais fait ma collection au méme

moment que La Legon'de pianio de Jane Campion, quel film

merveilleix!

[]ulien: Elle est une autre béroine. Chaque plan est un tableau et les
econs de piano sont une caresse.

ex Pistols ou sex-appeal?
Jean Paul; Au sexe a pile je préfere les Sex Pustols. Les punks mont be-
aucoup influencé dans ma mode. A Paris, on avait Edwige, la reine des
unks, qui était dans mes premiers défilés. Et puis, bien sur les regrettés
alcolm et Vivienne! ) ) )
Julien: Pour la révolution esthétique, [ ’urgence dexister: Les punks de Paris
ctaient plus dandy. Je me souviens d’une p

[ hoto de Pascal Greggory au Palace
en costume avec une épingle a nourrice & l'oreille et les cheveux en pétard.
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With
_haute houture AW23,
Viktor&Rolf celebrates 30 ye-
ars of conceptual glamour, specta-
cular beauty and provocative coutulr)e in

an unexpectéd way. Thirty couture bodies
bikinis, reveal

inspired by bathing suits an
and dress up at the same time. High%ightin the

hallmark codes of the maison, a.o.; a play with pro-
portions; exaggerated silhouettes; layering; minimal

baroque decoration; surrealism. Sculptur ¥eft with a
eminine # ®

light-hearted touch. Surreal interjections o
tuxedos are the embodiment of the conceptual, the es-
sence of Viktor Horsting and Rolf Snoeren themselves.
Crepe, satin duchesse, gazar and organza come in a vi-
vid palette of colours, ranging from pale beige to dark
brown via black and white with shots of almost-neon
pink, warm yellow and turqouise. The attitude is, as

ways, romantic but not soft. Confident but with

a warm heart. Supremely feminine and unalg)_olo-

getic. The collection is completed with striking
Christian Louboutin heels in a complemen-

ting colour palette.
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“Simplicity is
complexity resolved”
Constantin Brancusi

Un luogo come un’idea - una rappresenta- ’
z}llone, una metafora. Non lo Chateau, ma “Un

Chateau” - un ambiente non ancorato a geogra-
fie o epoche, ma espressione di un’idea di vita, un
simbolo che va analizzato, messo in discussione € poi
ridefinito. Per la sfilata Valentino haute couture fall/
winter 20?724, uno Chateau ¢, per il direttore creativo
Pierpaolo Pi

> ccioli, un’entita metafisica, un contesto che
puo essere ricontestualizzato. Testimone di un’epoca

passata, uno spazio porta con sé le tracce delle vite vis-

sute al suo interno - gia emblema di elitarismo e status,
uno Chiteau oggi puo disconoscere la propria storia,
per essere ricali rato. Privo di nome e universale, uno

I
Chateau puo esistere come luogo per tutti, puo diven-
t%re un forum per una nuova uguaglianza ¢ una cele

1 -
razione della bellezza, dell’'unicita e della liberta.
Uno Chiteau puo anche fungere da metafora
dei preconcetti collettivi riguardo all’haute
couture — dato che la storia passata di
uno Chiteau puo essere riconfigu-
rata, queste aspettative pos-
sono essere confuse e 1

paradossi
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svelati.
All'interno della comples-
sita - la complessita architettonica
~di uno Chéteau, la complessita perce-
pita dell’haute couture — ¢ possibile trovare
una pura semplicita. Viene promossa l'ideolo-
gia fondamentale dell’alta moda: la sua maestria, la
sua artigianalita e il potere dell'individuo, dell'unicita.
Questi concetti vengono tradotti in abiti che riflettono la
sensibilita contemporanea, le realta moderne. Attraverso un
processo di riduzione, viene ottenuto il risultato anomalo di

!
aggiungere un significato. Gli abiti sono marcatamente semplici,
si muovono insieme al corpo, snellit

' ] _ _ ié)_er seguirne le forme, le cu-
citure sono ridotte, precise e mirate. Gli

: ot ] . Gli ideali del passato vengono
evocati con spirito attuale: i tessuti sono alleggeriti, i ricord: dei

decori astratti - arabeschi di colore intensificato che propongono
un’imitazione del barocco, un massimalismo minimizzato. I drap-
peggi congelano il tessuto in movimento, trattenendo lo slancio e
1solando un istante nell'immobilita. Concedono cosi una pausa, per
considerare ed esaminare, per riflettere. Lumanita ¢ al centro di
tutto - le scarpe basse liberano il movimento, gli abiti fluiscono,
espressione dell'emozione individuale, del sentimento umano.
stintivi ¢ spontanei, emergono accenni di sfarzo - una parvenza
di ermellino, una cascata di gioielli di cristallo, reminiscenze di
storie. E, per converso, il quotidiano puo diventare eccezio-
nale, le t-shirt si trasformano in abit1 di gala, il jeans vinta-
ge Levi’s® 501 XX Big E funge da tela per ricami dora-
ti. Altri jeans sono nuovamente inventati, il denim
viene costruito da un minuzioso trompe l'oeil di
perline che eccita la curiosita, richiedendo
un esame piu attento per comprende-
re - un approccio, una filosofia
che “caratterizza que-



sta
collezione nel suo insie-
me. Al quotidiano viene conces-
sa una preziosita, una celebrazione del-
la sua bellezza - un'uguaglianza, che rifugge
alla gerarchia. Viene esplorata una tensione tra
un ambiente e le figure alp suo interng - le persone
passano dalla grandezza degli interni alla liberta della
natura, i cui abiti sono emblematici della dualita di questa
transizione. Qui, “Un Chéteau” diventa un’arena per ampli-
ficare le idee, un’arena aperta e inclusiva, per tutti.



Valentino *




Valentino *




x
@)
5
i)
5
S



LAl il
= T

i a

il
L) i

...__-...,__‘_‘--._,-- M
= e

Valentino *




Valentino *




x
@)
5
i)
5
S



Valentino *




x
o
=

g
5
S



Valentino *

=




Valentino *




Vestite .,

7
6’(2:2.

Paris, July 6th 2023 1

- With mastéry of volume
in each line,

and a (c]il_lest for puri !
Ashi Studio presents a Fall-Winter 2023
couture collection inspired by Patrick Si-

skind’s hauntingly powerful novel Perfume. Pas-
sion, obsession, and mystery permeate dramatic
silhouettes, embodying”the visceral quest for the
ultimate expression of an art. Just as CO2 extraction
transforms the soul of a plant into scent, Ashi uses
meticulous craftsmanship to reconstruct immateri
notions of memory, yearning, and fragrance into coutu-
re. The couturier approaches dressingas “undressing” —
the better to extract the essence of couture — progres-
sing organically from coarse, unembellished materials
to studies in architecture, transparency, and the balance
between opulence and restraint. A corset dress seems
to shrug off a dark outer layer, meter upon meter of
ecru organza envelop curves with the suﬁgestlve-
ness of a silken sheet, and diaphanous billows of
tabric mimic a fragrance trail, sensuously en-
veloping the head while leaving the shoul-
ers and bust exposed. An S-curved sil-
houette seems to contour the body
like a modern perfume bot-
tle, with strategically
place

Ashi Studio *




(60
cut-outs
' that celebrate the fema-
le form. Vintage flacons inform
origami-like folds on an evening gown
‘Q _ crafted from Ifo meters of fabric or stand
= in as a shoe heel molded from an ombré resin
%, _that makes the bottle appear half-full. What looks
© like velvet is in reality a delicate mesh made from grass,
o a time-honored material used for perfume extraction to
nce =>C = this day. Embroidery, beading, and coppery threads — a no
d\d Qée > ow = to the équipment used in perfumery — givé evening looks an
¢ z §- evanescent shimmer. A bare back héightens the contradiction
=
N

between secrets and disclosure. This poetic, enigmatic ode to

n
o M 7%%, -
c A )
e ark romance is embodie a cast whose diversity reflects Ashi’s
S @’@&Q’{f\ v, =S dark bodied by hdse diversity reflects Ashi’
S N LR = S?Q“ Orientals origins. In keeping'with the couturier’s flair for drama, it
% N s S was unveiled onstage at the iconic Théatre du Chitelet in Paris. In
N, that context, and with all the headiness of a signature perfume, the
P O Ny h d with all the headi fasig fu h
Q k“:gg'&( A S N Ashi Fall-Winter 2023 couture collection celebrated self-expression,
= -Q..b'é_ << N QO fluidity and voluptuousness tinged with danger.
N Q
N X/
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e cette col-
lection a été la découverte
des oeuvres du peintre Paul Chma-
roff de la collection Thierry Schneider,
qui en cpmgorte plusieurs céntaines. Je ne
connaissais absolument rien a ce peintre, issu
d’une culture (russe) éloignée de la mienne et dif- ®

ficilement classable pour moi dans un courant ar-

tistique connu. Pourtant j’ai pu instantanément ap-
précier la beauté de cette peinture, D’ou ma réflexion
sur_le fait que la recherche de la beauté enjambe les
différences culturelles qu’elle est au contraire ce qui lie
tous les membres de ’humanité. Partout dans le monde,
le début d’une oeuvre graphique est toujours un ensem-
ble de lignes et de courbes, un trait et un cercle (Mguil-
guidigueu-Mteun en langue Ewondo du Cameroun) et
tout créateur peut se reconnaitre dans le travail d'un
autre créateur. Cette collection est donc, en écho
a I'oeuvre de Paul Chmaroff, avant tout une pure
recherche de lignes, de formes, de volumes, de
mouvements, %e couleurs et de textures. Mais

aujourd’hui aucune recherche esthétique
ne peut se passer d’'un questionnement
sur son impact environnegental,
ce qui est a la fois ur
J trainte, une limit
®

Imane Ayissi *




~tion a la
créativité et en méme
temps une incitation a étre plus
créatif avec ces contraintes. D’ou la vo-
lonté d’utiliser dans cette collection, essen-

tiellement des fibres naturelles, dont le lin, sans
doute la fibre la plus écologi i

. %que, en association avec
de la soie, ou de la viscose de

' ) ambou dont la fabrication
a un faible impact écologique et qui est bio-dégradable, et
des broderies faites a partir de chutes de tissus. Et comme

toujours j’ai également utilisé des fibres et textiles caractéristi-
ques du continent africain : raphia, Obom (écorce d’arbre tapée),
bazin teinté, Kenté...

Imane Ayissi
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Juana
Martin, couturiere
espagnole, a présenté sa col-
lection t/w 23-24 le Jeudi 06 Juillet
a 12H. Elle puise son 1nsp1rat10n dans
périgde de l'apres-guerre civile espagnole et

.dans 'atmosphére sombre qui y régnait alors.

A travers cette collection, Juana Martin tran-
scende un voyage émotionnel allant d’'un sentlment
de destruction et de tristesse profonde, pour ab out1r
progressivement a une certaine forme de pa1x et de

liberté. Chaque robe a été soigneusement Congi our
raconter cette histoire. Des symboles ornent les looks

tel le taureau, représentant la force du peuple espagnol,
les yeux, en référence a la surveﬂlance gouvernementa- m _ .

le, ainsi que les mains enserrant la robe representatwes
d’'une forme d’oppression. Cette col iectlon accor e
une grande importance a l'art cubiste et ab stralt le
méme qui fut élevé telle une rébellion contre le na-

tionalisme de cette période. Les tonalités blanches,
noires, grises et argents sont tirées de la palette
prédominante d€ ce mouvement artistique

espagnol. Chaque look de cette collectlon
/w23-24 porte un nom symbolique ;

ils évoquent les différents mouve-
ments _sociaux-culturels et
artistiques de cette

Juana Martin *
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_période )
charniere de  lhistoire
espagnole : la résilience, I'espoir
et la renaissance. Les créations de Jua-
na Martin sont ainsi de véritables instantanés
vivants, transcendants une simple esthétique afin
d’y révéler une {)f_ofondeur émotionnelle. Une colom-

be géante se déploie du dernier look de cette collection.
le en est le symbole universe

s 1 un de la paix et de la liberté.
d]uana Martin y signe ainsi son désir d’'une profonde quiétu-
e.
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Q In earl
spri alking amon
the uneven stones of the cour

carré of the Louvre in Paris, Sofi
scovers a small white flower in the s ape
|. Her grace and fragility

of a feathere
llenge the randeur of the surrounding ar-

cha
chitecture. Suddenly, the breath of the wind di-

sintegrates it into a ‘myriad of featherlight seeds
that begin to fly between heaven and earth, these mi- e e T
raculous seeds capable of dancing carried by the wind mﬂ _i,_h_ﬁ o

for miles and miles, are the beginning of the journe

of the new season of Aelis. Under-grounded is the seed

that generates new life with its roots and it is Preasely H
or a tre~

on this act that reflection leads Sofia to search

asure to be reborn in an up-cycling creation. The classic
e that seems to mimic the dandeholll1 flower

tutu sha
ooks like a hidden treasure. Thanks to the co abora—

1 li
tion with the Opera de Paris Sofia recovers a smal
series of vintage tutus no longer used that Criggs
eumeister, director of the costume depart

N
makes available to her. Thus was born a
cycling creatlon where the “tutus plate
are gathered in a single sculptural and

evanescent piece, w. thh preserves
the power

J 1story and
he experience

P
i e T
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that inha-
bited those forms. The
emotijonal strength of a dress that
carries the history of the elements that
constitute it and of the bodies thus becomes
the central point of the research of the collec-
tion and the evocative strength of the same. A seri-
es of tulle petals created with patience have given life
to some creations of different and unexpected shapes, in
light and evanescent materials such as organic silk mousse-
line and tulle. A white silk cady dress with a pure and minimal
cut, embroidered with silver and crystal beads, welcomes a seri-
es of petals planted with a few brushstrokes of fairmined silver. In
the same way; in other pieces of the collection the tulle and silver
petals willingly rest both on evening dresses and on sweatshirts
embroidered with small metal studs.”A print created by hand with
an artisanal transfer technique on organic double satin’organza be-
comes a flower skirt that we(}comes the silverblack petals of the tulle
top. The film that describes the collection, shot in an underground
location, finds the ideal 1nter}1)lreters in Rosalie, Manel, Valentine,
Lydie and Ziane. Rosalie for her youn a%i embodies the symbol
of an activist generation that looks to the future with lucidity and
distance, but also and above all, with the involvement and sénsi-
tivity necessary to undertake the path of respect for the living
on the planet. Their presence complete the journey of Aelis
through natural beauty that always inspire her. Inspired
the elegance and grace of thé ballet,Aelis has esta-
lished a unique partnership with the Paris Opera
to create a dress-sculpture from vintage tutus,
made in the prestigious atelier of the Ope-
ra. Sofia Crociani, creator of Aelis, an
Christine Neumeister, director
of the Paris Opera’s



co-
stume department, are
_ collaborating to give birth to a
piece of art-to wear_couture that will
be ’Ipresented during the couture show in
July. The up-cycling process allowed Sofia Cro-
ciani to reinterpret these vintage tutus inhabited by
the hlStOI‘%f of the bodies that wore them. These tutus,
witnesses of a heritage of know-how and beauty, have been
treated like a sculpture harmoniously incorporating both
the values of the Paris Opera and the eco-sustainable princi-

Eles “dear” to Aelis. Through this creation, the maison Aelis and
t 3 ‘Qgera de Paris wish to raise awareness in the fashion industr
and “t

and ethical fashion. Sofia Crociani, creator of Aelis Couture, decla-
res: “We are bonored to start this collaboration with the Paris Opera which
was born from the friendship with Christine Neumester. It an extraordina-

ry opportunity to showcase our commitment to eco-sustainable fashion while
celebrating the art and bistory of dance”.

e public” of the importance of the up-cycling in sustainable
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“This sea-
son,

we wanted to concen-
trate on'the achievement of um’zt
drape and shape through cou re tecﬁnz-

ques, bringing these elements together with the
attitude of today”, says Kim Jones, artistic di-

rector of Fendi couture an womenswear “W/e
worked on a template based on Delfs mzs bigh ]ewe ery
If there is no jewellery, the idea is still presént through

the colour palétte and embellishment in the collection; tbe

clothes themselves take on the idea of jewellery. Colours come

Zrom flesh tones as well as that of stones; black diamonds, ru-
es, sapphires. There is a play of soft and bard, flesh and stone”,
“There 15 an emotional relationship that I bave with the /ewe/-
lery in the collection that I hope the women who will even-
tually wear it will bave tog”, says Delfina Delettrez Fendi,
artistic director of ]ewellery tor Fendi, “There is an obges-
swe preczszon gou need to make jewellery like this, such s
bjects that bave such strengi/ meaning and person
nd yet, in the end, they bave a direct and intimate rela-
tionship to the body; f ey are a profound and personal

extension of the woman’. This s€ason, Kim Jones

and the craftspeople of the Fendl ateliers

continue to make couture tra 1t1ons
both human and ap roac able,
tw1t asenseo VO ume
fluidity, drapery and g

D
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ease  for
the wearer. Eschewing
‘costume’ and embracing a softer,
more _yleldmgl teeling of agency for the
woman in the clothing, a suppleness is sou-
ght and expressed both in terms of flexibility in
how clothing is worn — seen particularly in the outer
corset motif — and actuality in how it feéls. There is an
idea of simplicit}lf with hiddeén intricacies in the collection;
much is about volume, drape and sculptural shape achieved
through complex and rigorous pattern cutting, with garments
often realised with only a single seam. This is a bravura achieve-
ment whispered instead of shouted in second-skin silks, alongside
single-piece intricate knits and draped, neoprene tailored furs and
Fendi chevron feathered shearlings, where ultimately, it is not only
about the spectacle of looking but the reality of weating.
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Precision
and emotion, the real and
the refined are also found in Del-
fina Delettrez Fendi’s approach to high
jewellery that exists symbiotically with™ the
collection. In this debut proposition of one-oft
pieces, the idea of the couture ensemble is exten-
ded to that of jewellery. At once timeless and saying so-
mething of today, in a Fendi colour palette of exceptiona
white and yellow diamonds together with green, orange an
pink Padparadscha sapphires and spinels. "The collection o
pink spinels alone, that teature in the ‘Undarum’ set, took forty
years to gather together and will probabgr never be reg_hcated in
nature again. The dlscreetlg multifaceted nature of this couture
collection reaches a crescendo in embroidery techmql}lles that unite
the clothing and jewellery worlds. While clutching their jewel box
minaudiere, the mood builds with models scattered with jewel-like
embellishments or layered with a stratification of intricate stacke
tonal paillettes and $tones at the closin%(of the show. To achieve
the glittering rose glow of the final look, it took 1200 hours of
handwork. The soundtrack to the show is Klaus Nomi’s “The Cold
Song’, Based on Henry Purcell’s English Baroque original from
the seventeenth century, it too reflects the emotion and preci-
sion of the collection and of the couture itself, where the past
becomes the basis for a New Wave present and future.
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W he-
re d1d creatron emer—
ge from? The universe and all
that it holds, where did it all begln?
Fascinated by this question I found
self struck gwonderment for th e Conce t
of Hiranyagarbha. The Vedas, one of the
ancient Indian scriptures srng of Hiranyagarb a—

Hiranya translates as golden and garbha, t e wom
All of ¢reation is thou

%1 Dt to have s emerge from this

rimal golden womb through which everything and
therefore nothing, arose. It is in the pristine nothin-

gﬁless where all l(zoss1b111t1es of metamorphosis swim,
1s collection ta

es birth. It floats through the cos
cycle of elements from where amoeba to gods to hu

come into being and in time are absorbed back inta
supreme reality, the Brahman, The starkness of the
light is imagined in the absolute WhltCS subme §
lustrous, iridescent pearls. A reminder of the blan

canvas, eager to begin. And when life truly bursts
forth, it’s with unstoppable fluorescence. A

dan-
ce of light and resilience just like the chr sahs
burning to bloom. The bloomlng is re ec-
ted in the seed 011ve that branc es out

to entw1ne around the go den egg.
It al so represents the univer-
sal olive bark around j

Gaurav Gupta *
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. which
light wraps itself. Mala-

chite shows the sheer power of life
to spring from everywhere and a magi-

cal stone that connects and heals the whole
universe as we move along. Overflowing taffetas,
chiffon, multitudes of glass bugle beads, crystals pi-
led with traditional Indian embroidery techniques like
zardozi, nakshi and dabka - all a joyous tribute to growt
and the resilience of being alive. This collection is a I’]lourney
rom birth, transformation, realisation, and eventual harmony
with the cosmos. It is a peek into the golden womb, inviting us
to embrace the stark light within.
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The col-
lectionis ajourney from

Nomadic lands to the dazzling
domes of the Orient. The muse is
a descendant of the winged horse Her
journey is an ascent from earth to eaven
going through several incarnations towar s a
mystical elevation. She is the rustlc land, she is
thé entrance to the city. She is the architecture of
the temples, she is the whirlwind of ornaments, she

is_the starry sky, she becomes the luminous star the
gold of the alchémists. m

"Jsg’)
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Adeli- J

ne André est une de
ces grands couturiers du XXe
et XX%e siecle qui traversent les
s’ y trouver prise au

modes sans jamais
piege. Comme Mariang Fortuny ou Mada-
me Gres, elle a prétéré épouser uin chemin de
solitude qu’elle foule d’ un pas léger plus qu’elle

ne sonne de coup de talons péremptoires. Ses créa-
tions sont obstinées, intemporelles. Elles semblenﬁ

s’ébrouer des époques et des bruits et ne garder en el-
les que le silence d'une forme, d’'une couleur. Dans son
atelier aux lumieéres traversantes, Adeline André a fait

|
entrer les tissus qu’elles affectionnent, autant de pages
pour les corps que les robes racontent, accompagnent.
su?gerent. Les teintes et _les nuances qu’elle gouverne
elles méme sont celles d'un peintre. Les créations de

Adeline André sont si précises qu’elles semblent cir-
conscrites a leur format méme, émancipées du mon-

de. Aussi peut-elle les concevoir partout, sur une
table, devant une tenétre, pour la vie, dans un
réve toujours. Olivier Saillard
Adeline Andre *
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. Giving
_ time, taking time, less
time, timeless. The elastic
notion of time has always had a
special meaning at the house of Alaia -
eschewing its conventions and restrictions,
embracing its possibilities. For the Winter-
spring Alaia collection, Pieter Mulier exploreg
time not as an abstract concept but a material
tion - its s;ins and signifiers, its reflections thro
fashion. Making time.” The idea of creation, of cN
of fashion as a verb - tracing its etymological originNg
tacere, to do, to make - can be a measure of time taken,
care f‘glven. Expanding these notions, the human figure
itself can be fashioned, mamPulated through the push
and pull of clothes, to transtorm. A heightened bom-
bshell silhouette, tailored to reinforce the shape of the
body, bears memories of pasts, and well as Froposing a
futare. It empowers always, time irregardless. Seams
trace not only the form of the body but the life of
these clothes, like timelines charting their evolu-
tion and refinement, the process behind their
invention. They echo archival designs,
another time and another life here re-
considered, cherished. Their time
is valued. Buttons are oddly
emblemati% of time,
o




_ process:
the ritual of dress, of fa-
Qtemngfof oneself into a garment,
a time of change and reinvention, a
_promise of future revelation at their unfaste-
g

ning. Time is a contemporary fetish. Fabrications

reflect a tactility, a sensuality: wool flannel, ostrich,
| cottonhhnen, trafisparent an

d’lacquered knits, leather,
atex. They can pretend to be another,
Aolf closer examination. On a bridge -

Closer ¢ t betwc_aen the Maison
aia’s origins and its present - figures cross in perpetual mo-

emand a moment

. . al
tion, their march set against the eternal human backdrop of an

life

f
ever-ticking clock - the sound of time, yet also the rhylihm 0
ife.
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Vestite
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Ce qui se
cache en dessous,
Sous ma peau
Fluidité absolue comme le cours
de la vie,
Coupes organiques en transparence,
comme lair,
Décolleté verti%ineux jusqu’au bas du dos,
le long de Ta colonne vertébrale
Des cols montants, des manches bouffantes,
De volumineuses planches de tissus exposent la peau,
Des juxtapositions de couches s’entremélent.
Auburn, porcelaine, vanille, bordeaux, rose,
Velours doux, charmeuse, taffetas,
Mousseline transformée en écailles,
Molécules brodées liées les unes aux autres,
Liens d’attraction,
La collection couture automne hiver 23/24
de Tony Ward
Se glisse sous la peau.
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study of Iummescen-
ce throu h the medium
couture, The Diffraction 0 Igbt
debuts a variety o custom— evelo

textiles which accentuate the interplay
light on fabric as they gently told and dra e
around silhouettes inspired by the geometry of

mstones and the stunmng atterns that come
outwenwesmea ht throu temAco-
ectlon of 24 looks, The Dz%‘r

action o ngt sh owcases
hand-crafte couture techniques ot smocking, plea-
ting, embroidery, and apphque in order to create the
effect of light radiating from a garment. The theme of

11%ht is also 1nte¥prete§ quite hterally, through the use
the lightest o fabrics, often sheer, to reveal the me— H
ticulous attention to detail of their constructlon an ®
how their true beauty comes from within. These ideas

are exemplified in the ‘Polaris’ dress. The result of a
months-long collaboration between ArdAzAei, the

sd-renowned folding artist Joan Sallas and

‘ aris-based pleating specialists Les Ateliers
~ pon, Poldrzs is composed of fine silk

en with a semi-sheer metallic lurex

that reflects the li ht like the sun

sh 1mmer1ng on t e ocean and
features threedimen-
[ sional

é
:
:
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leats ca-
refully t%lded to form the
ArdAzA€i emblem, itself infor
med by the diffraction of light through a
gemstone, and_demﬁned b}fM (Paris). Geo-
metry is a recurring theme, The Ve

: me. g2’ dress, made
o{ a fine silk, takes inspiration from an ornamental

ceiling in the ancient Persian city of Yazd, its elaborate
mathematics informing the composition of

N mati ' the dress’ plis-
sle, appliqué, and intricately embroidery beads, sequins, an

silver threads. The collection also presénts bespoke jacquard
tabrics, patterned with the atomic structure of the mineral Be-
ryl, applied to an impeccably tailored suit and a d%own with a lon
train, both geometrically cut to create the ArdAzAei stone cut.
The collection’s asymmeétric lines and geometric_shapes are con-
trasted by soft, voluminous draping, as seen in ‘Fune’. An evenin,
dress defined by its featherlight layers of silk chiffon, organza an
shimmering silver lurex swirling gracefully around the body, over 850
hours, and 200 meters of silk were requifed to create its sumptuous
volume. Through working with France’s most skilled couture arti-

sans, the theme of lightness is also applied to a uniquely supple,
vegetable-tanned Swgedish reindeer lgagh b diape ar

¢ ather, crafted to drape and
swirl around the body. “The Diffraction of ngbt is at the beart of
ArdAzAeis design philosophy, a phenomenon I have been exploring
since 1 studied gemology and discovered the optics which expose
bziw a gem’s beauty is a reflection of its inner worl

d”, creative
irector Bahareh Ardakani says. “Thés is why ArdAzA-
et puts so much Efocus on developing our own fdybrzcs and

working with Frances most esteemed craftspeople to

construct our couture, as its tbroz;g’b the attention
paid to a garments inner world that its ou-

ter radiance is revealed’. As such,
rdAzAei is proud
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that _over
a_quarter of the couture
_creations within The Diffraction (of
ng}bt are certified according to G
the

TS,
lobal Organic Textile Standard (certi-
fied by Ecocert Greenlife 257263).
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Pour la 4
premiére fois de son hi-

stoire d’élégance sophistiquée,
_Ticonique maison de création belge
signe une ode a la couture des années
50, avec des silhouettes aux volumes mini-,
malistes, contemporaines, résolument fémini-
nes dans leur approche épurée. A I'image d’une
architecture d’inspiration moderniste mélée aux

courbes_abstraites de sculptures organiques, les ro-
bes — pieces Phares de la collection — explorent une
narration a dif férents niveaux de le ctures, a2 messages
de mode transposables, intemporels. Des robes a gran-

ds volumes mais tres courtes, composent une cohérence
sensuelle avec une série de jupes évasées a constructions
ouvragées, tandis que les manches longues se prétent
a tous les'j eux d’épaules, en hommage aux structures

ei%hties_adoucies qui sharmonisent avec des lignes

plus fluides. Pour son 4oéme anniversaire de mode

ancrée dans un luxe transversal, adaptable a toutes
les occasions et a toutes les célébrations, Edou-
ard Vermeulen pour la maison Natan a imaginé
une s érie de silhouettes interprétées dans
la gamme d’un noir intense, parti pris
rare pour ce couturier qui s’attache

a exalter les couleurs. Le noir,
J suprémement essen-
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tiel, con-
traste avec les accords de
jaune acide, d’orange clémentine,
de lbordealux, d’or et de cuivre. La col-
lection traverse les nuances comme des émo-

tions, cultive les pastels qui ouvrent vers des no-
tes fortes, concentrées, metall

) é isées. Le noir encore
bsed écline en gris précieux, et les ornements, plumes et

|
roderies, soulignent I'exception précieuse du travail de la
main. Les tissus développent une brillance de circonstance,
les broderies brutes par leur texture se mélent au scintillement
des ét offes, et viennent souligner 'artisanat d’une ext réme pré-
cision, fruit d’'un savoir-faire attentivement transmis dans les ate-
liers bruxellois de la maison.
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“Fasbzon zn the eyes of too many
eo le, bas become about dis, ombzlzt |
dn d ocus only on the bere and now, excess k !
and wdaste. True asbzon zs zzbout new ideas that ol ]
will /ast It is the op%o(;zte of fleeting”. Inspired by § ¥
the words of Anna Wintaur, we welcome you to ' i eI
Celia Kritharioti couture autumn/winter 2023-2 f e e
Step into a mesmerizing realm where timeless e e ; it :
iance convergfes with modern allure at the Musée des i
rts Décoratits in Paris: an homage to Old Hollywood =
that transcends t1me and transports you to the captiya- - :
ting era of eternal glamor For this season, Celia Kritha-
rioti continues to elaborate on the idea of sustainability.
A couture gown is ageless and can be passed from ge-
neration to generation, just like the myths of Marilyn,
Audrey, Elizabeth, Grace, Greta, Judy, Ava, Vivien, and’
Bette—women of 1mpeccable taste and timeless be- - :
auty. Boldness and individuality: opulent velvet and S
shimmering silk. Exquisite gowns unveil the arti- : ¥
stry of embroidery: each stitch is a testament ¥ A
to the dedication of skilled artisans. Gold,

® black silver, and white accentuate the i o s

beauty of each design. The seam- YR E 4,

@  loss fusion of classic elements - A
® with a modern twist ;
repre IR x £ A
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~ sents_ the )
marriage of everlasting

ele%ancge and present-day min-
dset. Fashion is about findin,

_ g yourself,
defining who you are, and declaring who you
aspire to be.
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Antonio
Grimaldi sceglie di pre-
sentare la sua nuova collezione
di alta moda attraverso uno short
movie, diretto da Simone Guidarelli,
con protagoniste la modella saudita Talee-
dah Tamer ¢ la modella iraniana Farnoush Ha-
_midian Savadkouhi. Dichiara Antonio Grimaldi:
Un omaggio alla [iberta di tutte le donne. Protagoniste
della mia nuova collezione sono due presenze femmunili for-
ti e coraggiose: Taleedab, la prima top model saudita, che ha
debuttato sulla mia passerella nel 2018 a Parigi e che viene da
un mondo che si sta orgogliosamente aprendo ai diritti e Far-
noush, che rappresenta invece un mondo parallelo in cui i diritti
ad %gz sono negati”. Lispirazione arriva poi dalla Carmen
di George Bizet, una donna anticonformista, una zinga-
ra fatale e spavalda, capace di vivere una storia d’amore
degna di un’eroina delle tragedie classiche. “Tamour est
un oiseau rebelle”, come recitano i versi di Bizet nella
sua Habanera: un amore che nasce, cresce e mypre
in cuori ardenti e impetuosi, che vede Car
una zingara bellissima e passionale, innamora
ta del%a liberta e dell'indipendenza, morire
dopo aver sedotto Jose e averlo abban-
donato per seguire un altro uomo.
La collezione, che conta un

O totale di 25 outfit, si
o

Antonio Grimaldi *




dalla C
e CSPa

~ divide in
3 capi principali; jumpsu-
it, minidress e abiti da gran sera. I
rimi, da utilizzare come abiti da giorno
e da cocktail, sono caratterizzati dalla vita altae
strutturati con ampie spalle la cui sagoma ricorda il
bolero. Mentre i minidress si presentano con una linea
a trapezio che lascia nude le spalle e maniche voluminose.
Tuttavia, a predominare sono gfl) abiti da gran sera, dalle linee
scultoree e allo stesso tempo sensuali, caratterizzate da silhouet-
te strizzate in vita fino al ginocchio e che esplodono in balze volu-
minose. Proprio le balze e i volants sono uno dei leit motiv di questa
collezione. Di dimensioni giganti o ridotte, i volant diventano sculto-
rei, si ripetono a strati, nelle maniche, nel retro delle silhouette. Appli-
cat1 con grande maestria sulle gonne, donano volume o si sviluppano in
vita come una grande baschina. Altro tema ricorrente: i pois, in versione

micro e macro, di vinile o di cristalli, applicati o ricamati a filo, cuciti a

mano sulle velette o tridimensionali che sembrano fuoriuscire dai capi
come degli spuntoni. E ancora le frange, che ritornano in tanti outfit e
che sommergono gli abiti e cadono lunghe sulla vita. La palette colori si
tinge di passione € vitalita: oltre ai bianchi e ai neri, a spiccare ¢ il Viva
Vlagenta (colore del 2023 individuato dal Pantone Color Institute),
insieme a tinte vibranti e audaci che vanno dai rosa chiari e sho-
cking fino ai toni dei rossi, quasi fosse una vivace Lipstick Palette.
I1 tessuto principe di questa collezione ¢ il Radzmir, tessuto di
seta pesante con armatura a saia, che si accompagna a tessuti,
gia cari alla Maison, come il cady; il taffeta moiré, il faille:
tutti doppiati e rinforzati con la tundra di seta per dare
corpo a tutta la struttura dell'abito. Completano i
look i guanti ricamati con cristalli, con ricami a
o, su tulle in pendant con I'abito e velette
copricapo che incorniciano il volto.
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Pour sa
collection couture au-
tomne/hiver  2023-24, Didit
Hediprasetyo décline des 1mgr1més

d’art abstrait’dans des teintes bigarrées
sur des tailleurs afin de défier la monotonie
des tenues de soirée et brouiller la frontiére
entre la mode et l'art. Chaque imprimé original
dégage une intensité émotionnelle saisissante qui
s’adresse a celle qui le porte, tout en renfor¢ant la
.dimension scénique et artistique de la collection. Les
juxtapositions poétiques sont au coeur méme de TADN
de Didit Hediprasetyo. Cette saison, nonchalance et so-
phistication se rencontrent, la vivacité du fuchsia s’op-
E)osant ainsi a la brillance du noir tout au Ion% de la col-
ection, créant un contraste saisissant. LLa robe en cuir,
véritable embleme du créateur, fait un retour en force,
accompagnée de smokings sur mesure confectionnés
en Songket, de pantalons de costume en velours de
soie et de chaussures de ville plates qui mettent
'accent sur la notion de confort inhérente a la
collection. Animée d’une énergie désinvolte,
cette collection Couture regorge de motifs
vibrants et de designs audacieux, incar-

nant ainsi une fémme qui se sufht
a elle-méme et qui trouve la
joie etlaconfiance en

Didit Hediprastyo *
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dans le fait d’étre sa pro-

pre s%ectatrice. Empreintes d'un
esprit re

rebelle qui défie les conventions,
es créations de

Téa - Didit Hediprasetyo devien-
nent ainsi ucile puissante déclaration’ d’individua-

lisme intrépide, qui incitent les femmes a vivre leur
vie selon leurs propres regles, et ce sans compromis.
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L'océan )
est symbole de puis-
sance, dé force, de vérité et

d’espoir. Notre vie est comme
I'océan, ses flux et reflux. Tout comme
les jours qui passent et les moments que nous
n‘ayons pas encore vécus. Il y a un secret caché
au plus profond de notre existence... Parfois, nous
_NousS posons une question : pourquoi sommes-nous
ici? Quel est le but'de notre vie? Ou nous essayons de
découvrir la vérité sur nous-mémes en restant incon-
nus et mystérieux, comme les eaux bleues de I'océan ;
ses profondeurs et ses endroits que 'oeil humain n’a pas
encore remarqués... Nous sommes comme des vagues,
((]iul sont parfois délicates et se déplacent comme si elles
ansaient dans le vent ou se renfor¢aient sous I'influen-

ce d’'un vent en rafales. Les vagues sont comme les gens

(}ue nous rencontrons dans nos vies, parfois elles sont
a beauté ouverte de 'eau qui nous permet de réali-
ser nos réves, ou bien elles sont tempéte pour les

voiles de nos vies et de nos objectifs. Nos vies
sont souvent un voyage sur les vagues orageu-

ses de 'océan a la recherche de réponses.
Comme le disait Vincent van Gogh: “Le
coeur de I'homme ressemble beaucoup a

la mer; il a ses tempétes, il a ses

[ ) marées, et dans ses pro-

La Methamorphose *
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aussi ses perles” ou comme
'a écrit Lisa Scottoline dans son
livre “Look Encore” : “Les mauvaises choses
sont comme des vagues. Elles vont arriver jusqua
vous, et vous ne pouvez rien 'y faire. Elles f0]nt partie
de la vie, comme les vagues font partie de locéan. Si vous
vous tenez sur le rivage, vous ne savez pas quand les vagues
arrivent. Mais elles viendront. 1l faut sassurer de remonter a la
surface, apres chaque vague. Cest tout”. Ce qui est certain, c’est
ue ’humanité et 'ocean sont indissociables. Locéan affecte
chaque vie humaine. Il faconne le climat de la Terre, affectant
notre temps et la santé humaine. Il fournit de la nourriture, des
minéraux et de l’énerIgie. Il crée aussi des emplois et soutient les
économies des pays. II'sert de moyen de transport aux personnes et
de marchandises. C’est une sourcé d’inspiration, de loisirs et de dé-
couvertes, c’est un élément important du patrimoine de nombreuses
cultures. C’est pourquoi il est si important de protéﬁer le systeme
océanique, car a travers l'activité et le développement humains, nous
avons entrainé sa pollution, des changements dans sa composition
chimique (acidification) et la modification de ses propriétés phy-
siques. Nous sommes obliges de prendre soin de I'océan parce
qu’il entretient la vie sur Terre, nous devons vivre de maniere a
ne pas agir contre lui. Christophe Colomb a dit: “La mer donne
a chaque homme un nouvel espoir.. sa quiétude les fait réver de leur
foyer”. Aujourd’hui, cet espoir est nécessaire a 'océan, qui
'a pas de voix pour se défendre... Et notre planéte est
notre maison, alors vivons en harmonie avec la na-
ture et ce que nous avons recu, valorisons-la car
nous navons aucune influence sur la durée de
notre vie, mais nous pouvons lui donner de
la profondeur et élargir sa portée...
et ainsi vivre dans la
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vérité et
nous laisser guider par le
res

ect de ce qui nous entoure... _
La collection se compose de 25 mode-

d
les dont des robes en mousseline complétées
ar des corsets brodés de nos motifs de perles,
des vestes et tailleurs-pantalons brodés d’un motif
symbolisant La Métamorphose. Une robe qui ressemble
au’bleu de 'océan. De nouveaux matériaux drapés dans des
i)rmes 3D salns utiliser d’'imprimés, mais uniquement grice

a la couture a la main et a des conceptions créatives. Le point
culimnant de la collection est une robe

} blanche scintillante com-
me la surface bleue de I'eau, qui est le début d’une nouvelle vie et

de l'infini. La collection comprend les couleurs bleu, bleu marine,
argent, creme et tous les reflets de 'océan.
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_ a Er
~ ziak ve®® tous nous re-
lier les uns aux autres, pas seu-
lement entre étres humains, mais ®
aussi a tout le monde du vivant. Par le
mycélium, gigantesque toile de filaments -
aussi précis et délicat qu'une broderie haute

couture -, et véritable spécialiste de la connexion
et de I'équilibre : c’est le réseau souterrain de bran-
ches filiformes poussant sous les champignons et les

champignons, reliant chaque plante et arbre, vivant
et facilitant I'échange de nutriments, décomposant la
maticre en décomposition, régénérant la terre et méme
séquestrant le carbone. Le mycélium aide les plantes et
les arbres a “communiquer” et a se soutenir mutuelle-
ment. C’est pour cela que 'on appelle le mycélium “I'in-
ternet de la nature”; il est tout aussi vaste : pour chaque
pas_que nous faisons, il y a environ 450 Km de my-
célium qui s’étendent sous la surface. De I'importan-
ce de la communication entre nous, seule capable
de résoudre conflits et urgence climatique... IElne
collection forte, colorée, pointue, tres visuelle
et irrésistible. On retrouve la flamboyance
et la force de la maison Léna Erziak,
qui souligne encore plus le savoir-
faire de ses petites mains de
son atelier parisien:

Lena Erziak *




~ plissé fait
main, plumes cousues
unes a unes, taffetas de soie, satin
duchesse, soie 1ave) volumes vertigineux
et impeccablement réalisés.
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~ Paolo Se-
bastian is delighted to
announce its latest couture col-

lection, Luminary, to be showcased
in Paris during Couture Fashion Week,
Inspired by the "Paolo Sebastian woman’, the
_collection marks a first for the design house
in reminiscing upon its own story over the past

fifteen years. “After celebrating our 15~year anniversary,
we were left to réflect on who the Paolo” Sebastian woman
75", says Creativé Director and Designer, Paul Vasileft.
Luminary is inspired by the Paolo Sebastian woman.
Determined princess, maiden traveller, tempted
goddess, moonlit dreamer. For over fifteen years she
as embarked on many different journeys, each one as
empowering and character-defining as the last. But
journey is always evolving, and so is she. Confident|
pable, and in alignment with herself, our heroine 1
shining symbol of transformation. She is not afraid o
chan%e, noris she Wllhn&/to abandon her own values
to change for others. When she transforms, it is
tfor her — and she shines all the brighter for
it. “This collection is a true celebration of who
we_are and how we got here”, continues
Vasileft, ‘@nd to be able to showcase
in Paris — which has been at
the heart of my own

Paolo Sebastian *




_ transfor-
. . mation as_a designer —
. Just makes it all the more poignant”.
Paris is a place where I get to continually

‘& evolve and put my best foot forward. It m;pz'res me
= >
Cnd
P

to show up and never stop dreaming, but it also encoura-
ges me to dz%deep, overcome my fears, and keep pushing the
boundaries”. Luminary is a striking and elegant collection
with_a distinctive colour palette of noir, argile, and rose
clair. Masculine meets feminine with a thrilling combination

VY &%0 o
' - . [ () . A .

Q ’é G\, () (S of sharp tailoring, corsetry, and high necklines effortlessly ba-
N & f& @ <;f°!c' E\. lanced vgith romzlgntic ball yovvn silﬁouettes of illusion tulI}f’: and
N QN W, S sensual body-skimming column dresses. Intricate geometric be-
NS \S E O'\Z'@ ] adwork of paillette and Swarovski crystal set the scene for a truly

* exquisite finish. “We spread our wings with this collection by incorporatin
S = quisite finish. “We spread gs il this colloction by incorporating
S N §‘F§ a slngtl% darker and more moody paleite, utilising different styles such as the
NN NN bubble skirt — which was originally first seen in 1950 Paris — and
33 N {\Q‘ incorporating new details like crystal-embellished sheer gloves”. Standout
2 = AN NN %ieces from Luminary includé the strapless ballerina dress in crystal
= ¢:= S SN oneycomb beadwork, the velvet open-back tuxedo, and the low-
) QN back’silk faille gown with embroidered beaded mesh overlay. The
S D Q teatured couture wedding dress is an Italian corded lace column
gown with floor-length caped overskirt, embellished florals, and
,{\"\ cathedral veil. “Thzs collection is less of a story and more of a mood.
\ Q\ Our heroine is gracefully evolving and giving berself space to thri-
’b\ }p ve in whatever version that may currently be”. “She’ the bero o
& ber own story, and she’s the epitome of oitr story so far”
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LScher’s
debut Haute Couture
Fall/ Winter 2023 collection

ent1tled The American Scream’ is a
Ioratlon of the hfe of Libbie Mu ra-
e brand’s founder and creatlve 1rec-
tor Her evolution went through t ree ph ases
between July 4th 2018 and July 4th 2023, an a

Gen-Z pllgrlmage to the “Supreme” store w1t
kids, the artist, art collector, designer and 1 an—
thropist was moved to foray into couture but with a

twist: ‘Street Luxe’— fashion at the nexus of couture
and streetwear. An ode to female empowerment, femi-
nism and the dream of an equal future, meaning equahty,
the fall/wmter 2023 is Mugrabi’s premlere opus and taps

1ns 1rat10n rom and pays homage to the ast five years
er life — her trajectory from living the “Amefican

Dream to experiencing what her fnends dubbed the
“American Scream”. Feels of contemporary glam an
punk are entwined with a certain elegance and

nonchalance, evoking a confidently cool mood.
The color palette is opulent W1th a sweet
spectrum of hues - fuchsia, uorescence

white, mint, and arker tones o navy
blue, red an black Textura depth
came th roug in the warov-
E ski knits and beaded

L‘Scher *
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p ostrich fe-
o G certan aex aopeal which
. exu
déZj\ continued in the punkgpcou_ture dia-
C42 = ry Arssce Ronce with bedassled paletre srummers
DZ@ ‘—Ofe % ané’ crescendo with glam rock mirrored gowns. In
o . 'S outerwear, oversized puer coats and an oversized shawl-
< SN o lapel coat ooze: opulent comfort. On the accessories side
'{o ) = couture hats (pumped with beaded feathers and mirrors),
> —_r = J)unky rati bags and embellished implants evened out the
Q%—‘}éo g iamond nipples. The highlight of the accessories collection is
I 'Sa=)
S =S 3

‘the Outplant bra, a bralette merged with a me_dical-%iade breast
implant... moving breast augmentation into high fashion so wo-
men have an option of having breasts without tisking their lives.

LScher’s fall/winter 2023 is an oering fit for those who have arrive
at a place where they know who they are

: where they've come from,
zllnd what they deserve. Harmonious styl

e customization and eort
ess interchangeability are at the core of the collection. Thought-
full}llldf;signe to be styled in a high-fashion-meets-street manner,
each piece and look has an irreverent style fluidity at the heart of
streetwear melded with the splendor of couture. This unique de-

sign approach empowers individuals to curate their distinctive
%@, style (zlmd scream” with stylistic victory. Tied to the US Inde-

h d
pendence Day, July 4th, the L'Scher’s Haute Couture Fall/
Winter 2023 is a'visua

| celebration replete with fashion
worthy of fireworks.
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~ Djokovich a 1puisé son
inspiration dans Ia force, la sa-

gesse et les couleurs d’'une créature
mythique embrasée de flammes gran-
dioses qui brillent si fort qu’elles illuminent
tout ce qui les entoure. Dans la légende, 'Oi-
seau de Feu apporte la bonne fortune aux bonnes
personnes. Avec cette collection, Stefan Djokavich
a essayé d’incarner le pouvoir de cet étre mythique
en tant que symbole de la femme autonome et de pré-
senter sa vision d’'une maniere pas si littérale. Les cou-
leurs noir et or représentent la profondeur de la nuit et
I'intensité de la lumiére lorsque I'QOiseau de Feu apparait
dans le ciel tandis que le rouge, 'orange, le jaune et le
fuchsia imitent les flammes.Grace a des broderies parti-
culierement élaborées, de couleurs somptueuses et de
tissus a la fois solides et fluides, le créateur a cherché a

herch
matérialiser la symbolique de la légende de 'Oiseau
de Feu.

Stefan Djokovich *
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Nel 1308,

il poeta Dante Ali%hieri
. inizio quello che sarebbe stato
il suo capolavoro, la Divina Comme-
dia, un poema di 14.233 versi diviso in tre
libri: Inferno, Purgatorio e Paradiso. Tutti
conosciamo quest’opera, anche se non a me-
moria. Eppure, quando I'ho riscoperta di recente,

sono stato sorpreso da qualcosa che mi era sfug-
gito quando l'ho affrontata per la prima volta: non
I'orrore dell'inferno che Dante rappresenta in modo
cosi vivido, né il senso di angoscia che ci assale men-
tre scendiamo sempre di piu nel regno. Ma da come la
storia sia, in fondo, un’allegoria del dubbio. Il narratore,
controfigura di Dante (anch’egli di nome Dante), ¢ esat-
tamente di mezza eta quando si trova “nel mezzo del cam-
min di nostra vita”, all'inizig_della narrazione. E tutta-

via mentre si addentra nell'inferno, si rende conto di
quanto poco sappia in realta: tutti quegli anni, tutta
quella sua vita, eppure resta quella “selva oscura”,

la strada che un tempo aveva percorso in modo

cosi convinto, che spariva dalla vista. Cio che
mi attraeva dell'Inferno non era solo la te-
atralita della creazione dantesca, ma
piuttosto la perfetta metafora che
forniva del tormento, che
ogni creativo prova
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col-
lection Yanina couture
fiw 2023-24 est une nouvel:
le interprétation du conte de fées
Poucette de Andersen ou la protagoniste
s’aventure au-dela de son_univers féerique
pour gotter a la vivacité et a 'abondance de la
vie réelle. Née au milieu de I'épanouissement de
la beauté inéﬁalée de la nature, Elle part a la con-
quéte du monde, curieuse d’en explorer les multiples
facettes. Le concept de la collection s’articule autour
de I'histoirede Poucette, les fleurs et leur multitude de
couleurs. Une fleur nest pas une simple création de la
nature - elle incarne les reves, la beauté authentique et
la joie. Poucette émerge d'un bourgeon corail luxuriant
dans le ciel brumeux de I'aube, avec des hirondelles qui
s’envolent et des rayons de soleil couchant qui parent
la forét enchantée de nuances magiques. Lhistoire se
reflete dans les silhouettes fluides, les éléments yolu-
mineux et audacieux et les détails contrastés de la
collection automne hiver 2023-2024. La palette
traditionnelle de noir et blan, est associée a
des couleurs vibrantes et riches tells que
le rouge écarlate, le turquoise, le vert
azure et des nuances de 1graphlte.
Chagque silhouette de Ia col-
lection est une fleur

-— - —H-*-
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unique née )
de la fantaisie de Yulia
Yanina qui capture la beauté, les
umeurs romantiques et les réves de
bonheur sans nuage Les matiéres et les orne-
ments utilisés dansgla collection Yanina couture
'w 2023-24 comprennent du velours irisé et du tulle

_vaporeux, des broderies de sequins et de strass réalisées
a la'main.
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“Explici-
ter ma collection, en limiter

Uinterprétation a quelques mots est
. une épreuve pour moi. Le moyen le plus
Juste daborder mon_travail est de se concen-
trer sur son souffle. Utiliser la respiration, élément
essentiel dans notre vie, le plus intime et personnel.

Inspiration, expirationl, un. Cest le moyen le plus fort
de plonger en moi-méme, au coeur de mes émotions, pour
ensuite donner forme a mon monde intérieur; [ Inspiration,
expiration], deitx. Pour exprimer, a travers le vétement, cet
incicible sentiment dentravement qui ma étouffé durant mon

développement en tant que personne queer. Ce sentiment de
contrainte, d oppression, qui mempéchait d étre vraiment moi-

méme. Chagque silbouette de [UNTITLEDY] collection évoque,
sans étre littérale, une étape de mon parcours personnel, meta-
phore de ma quéte intime et progressive de liberté. {Inspira-
tion, expiration], trois”. Pour Norman Mabire-Larguier,
le processus de creation est une longue et doulou-
reuse recherche qui consiste a mettre en forme son
monde intérieur sans concession. En_tant que
designer, le corps est sa matiére premiére et le
vétement son medium. Au cours de ce pro-

cessus intime et personnel, il ressenti le
besoin de libérer de Iplus en 1plus le
corps sur leqluel il travaillait;

de lui laisser plus

| J \
Normanmabirelarguier *




d’espa-_
ce pour se mouvoir, plus
d’espace pour étre. Les lourdes lai-
nes, qui formaient comme un bouclier,
s’amincissent; les organzas de soie, légers et
transparents, deviennent plus 1presents et dévoi-
ent le corps. Les manteaux, tels des armures con-
traignantes, deviennent plus fluides et continuent leur
transformation, fusqu’ﬁ devenir des pantalons. Ils finissent
par tomber, révé

ant une chrysalide protégeant un monde
intérieur en éclosion. Pour créer ces pieces Couture uniques,
Normanmabirelarguier s’est associé avec des entreprises frangai-
ses et européennes renommeées Eour leur savoir-faire: Les Ateliers
Grandis, Les Métiers d’Art de

J hanel, Confection du Coglais et
(Iiimmetex. Dans une démarche de respect de 'environnement, 95%

2

%
es tissus utilisés pour cette collection sont faits de fibres naturel-
%e;s et ont été soigneusement sourcés dans des stocks dormants de

d d
st Agraice au partenariat de la marque avec The Fabric Sales
et

’industrie

telier des Matieres (FR). Les matiéres utilisées pour les
accessoires (métal pour les bijoux et bois pour les chaussures) ont
été upcyclées. De plus, Normanmabirelarguier refuse d’utiliser du

cuir ou de la fourrure pour des raisons éthiques.
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In this
golden autumn, on the
evening of September 27th
local time, the Prince Kung’s Pala-

2
ce Fashion Show hosted by the Prince
Kung’s Palace Museum under China’s Mini-
stry of Culture and Tourism was staged at the
China Cultural Center in Paris by the Seine River.
Closely connected with our daily life, the clothing
culture is the external expression of people’s internal
attitudes, and the combination of tangible material
productivity and intangible artistic creativity. Driven by
the times and technological progress, it keeps gaining vi-
tality and symbolizes the pursuit of beauty and a better
life by mankind. The emerging and booming industries
of creativity, design and fashion have attracted wider
attention internationally, which gives birth to the clo-
thing brand of Prince Kung’s Palace. The main bu-
ilding of the China Cultural Center in Paris is the
Montesquieu hotel in the 19th century. In that
evening, the Prince Kung’s Palace Fashion
Show was staged as the Oﬁenin show
of the 2023 Sino-French Fashion
Week at the center. The
Prince Kung’s

JJ\
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Pa-
lace series of haute cou-
ture by Laurence Xu, a world-
renowned fashion designer, extract the
traditional Chinese culture elements of the
Prince Kung’s Palace such as ancient buildings and
gardens, architectural drawings and the World First
Fortune, and combine the exquisite cloud-pattern bro-
cade with traditional Miao and Suzhou embroidery tech-
niques plus the western-style draping. His artworks demon-
strate state-of-the-art craftsmanship and showcase the Chinese
traditional “fine and graceful lifestyle” to the world. The year
of 2023 marks the goth anniversary of the Prince Kung’s Palace
Museum.
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“What s
beauty, the question that is
the bdne 0 our mdustr sexzstence
cannot be a dressed with only the pre-
sentdtzon the en product on the runway.
I want to econstruct the set norms 0 coutur

and show you the process done dzﬁarent y. From the
cuts that mold on the body, to embrace it, riot claim; our
inspiration at the Atelier’is rooted in celebration of the
myriad of buman silbouettes. Each of them, entirely shaped
and sewn by hand. “Cousu main’: a nieedle, a thread, creation
wzthout thé use of a machine. Admiration for the buman body,
paymg omdée to the significant shape that breathes movement
and transcendent flow. Symbolic to the process of fluid shape
creation, that has been d guiding architect. Reflection on life
na dzgztd §e Stlhouettes eme bgmg om a storm, to honoir
resilience and movement of the ou are meant to live in
our clothes, to be. The creations, cmﬁ‘ed by artisanal fabric
manipulation, resulting in unique surfaces that bonoir na-
ture, remtefpret suztm adapted to modern posture and
ou-tailoring [2]. The exploration of organic shapes
and tbe bumdn anatomy through ré-invented tech-
no Sp eat designs is wbztt the collection speaks to.
u

ch credtzon z&gredt Yy persomzl at the base
o zt all, and inspired by the lzves 0

the diverse oup 0 mdzwdudls
zzroun me, the genera-

I 3 Peet Dullaert *
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. tions that
inspire and teach me. And so,
_ our inspiration at the Atelier is rooted
in this celebration of people, and the myriad
of their buman silbouettes. This collection s my re-
minder to celebrate even more passionately than'l have
ever before, the people and the planet”. Peet Dullaert
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ADELNE ANDRE
www.adelineandre.com

ALEXANDRE VAUTHIER
www.alexandrevauthier.com

ALEXIS MABILLE
www.alexismabille.com

ASHI STUDIO
www.ashistudio.com

AZZEDINE ALAIA
www.maison-alaia.com

BALENCIAGA
www.balenciaga.com

CHARLES DE VILMORIN
www.charlesdevilmorin.com

CELIA KRITHARIOTI
www.celiakritharioti.gr

CHANEL

www.chanel.com

DIOR
www.dior.com

ELIE SAAB
www.eliesaab.com

FENDI COUTURE
www.fendi.com

FRANCK SORBIER
www.francksorbier.com

GAURAV GUPTA

www.gauravguptastudio.com

GEORGES HOBEIKA

www.georgeshobeika.com

GIAMBATTISTA VALLI
www.giambattistavalli.com

GIORGIO ARMANI PRIVe
www.armani.com

GEORGES HOBEIKA

www.georgeshobeika.com

IRIS VAN HERPEN
www.irisvanherpen.com

IMANE AYISSI
www.imane-ayissi.com

JEAN PAUL GAULTIER
www.jeanpaulgaultier.com

JUANA MARTIN
Www.juanamartin.es

JULIE DE LIBRAN
www.juliedelibran.com

JULIEN FOURNIE

www.julienfournie.com

LA METAMORPHOSE
www.lametamorphose.eu

LENA ERZIAK

www.lenaerziak.com

MAISON RABIH KAYROUZ
www.maisonrabihkayrouz.com

MAISON SARA CHRAIBI

maisonsarachraibi

NATAN
www.natan.be

RAHUL MISHRA
www.rahulmishra.in

RONALD VAN DER KEMP
www.ronaldvanderkemp.com

SCHIAPARELLI
www.schiaparelli.com

STEPHANE ROLLAND
www.stephanerolland.com

THOM BROWNE
www.thombrowne.com

VALENTINO

www.valentino.com

VIKTOR&ROLF
www.viktorrolf.com

YUIMA NAKAZATO
www.yuimanakazato.com

ZUHAIR MURAD

www.zuhairmurad.com

RDVK Ronald van der Kemp *
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«Possunt, quia posse videntur»

direttore responsabile/art direction
marco cortesi
marcortesi@gmail.com

A lato, fototografia di Pascale Arnaud

Ashi Studio *
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gin dalla nascita della figura professionale del couturier, intorno alla meta
dellOttocento, tra moda e tealro Si & stretto un indissolubile legame. basato sU reci-
proche influgnze & contaminazioni. Da allora hanno rgalizato costumi per il palco-
scenico molti celebri creator di moda come Chanel, Gaultier, Lacroix, Lucile, Poiret,
Saint Laurent, Versace...

Monostante, con 12 moltiplicazione dei mass media, il teatro non sia pid un yeicolo
primario di ditfusiong della moda, il suo potere fascinatorio continua. Ogai, In piena
epoca di globalizazione, s da una parte 'assoluta priorita del fatturato ha ridofto,
in qualche modo, I'altivita creativa dello stilista, dall‘altra 1a necessita del sogno,
dell'abito apparentemente syincolato dagli equilibri commerciali ha reso il legame
fra moda e lealro ancora pil forte.

Di questo sodalizio destinato a durare I'autrice ripercarre le tappe fondamentali,
riepstiuendo e vicende professionali di alcuni del suoi grandi protagonisti.

*Disegnare per (a danza o per ii teatro & il mio ossigeno. La moda influenza lo spetia-
colo e |o spettacolo nuire la moda”.

Christian Lacroix
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