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Piante di chia e Catswort crescono su pan 1 da sport
e scarpe da corsa nel look di Loewe per la spring/summer 2023.
Le piante coltivate su abiti e scarpe sono il risultato

1 un processo sperimentale sv1lupIpato

in collaborazione con Paula Ulargui Escalona.

Lidea ¢ che. con il tempo,

i capi si fondano interamente con la natura,

Il livello di crescita mostrato durante la presentazione
ha richiesto un tempo di sviluppo di venti giorni

ed € stato possibile anche grazie

a un’annaffiatura e una manutenzione regolare
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Comme des Gar¢cons Homme Plus, 24 June 2022

Una sottofondo di base che vibra nei toni del nero. Sopra di esso si sovrappone un gioco di colori - dal
sapore infantile - che illumina gli abbinamenti e i volumi di un sapore nuovo. E il gioco prosegue nelle

maschere animali a celare il viso. (continua a pag. 286)
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~ - Lucie e Luke Méiértf)er Jil Sander espandono il loro lingua
-~ -dadonna; sestituendo 1

[ ) %Fi'o_safgojigl;e-decostrﬁehdo_abit_i.da. GO0 £ e sen ¢ rgm sen b gmgenc —
e giacche con'canotte snelle a girocollo o camicie sovrapposte con tagli diagonali. ~~ o=
“Tutto ha la sottigliezza (_¥ella_ couture ¢ la scintilla dellinvenzione, mostrando la dedizione'aun design., o v
" rigoroso; all'artigianato e all'uso-di materiali e tecniche innovativi... (continua a pag. 386). . O oo
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Andreas Kronthaler for Vivienne Westwood,

Adesrivere la collezione, ecco le parole del designer: “Questa collezione ¢ il mio sogno. Non sapevo come s, zljelgar-

a a Vivienne, bo dovuto farla e basta. Sono uscito di ¢asa ¢ bo pensato di essere a Parigi e qualcosa nel cielo mi ha fatto
realizzare quanto volessi essere [;” (continua a pag. 586 -
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Thom Browne, 26 June 2022

La collezione uomo primavera 2023 & “un tributo alla couture d'epoca”. Quando lo show inizia “biovono uomi-

ni in twe§36d di tutti i colori...sartorialita classica...in nuove proporzion...sospensori... che tengono su tutto” (continua
NHE D
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Celine Homme, 26 June 2022

Hedi Slimane celebra il 20° Anniversario del Palais de Tokyo di Parigi e alo stesso tempo.il ventennale - - = : —_— : -
lla sua seconda sfilata §)er Dior'Homme dél 2002. Linizio della suf “riforma” dell’ab igliamento ma- , e, =g 5 e —nad - -
schile. (continua a pag. 186) : % ¥ e i el
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Botter, 26 September 2022

Ifuturo della moda ¢ progettato in collaborazione con la natura. Trovare nuove soluzioni immergendosi
nel mondo sottomarino Eiu profondamente ogni stﬁlone. Esplorando ci6 che ¢ vero significa sostenibi-
lita. Partono da qui Lisi errebrugh and Rushemy Botter... (continua a pag. 386)
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Craig Green, 25 June 2022

Gli uomini di Craig Green hanno individuato una nuova vetta lontana da scalare, oscurata lontano dalla
vista, ma in qualche modo sempre presente. Riflettendo una traiettoria inesplorata e in costante adat-
tamento, il loro aspetto si sposta dalle convenzioni lineari, estraendo tutto cio che sanno di se stessi per
andare avanti. (continua a pag. 386
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Doublet, 26 June 2022

Quattro anni fa hanno fatto cadere la neve a Singapore, il paese dell’eterna estate...la magia si ripete ed
¢ cosi possibile che nevichi a Parigi in piena estate. (continua a pag. 746)
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Federico Cina, 18 June 2022

La collezione nasce da una serie di riflessioni personali del designer sviluppate grazie al percorso psico-
logico intrapreso nel momento in cui ha deciso di ritornare alla sua terra natale. Grazie a questa analisi
interiore ¢ stato in grado di spogliarsi da una serie di sovrastrutture mettendosi a nudo ¢ riscoprendo i &
veri valori ai quali ¢ sempre stato legato. (continua a pag. 676
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LGN Louis-Gabriel Nouchi, 22 June 2022

Ispirata al libro Dangerous ligisons di Pierre Choderlos de Laclos, la collezione ¢ come il ricordo di uno

scatto veloce, di un amore fatto in fretta, tra due porte, e sorpreso sul luogo dell’azione. La collezione
fitiette questa tensione tra romanticismo e brutalita. (continua a pag. 586)
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%a collezione prende spunto dal viaggio in Egitto effettuato dal designer. La Valle dei Re con i suoi tempi

ornisce una nuova prospettiva allo stilista; *I templs, iniziati da una civilta, Sequestrati e aggiunti da unalira,
completati da unaltra e ﬁuoz dissotterrati da unaltra ancora, erano rassicuranti nella loro stoica permanenza”.
- (continua a pag. 386
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ne sompare

minciato negli anni Sessanta creando 6gioiel_li
b

wvenchy, Dior e Balenciaga, poi nel 1966, avvia
a sua casa di moda, Paco Rabanne ¢ stato il primo
ad avvicinare la moda al design, il primo a impiegare
materiali nuovi per creare vestiti, in primis metallo e
plastica. Il primo a fare del “futuro” il suo universo
di riferimento creativo. Il suo lavoro ha mostrando
che il “vestito” non necessariamente esplica la sua
nzione nell’essere indossato e quindi nel coprire o
nell'abbellire un corpo che Io indossi. Il suo lavoro
ha reso plastico e dato il via a un “nuovo genere di ve-
stiti”, ovvero quelli che compaiono inddssati “solo”
sulle p?lgine delle riviste e che si giustificano, nel non
rispondere alle abituali richieste prestazionali richie-
ste loro, grazie al loro forte contenuto comunicativo,
di innovazione o di design. Coco Chanel lo ribattez-
20 ‘il metallurgico della moda”, Fu uno delle vittime,
assieme a Pierre Cardin dell’eccesso di licenze che
contraddistinse gli anni Ottanta e che depaupero il
prestigio di molti marchi.
Paco Rabanne da Nove, marzo I%)66, foto di Jeanlou]éistl)%fsf;

Da Nova di David Hillman, Harrﬁavfﬁgglggtci) lgs]l)i%;]iige hls
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Saint Laurent ¢ tornato ad Art Basel Miami Beach con una
mostra curata da Madonna e Anthony Vaccarello per celebra-
re la riedizione da parte di Rive Droite delliconico libro Sex.
Era il 1992 ¢ il libro fece scandalo in tutto il mondo grazie ai
nudi - in’primis della stessa Madonna - e al contenuto molto
libero in fatto di autoespressione sessuale. A firmare le imma-
%ml un giovanissimo, poi divenuto monumento della fotogra-

a di moda come Steven Meisel. A distanza di trent’anni, Sex /
rimane un artefatto seminale per la fotografia e lo stile, che ha 28 L u U i

aperto la strada a nuovi costumi e artistt, Per celebrare anni-
versario, Madonna e Anthony Vaccarello hanno cosi deciso di R ; 4
accompagnare alla riedizion€ una mostra in galleria con stam- v ] \r
e di grande formato. La riedizione ¢ pubblicata da Callaway HBRIVE DR
ew York in una tiratura di 800 copie create in esclusiva per -
Saint Laurent da Anthony Vaccarelfo. Un numero limitato di »
copie ¢ stato firmato da’Madonna e i a})ro‘ventl della vendi-
ta andranng a beneficio di Raising M awi. La galleria sulla
splag%1a_ di Saint Laurent, visitabile gratuitamente per chiun-
que abbia piu di 18 anni, ¢ rimasta aperta dal 29 novembre al
4 dicembre.
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Maison Margiela e Reebok lanciano la Classic Leather Tubi
Nylon: 1a nuovissima sneaker nata dal dialogo tra i due
bfand. Disponibile nei ne%ozi a partire da dicembre, la
scarpa riprende loriginale Classic Nylon creato da Reebolk
nel 1991 e diventato tn punto termo nella storia delle sne-
aker, proponendone una nuova interpretazione in chia-
ve Maison Margiela. 11 direttore creativo John Galliano
unisce alla scarpa la silhouette Tabi simbolo del brand. 11
modello originario della scarpa da corsa viene cosi rico-
struita per accogliere la punta divisa, La sneaker presenta
una tomaia in pelle con serti in nylon e dettagli in pelle
scamosciata e sara disponibile in nero e bianco.
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el

1

nuta il 17 dicembre a Dallas I'asta Ho/-
lywood & Entertainment Signature organizzata
a Heritage Auctions. In questa occasione
sono andati all'incanto piu di 400 oggetti di
scena e costumi provenienti dai guardaroba
di film cult della Hollywood di ieri e di o gi.
Qualche nome? 1/ mago di Oz, in primis - def%ni—
tonel 2018 da Vanity(%air Us “i film pid influente
di tutti i tempi” - e poi Titanic, Avengers: Endgame,
Star Wars, Tutti insieme appassionatamente, I dieci
comandamenti, Mary Poppins, Dr. No, 1] hrincipe e
la ballerina, 1] gladiatore, Star Wars, e Titanic. E’
tornata sul mercato, a trent’anni dall’'ultimo
passaggio in asta e dopo anni di esposizioni in
musel € mostre, la clessidra della “strega catti-
va dell'ovest”. Realizzato in legno, cartapesta e
vetro sofhato ¢ forse I'orologio piu riconosci-

A lato,

del fim Dr: No con il bikini firmato

Un frame c(fa UrrI;ulaf Andress e_Hona Ryder
© Heritage Auctions, HA.com
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bile nella storia del cinema ed ¢ lefgato_ ai primi incubi in Technicolor di ognuno di oi. Iasta resentava
t

PRNNTE & ’ 1a del. . . .

« L ’d sta pr entava anche vestito dz 0Vd g anche un vestito “di prova”, di mofto simile alla versione indossata dad]udy Garland nel film. Si tratta di
olt 7 7S al 2 uno scamiciato a quadretti blu e bianco simile a quello che Dorothy indossa durante la sua passeggiata sui

rm (RY dlyd zersgone ? d mattoni gialli. Anch’esso, come quello indossato sullo schermo, disegnato da Adrian Adolph Greenburg,

ad 1U )/ arian € ven meglio conosciuto solo come Agrian, costumista della MGM e autore anche delle iconiche “scarpette

nchesso (riosile”. Tra gli z}biéti li[n yenc(}itla, quattro %dossati d(%lMgrilyn Monfoe: 1’:(11bit0 a %irgana 'temili)leSt?it(ildi perle

y b g 1L principe e la batlerina del 1957, con Laurence Olivier; un maglione da uno dei primi film de ‘attrice,

.. come (4 / anOS A) / Scne, 7720, Tbe/ﬁpbdlffungle di John Hustgosrz; un abito disegnato da ’\Williamg Travilla per il thri?lqr noir del 1952 Don’t

d seonato da 1rian enou r(g; Bother to Kriock; e il body che Marylin Monroe indossava mentre promuoveva G/7 uomin: re(;ferzscono le bion-

x 7 de nel 1953. Altro pezzo cult andato in vendita, ¢ il bikinj bianco indossato da Ursula Andress nel primo

€2¢20 COn0sCIuto 5o onme an,,. adattamento per il grande schermo di James Bond, Dr. No del 1962. Il due pezzi di cotone color avorio,

e autore a. e dette iconicne s Cd?’pette rosse » disegnato dalﬁ stessa Andress e dalla costumista Tessa Prender ast, era gia andato in asta nel 2001 rag-
giungendo i 150 mila dollari, Altra chicca, uno degli abiti in chiﬂ%n indossati da Kate Winslet, durante %e

scene dell'affondamento del Titanic. Diverse erano le copie realizzate di quello stesso vestito indossato
mentre Rose cerca di salvare Jack Dawson, alias Leonardo DiCaprio, ma pochi sono sopravvissuti a cau-
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A lato, X
il bikini firmato Ursula Andress e Honey Ryder e indossato nel film Dz No © Heritage Auctions, HA.com =
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A lato,
il bikini costume di Joker dalla serie TV degli anni Sessanta Batman
© Heritage Auctions, HA.com
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A lato,
la maschera di Christian Bale in Batman begins
© Heritage Auctions, HA.com
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di prova di Dorothy per il film I/ Mago di Oz

© Heritage Auctions, HAcom

A lato,
Vestito,

Collection Report @ Auction
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A lato,
il costume di scena di Helen Slater per il film Supergir/
© Heritage Auctions, HA.com
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A lato,
il body di Marilyn Monroe indossato durante la promozione del film G/ uomini preferiscono le bionde
© Heritage Auctions, HA.com
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sa delle esigenze di riprese che lo vedevano spesso inzuppato d’acqua. Se a meta del 2022, la casa d’aste
aveva gia venduto il costume del Joker di Jack Nicholson per 125 mila dollari, a dicembre ¢ stata la volta

UNo de /Z a b Z'Z-Z ZiZ C b Z' '}Z X tl d 7 %ltgﬂ an j(: fa% geilrll’t%rrlg;relil;i otrgapézezslaiolsf shocking indossato da Joker nella serie Batman délla ABC degli anni Sessanta
/ ella to del indossi

: Romero. Sempre al filone Batman, appartiene la maschera che Christian Bale
. . pooossava In batman Begins. Lato Superman, in asta era presente uno degli abiti indossato da Brandon
range le sce ondame ttanac. d Batman Begins. Tato § degli abiti indossato da Brand
. 8ens. .ato superm p C >
Diverse erano le copge realizz Lguelia,s tzf vestito avevano i e pioite. ors o venmpen s Qi Helen Staer da Supergy del 19 it Avcposs Endaame B prae
mdaossato mentr ose cerca di s are jdc adws On,. cora, il costumegda enerale romano di Russell Crowe e l’ePl)mo de I/ Gladiatore lag lgiacca §righe cglorate
mda bo SONO SO0PraAVVIssSUL? di Dick Van Dyke della se(]%enza “Jolly Holiday” in Mary P%mes l'abito di Julie Andrews indossato du-
) res rante le sequenize chiave di Titt: insieme appassionatamente, abito di Charlton Heston indossato durante il
d caus elie esigenze Jiprese suo ruolo di Mose ne 1 dieci comandamenti. il capf)otto viola di Prince indossato durante le sequenze della
C be /0 "Uede VaAno jpe_fs 0 Inz pd Lo 174 qud» performance di Purple Rain. In asta anche la Har ey-Davidson Fat Boy del 1991 di Arnold Schwarzenegger
' i ioli K/?aggiolino Volkswagen utiliz-

da Terminator zéu lgrment Day, il maggiolino la versione modificata de 1973 %) 1liz
zato per Herbie Goes Bananas e la COKfa del Graal da Indiana Jones e l'ultima crociata. Tra i risultati migliori,
il mantello di Charlton Heston nel Mosé dei I diecs comandaimenti del 1956, ¢ stato assegnato per 447 mila
dollari. Da seguire assolutamente le prossime aste. www.ha.com
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La collezione uomo primavera/estate 2023 di Miuccia Prada e Raf Simons & espressione di processi accu-
rati. La moda € qui evocata attraverso il contesto e la giustapposizione di elementi e capi, dando forma
a un’idea, creando stile. La moda diventa sia modo che mezzo dell’apparire. Lespressione di una scelta.
La pratica del design - della moda - ¢ fatta di decisioni, creativita e cura. Gli strumenti di questa colle-
zione — completi, Soprabiti, maglioni, camicie, denim, pelle — sono diretti, riconoscibili e archetipici.
Indumenti noti vengono reinventati grazie al contesto. C’¢ sempre una complessita di pensiero dietro
risultati apparentemente semplici, un processo di affinamento per svelare i fondamenti del vestire. Uniti
in abbinamenti insoliti, i singoli capi — spesso classici di per s¢ — possono avere un impatto diverso. Le
1spirazioni sono malleabili e flessibili: gli shorts in pelle e i motivi a quadri lp_ossono evocare contem-
poraneamente ricordi d'infanzia, familiarita o raffinatezza. C € un attrito nell’i unti
di riferimento, dove si crea un’identita diversa. Le silhouette si fanno aderenti al corpo, le proporzioni

sono accorciate, evocando giovinezza, energia e vitalita. Gli abiti freschi e leggeri permettono al corpo di

Prada *




Collection Report @

«La co/lezz'ogze j%’{f

b B R S

s € espressione di processi; ACCUTal.
B S ot At Aol
grastapp dan Ofgﬂﬂdd of“?zgfé’}

La moda diventa sia mo%ge

che mezzo
spressione

dellapp

arjre.
sceltar

muoversi liberamente, consapevole della propria forma e dinamicita, con una liberta e una gioia innate.
La riduzione si traduce in essenzialita, ogni dgttagliq estraneo viene rimosso: i colletti scompaiono dalle
camicie e dai cappotti, i pantaloni sono attillati ‘e si Jinterrompono alla caviglia o diventano shorts. La
logica conclusione di questg processo di afinamento ¢ una sequenza di abiti neri sartoriali. Rimuovere il
superfluo dona un sollievo fisico ed emotivo, una freschezza e una leggerezza nuove. Lallestimento della
sfilata concettualizza 'intimita attraverso la ra presentazione di un mock-up di una casa, ingrandito a
dismisura e realizzato interamente in carta con%ordi grezzi. Il set funge da sfondo agli abiti ma ¢ anche
protagonista di per sé, un altro contesto che sfida la nostra percezione, e riflette la sféra delPumano e del
reale =il quotidiano e il giornaliero sono entrambi modellat; in qualcosa di eccezionale nella materia e

nellimmagine.
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rsation.

ate; the weather, the light and th

“Granville and Sussex have a similar

ny ? 7 1 he garden tie one place to the other. For both
hristian Dior and Duncan Grant, jiir homes, their Egardem, and their private environments were so important
or their creativity. It was these m ul, private spheres that were translated into their work and became public.

Here, weé:ﬂre mixXing the utilitarian, natural and gardening elements with st)é%ced, luxurious, new look facets and
ere

Duncan Grant artworks in the collection — the private and the public together. 15 an idea of the passage of time,
the cb’ezilzggng weather and light of the seasons,
Dior”. Kim Jones

Dior *

as well as continuity, artistic communities and the egacy of the bouse of

-
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Conceived as a continuation of the conversation that started for winter, of looking at Christian Dior in

bat stmsey f4, 4 & continyatian of the conversation Jonel the e oo el o meo e once more made gorious ummer by Kim
tnat star le or ‘win 1, O] LOORIn at Vst or side, to Normandy and Granville — Dior’s birthplace and the home of his legendary garden - as well as
this 75th a nioers eqdr of the house to Sussex and Charleston, the country residence of the Bloomsbury erou artist IXuncan Grant. Once
. larleston ( y E blooms group ar
again, personal histories intertwine through the collection, linking the past with the present and the fu-
er € ection is once re ma orous sumine t§re of the house; from past creative mili%us to their influence ong presgnt ones Thelzzhanging light and
Z 07’185, tne artis 4 lreglor. o ns collectiaons. the mutabilitﬁof the natural environment are reflected in the colour palette of the collection, from the
“;e travel 1 de(:e and time fro aristo,the %%ﬂt}”’%/ 7 i} {adatAi/glrll of Dior grays, pjn}l:s and p_astelsl,1 tt()) tge ulgil{farian gardening, Wa_lkinlg ?ﬁld ﬁsl(liing, greens and
ucs. All are employed with a certain well-bred rebellion; an insouciance in clgthes an accessories, at
) . 20 INg a d a a Zice once extravagantpanﬁ practical, formal and informal, that betray a stratification of history but evoke an
- DZO"'S blrtbpld(: € dnd tbe /9 m72é O YAWAAUA /) f o araden — effortless contemporary existence. Reclaimed cashmere, double-breasted tailored coats afe teamed with
as well as t ussex’ an r/e ton tailored shorts in thirties fabrications — with built-in tutned-down waistbands — and walking shoes. The
g p) new Bar jackets continue, made in semi-transparent silk organza, to reveal the strict, traditional mascu-
tne country r (4 éence line construction of the garments underneath; sweeping cotton duster coats are casually slung over tech
Oftbe Bloom Sbury grou p artist Uncan anb» reflective gilets; Duncan Grant’s lily pond screen (c.1913) Punctuates reflective tech faBric and traditio-
nal needlepoint; the Dior Cannage’ continues to be used as utilitarian quilting for coats; while Duncan

Grant’s sketches are translated as complex yet easeful hand knits. Smart insouciance to ether with ele-
ant practicality also produces effortless, everyday luxe in bags And footwear in the collection, belyin
the complexity of the design process behind both. The atelier together with mystery ranch — a technic I,
outdoor brand, revered for its work with the rescue services — produces new, practical, compartmentali-
sed saddle bags, rucksacks and belt bags for the collection. The rucksacks, which can be worn with suits,
are equipped with detachable waterproof covers and hoods. Embroidered overshoes are paired with Dior
Carlo derbies. The new Cannage sandals are made in one piece from recycled rubber, while the boots
are crafted by assembling two Interconnected parts. Each 1s a feat of tecgnical engineering not usuall
achieved at a fashion house. Stephen Jones’ inimitable millinery also Features hig%rtech construction
with 3d printed ‘pergola’ gardening hats layered over baseball caps. The design is onie based on the straw
gardening hat duncan grant wore throughout his life to paint in, combinedwith the trellis-work of the

pergola in monsieur Dior’s garden.
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ABOUT CHARLESTON ry group. It is where they came together to imagi-
«Grdnfvzl le dnd Su ssex bd‘ve a SZm 7" (:l mm te Charleston is modernist home and studio of the re Society differently and has always been a place
w e dt ainters Duncan Grant and Vanessa bell in Sussex, where art and experimental thinking are At the
b l n land. It is now open to the public as a museum centre of everyday life. Charleston wﬁl ho Id a ma-
the Z d cultural centre with a dynamic yearround pro; jor exhibition celebratlng the lasting style impact
15 e on e to gratmralllle % hexhll:t)mons corrtllrlmssmns e;r%nts and oft ebblooms ury grou}(): Brmgﬁo clg thes; bloomsbu-
estivals. Charleston was a gathering point for some t t i
For both Christian Dior d U dn dnt e aoth centurys mod radical artists, writers Susie, Lo by Charlie Porcer wil open in
elr 0 and thinkers known collectively as the bloomsbu- compame y a book pubhshed by Penguin.

i ewr oar. em’

and their privat enw nments

were 50 zmpor t or their creativ ”y
these meanin

przval}g ibberes at gere trans fed

nto't ecame publicy

*Kz’m}ones

In questa pagina, il set della sfilata uomo Dior P/E 2023 che
affianca a]p la residenza di Christian Dior a Granville - rico-
struita a sinistra - la residenza di Duncan Grant a Charleston
(ricosruita a destra), collegate da un giardino.

© Foto Adrien Dlrand for Dior
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Tecnol? 1d

Erba che spunta da un tessuto, Uccelli che volano, pesci che nuotano, acqua che gocciola e esseri umani
che si scambiano baci sugli schermi. Il reale e la riproduzione digitale. §Tatura e tecnologia si fondono
in un ambiente candido € luminoso che apre la mente. Una collezione che si glustappone per stimolare
nuove prospettive. Una fusione tra l'organico e il manufatto, condotta con l'approccio apertamente affer-
mativo e concreto tipico di Loewe. Le Torme sono riportate alla loro crudezza archetipica, standardizza-
te e poi dilatate, ridotte, sezionate o lasciate intatte. Capi essenziali: bomber, felpa con cappuccio, polo,
camicia, pantaloni della tuta, pantaloncini, giacca cerata, parka. Realizzati in naﬁpa imbottita o in cotone
trattato con ozono che li fa sembrare come’se fossero stati sepolti sottoterra. II perfetto e il logoro. Sul
cappotto di pelle si affastellano gadget tecnologici: auricolari, pen drive, custodie per il telefono. Piante
di chia e Catswort crescono su cappotti, felpe, pantaloni da sport e scarpe da corsa in un affinato

Loewe *
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Erba che spunta da un tessuto, Uccelli che volano, pesci che nuotano, acqua che gocciola e esseri umani
che si scambiano baci sugli schermi. 11 reale e la riproduzione digitale. l%atura e tecnologia si fondono
in un ambiente candido ¢’ luminoso che apre [a mente. Una collesione che si glustappone per stimolare
nuove prospettive. Una fusione tra I'organico e il manufatto, condotta con Papproccio apertamente affer-
mativo ¢ concreto tipico di Loewe. Le forme sono riportate alla loro crudezza archetipica, standardizzate
e poi dilatate, ridotte, sezionate o lasciate intatte. Capi essenziali: bomber, felpa con cappuccio, polo,
camicia, pantaloni della tuta, pantaloncini, giacca cerata, parka. Realizzati in na pa imbottita o in cotone
trattato con ozono che li fa sembrare comé se fossero stati sepolti sottoterra, 1l perfetto e il Io%(_)ro. Sul
cappotto di pelle si affastellano gadget tecnologici: auricolari, pen drive, custodie per il telefono. Piante di
chia e Catswort crescono su cappotti felpe, pantaloni da sport e scarpe da corsa in un affinato processo in
collaborazione con la designer Paula Ular 1 Escalona, Gli schermi trasformano cappotti € top in dispo-
sitivi di proiezione. Archetipi solidi in co ori uniformi: neutri, con accenti vivaci. rchetipi di tote bag,
valigie rigide, la Puzzle in versione tinta unita. Sneakers imbottite, la runner Flow che spunta dall’erba.
Una visione poetica interpretata grazie alla tecnologia digitale che espande le percezioni e i confini delia
materialita dell’abbigliamento. La circolarita conta: in un senso o nell’altro,

La giustapposizione e inte%)razione del naturale e del manufatto continua nell’allestimento della sfilata,
Lo spazio e di un bianco a baéh_ante. Gli ospiti seguono un flusso naturale per raggiungere i rispettivi
posti, un’esperienza organica. Gli spalti consentond una visione frontale dello spettacolo, con i modelli
che sorgono all’orizzonte e si avvicinano lentamente. Ancora, un’esperienza organica.
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« Lidea é che con il tempo i capi si fondano con la natura

. . . SULLE PIANTE E INDUMENTI - raggiungere il livello di crescita desiderato in un
«... PZdnte dZ Cbld e Cdtswgrt Créescono su Cdfﬁ e piante coltivate su una serie di abiti e scarpe  poligono aﬁposnamente costruito alla periferia di

tg? 1sono il risu tallltob 1 un processg slzl)er[ijrilent::}l(fE svi-  Parigi. Ric1 ledono un’annafhatura e una manuten-

. uppato 1n collaborazione con Paula Ulargui Esca-  ziong regolare per garantire un aspetto pronto per

fdntdlo 7 d .5‘057” t logg. Lidea ¢ che con il tempo i capi sigf%ndano la sﬁlat:ffg pere P P P
scar; pe a corsa

con la natura. Sono stati necessari 20 giorni per
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tazione visiva delle nostre speranze e idee, ha
UOmO primavera-estate 2023 ¢ stata concepita

Limmaginazione ¢ il cuore di Logis uitton. !na1 mani
1L

il potere di Iguar1rc1, rigenerarci ed elevarci. La collezio
e ideata dallo studio prét-a-porter homme di Louis Vi

evoluzione, che ha accolto Virgil Abloh nella maison nel 2018 ed ¢ cresciuto nel corso delle sue otto sta-
gioni di direzione artistica. Un testamento vivente del suo talento nel riunire le persone, che hanno da

muovere e unire i suoi spettatori in tutto i’ mondo. E il patrimonio _su cui Vir%]il Abloh ha basato il suo
lavoro per la maison e la filosofia che continua a guidare 10 studio pret-a-porter homme. Come comunita
creativa che ha condiviso un’esperienza grandiosa, abbracciano la collezione uomo primayera-estate 2023

CoLme un _processo catartico: una proposta creata nello spirito di tutte le menti umane che danno forma
a Louis Vuitton.

Louis Vuitton *
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From the moment Yves Saint Laurent discovered Marrakech in 1966, the citﬁbecame the designer’s inti-
mate refuge, where he enjoyed a calmer, easier rhythm of life in contrast to his busy Parisian work sche-

ule. The'eminent personal significancé of Marrakech for the house founder is the evocative backdrop
for Anthony Vaccarello’s thoroughly forward-looking men’s spring summer 2023 collection for Saint Lau-
rent. If thete ever was a line betwéen what constitutes a ‘mascu% ’

ine’ wardrobé and what makes clothes
‘feminine’, it elegantly dissolves here. The tuxedo, perhaps the most seminal element of the Saint Lau-
rent vocabulary, once ‘again gets reinterpreted, refined and imbued with possibility; a continuation of the
variations Vaccarello explored in the brand’s autumn winter 2022 collection for women. Excitin choices
encompass new collar and shoulder solutions, single and double-breasted options, as well as a debonair
Yet modern cream iteration of the tuxedo in lightwei ht silk faille. A predominant high waist and wide
eg create an elongated shape occasionally interrupted with narrow or boxy accents. The silhouettes are

Saint Laurent *
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globally more relaxed reflecting an ease of life typlcal of Marrakech. Outer Ewces are looser, fluid, less
constructe thered satin coats envelop the almost to the ground while tailored jackets have a
§ra hic sharpness Grain de poudre, a finely tactlle wool fabric with a longlassouatlon at the house - Yves

aint Laurent loved using it — makes a strong showing, recurring in multlp e looks. The show’s setting ho-
nors the majestic beauty of Morocco: inspired by Paul Bowles Igtg novel The Sheltering Sky, Vaccarello,
in collaboration with the London-based artlst and stage designer Es Devlin, conce1ved an awe-inspirin
set in the middle of Agafay desert — a rin shaped lummous oasis amid the vast, arid unknown. Hope an§
mystery juxtaposed as a metaphor for lifé’s fascinating complexity.



Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Saint Laurent *




Collection Report @

Tutti noi che lavoriamo nella moda sappiamo che gran parte del resto del mondo pensa c e quello che

acciamo sia qualcosa di insulso. E una critica noiosa, di cui sosteniamo il contrario, ma se ci pensate, a
volte la moda’¢ apparentemente insensata. Perché ¢ un lavoro provocatorio, sconvolgente, impegnativo
e significativo. E mozzafiato. E bellissimo. Negli ultimi anni, perd, sembra che la moda abbia fatto di
tutto per dimostrare di non essere sciocca. La pressione che i designer sentono di dover esprimere sulla
situazione politica, sul disastro climatico in corso, sulle disuguaglianze tra persone di razza ¢ sesso diver
si, in un’e{)oca di guerra, ha portato a lavori straordinari. Per non parlare del riavvicinamento del nostro
settore alla cultura nel senso piti ampio e interessante, di un vero coinvolgimento con la realta globale.
Che puo aver portato anche ad episodi di noiosa presunzione, al voler mettere in primo piano il vestire e

*IT AT
SRS TE

i suo1 slogan. E facile essere autoreferenziali. 11 percorso pin difficile consiste nel rimanere un professio- ANANL]
nista coinvolto nel contesto sociale e allo stesso tempo, nel proprio lavoro, osare il ritorno ad una sorta VIVIVI
11nnocenza creativa, allo stato di meraviglia e stupore che tutti noi abbiarno provato quando abbiamo ATATATA

Valentino *
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“Edfu”

This season’s collection is named ‘Edfu’ after the Egyptian temple. I had recent ?I retreate; to Iﬁ

where i found great comfort in the remoteness and sgale of its history. My personal concerns and 216
discomforts felt petty in the face of that kind of timelessness. Lying down in_the dirt with the Vaﬁe of
ings within view was a perspective I liked. The temples, startéd by one civilization, seized and added
onto by another, completed by another and then unearthed by yet aniother, were reassuring in their stoic
permanence. We have all been so disturbed by the war and constant online stone thro_w1n¥, I ' wanted to
propose some order and discipline... I used some ripstop nylons that had a butterfly wing fightness with
raph-like constructions that lent subtle soothin Fﬂddlng on the body in Dyneema, which is a patented
ber considered to be the strongest in the world> T reduced hardware and visible closures to keep things
quiet. I wanted simplicity but T still wanted exagglerate(_i shapes to gently tease all the righteousness
and bigotry that create so much conflict in the world. Tailoring with extréme shoulders comes in crisp
cotton or layers of silk chiffon, some in loud and foggy plaids.”Coats and jackets also come in chiffon

Rick Owens *
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suspended from rigid mesh sheer shoulders. The transparency continues with jackets, shirts, and j ]eans
l l e ZO Z S ndmed Ed constructed n apparrtlon leather — a cow leather using ﬁg ycerrn urlng the tanning process and air drying
nish dysuits and shirts have gotten bigger

«This sedsons

n t W1t out being drummed which gives it a transparent
th an ever and the silhouettes are either tightly cinched or large and released to float as far away from t
y as a gja‘rment can, Skintight tops come in leather or shéer viscose. some with shar arp arm- extendln

Z
I bda’ 7, cent
ere Z t s olliﬂders ast season’ (sl Bar(ljana knits h(a]%Str?iCted lrant{?rnt LHUItll'Il)le ﬁrmh(iv[e sweaters) are redui:e((ji to ri
tank versions, some reduced to just the binding that finishes the e egyptian sojourn led me to
Zn tb e 7” 7720t€72€55 d JA) %ZS devising tulle flyproof robes wit ]h face coverin ghoods worn over sil charr}nel%glg shirts %wrstlng around

erso oncern 7 scf 1thedhrps }elu(lid traili rllg on th((ei floor, prgvrdrng slas %s 1gl)f sl}llthf}:lrrnhg aclolor Colio)rs are delrbﬁratfly kitsch ang

oud with denims lacquered in an iridescent scarab finish whicK also coats Pirarucu. a skin use over an

ﬁ l A p Zn t dace 0 t a t 0 Limeles. es.f» over. Fished as a foodqsource by ind 1§enous communities in the Amazon forest, the skins are then sold as
a waste product generating income hem. I have developed a capsule in collaboration with Bonotto,

Rick Owens
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a 4th tgeneration textile mill founded in 1912 just below the Prealps in Veneto, which incidentally has

« T]_)e en je A) one of the largest Fluxus art collections in the world. All the fabrics which include minimally finished
St d?’te ne c1yilizats n’ cottons and raw wools, are woven on their vintage 1950s looms. I asked Paradoxe, a parisian label doin
. e)&’O f) artisanal work with denim to collab on some of our denim pieces. They painstakingly unweave used an§
S eZZEd’ dnd 7/ nto another washed denim and then reapply to final garments in a process that feels'as devotional and meditative as
dent | pply & : pro : ¢
CO e d anot. ei- lacemaking in a cloister. Music is a swooping, érat;ng, unhinged exclusive mix by Eprom and shades (sha-
d b des is comﬁosed of Eprom and Alix Perez) reflecting the untethered, wonky current climate. Outside of
and t en unegrt. anot. €7, Luxor, at the temple of Edfu, over the main entrance, 1s a carving of a winged sun, symbolizing the god
‘Z@(%e reds su;‘i mt. 5;}" sto é %“m nencg' kor}lsnyvhot repreieiltst ltlhe triumph of go(i)d over (zlvd. In toc_lay’§ presienta(litlotn, atblazmg sun ct:rosses Eﬂe
pEY, Taliing tq crash to the ground over and over and over again. Senseless destruction on repea since the
¢ b%%e Constant onbaarge e oar beginningof time. ¢ ) Rick Owens’
I wanted to propose some order dn%kczp%ne... 4
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the Fendi — the vocab enturini Fendi’s man i
on a constant play of contrasts an tapositions. “It’s ab outcz balance o Tf ecomtzon and simplicity”, she € says,
e/ess sense of freedom to play, ediscover the luxury of free time”. This sou fu cur1051 liés at the he-
art o the Fendi men’s umverse spanning out in a boundless exploration of style at the fu Crum between
nostalgia and i 1nnovat10n Invest1gat1ng the other side of normality, the classic men’s wardrobe - in the
sense of familiar shapes and materials - becomes a source of msp1rat10n to analyse, deconstruct, and
elevate through novelty and craftsmanshl roach mg summer ressmg as a round-the-world ticket
to o 1daﬁ destmatlons near and far, the en 1 pring Summer 2023hcol ection packs a playful punch of
colour reflecting the earth, sea and sky; from melon and indigo to ochre, putty, cornflower blue an silver
grey. A bohemian wanderlust is 1mbued in the accumulation and exchange of embellishments and techni-
qués that trick the eye, with a plethora of Fendi-fied souvenir tropes from soft fringe and tassels to terry
towelling and beaded &alsy chains. The swirling weather patterns of planet Earth zoom in and out

uxts

pside down and 1n51de out —just |

Fendi *
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Upside down and inside out — just like the Fendi — the vocabulary of Silvia Venturini Fendi’s man is built

« I tff dbout 74 bdl nce o decordtz.o n Sz.m / Z.C .t A on a constant play of contrasts and juxtapositions. “I#¥ about a balance of decoration and simplicity”, she says,
§ of 1r: An afeless sense of freedom to play, as we rediscover the luxcury of free time”. This soulful curiosity liés at the Re
g dée AR} sgnjf ee 0 f) art of the Fendi men’s universe, spanning out in a boundless exploration of style at the fulcrum between
as we rediscover t. e lU 7”)/ of Tree time'» nostalgia and innovation. Investigating the other side of normality, the classic men’s wardrobe - in the
sclanse of }famﬂlﬁr shapes andd mz%terlals " becXmes a ?lqurce of 1nsp(11rathn to analysead%constrll(lictz zi(n(g
, , 107 ; clevate through novelty and craftsmanship. roaching summer dressing as a round-the-world ticke
SZ/‘UZd Véi’ltlﬂ” in? Fendl to_holiday de%tinationtsynear and far, the Ii:englp Spring/Summer 2023 coll%ction packs a playful punch

of colour reflecting the earth, sea and sky, from melon and indigo t6 ochre, putty, cornflowér blue and
silver grey. A bohemian wanderlust is imbued in the accumulation and exchange 6f embellishments and
techniqués that trick the eye, with a plethora of Fendi-fied souvenir tropes from soft fringe and tassels to
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. terrﬁr towellin%]and beaded daisy chains. The swirling weather patterns of planet Earth zoom in and out

as thermographic jacquard coats alongside bucolic cowhide motifs, and the motif appears as a psyche-

«Ap g roaszn _‘% ”Z_mei;, g_ﬁ delic Fen 1—ik%t Iir{en%r blown out in tgonal cotton knits. Both the reality and fantasy o%%enim intgrglwine

. d S g ouUna-ihne-wo g across the collection, subverted as a distressed trompe ['oeil Erint on plush robes and cotton twill shirt

fo 0 7A tZ”dtZOﬂS near d}; jackets, cut in long-line 5-pocket jeans, framing faded Fendi aguette ba§s and shoppers, and mirrored
tbe Fen 7 7 er 2023 collection 1n soft, ultrah%ht chambray shorts with featheted hemlines, Li htness abounds, as Fendi O’Lock zips,
jg lj'm dissected shoulders and side-vents liberate traditional suiting an§ shirt shapes to create flyaway volumes.

ACRS d p dy Us pun colo Crisp poplin, technical cotton and ripstop are cut in boxy point-collar shirts, anorak and raincoat shapes
efiectino the eqr adorned with ultrasound Selleria bonded toI]]Jstitchin or leather patch pocket ‘shadows’, for a system

of li%(ht, tiered layers paired with tailored shorts, Wide trousers in ultralight wool, panelled denim or

. d an calfskin pool at tKe ankles, projecting the season’s languid ease. The Fend‘;g Men’s Spring/Summer 2023

ﬁ"om melon dﬂd Zﬂdl go fo ocC. e’ accessories collection resounds with éle season’s heightened sense of materiality, revelliné,ilrj tzigti)ile lejc-

t O’Lock buckle

7pu Lt })refssions ((i)g craft C{r((i)m,beaded Cé)whide skate aneakellfs withlpgrry lacing to I}Jg-que gi.alrlll ¢ buck
; ) oarcks and tringed denim or suede moccasins. New slip-on slides are super-sized in an all-over ‘inflatable’
cor nﬂower blue d?’ld’ S Zl‘Ue gr ey» motif, cut-out bucket hats become visors and Crochetpcloches are brimlzned as a treasure trove of frien-

ship bracelets, cord pendants, gold chains and signet rings are adorned with Fendi ‘ %Ets’ - souvenirs

nu
from Fendi family vacations immortalised in monogrammed metal. The new Fendi Rom% ucket bag and

duffel styles in toile and leather feature wrap-aroind logo craftsmanshilp, joining oversized two-handle
‘wash bag’ shapes, a bright summer Peekaboo ISeeU Forty8 in recycled plastic and’an indigo jeans jacket’
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20th anniversary of Hedi Slimane inaugural show at Palais de Tokyo
i Tok | r R(I)r

20th anniversary of palais de tokyo ‘ _

in January 2002 Celine Homme 23 show is taking place at the Palais de Tokyo, Europe’s largest cente
contemporary creation. It is the living Place of today’s artists, and a platform for emerging talents from
around the world. 2022 celebrates the 20 year anniversary of the museum and Hedi Slimane’s Dior Hom-
me autumn-winter 2002 show at the Palais de Tokyo and marks his return to the historical Paris venue
with Celine Homme s rin%(-summer 2023. For his sécond show at Dior Homme, Hedi Slimane wanted to
inaugurate the Palais de Tokyo which theén was still under construction, Hedi always had a fascination for
its Art Deco monumental afchitecture 20 years after and for Palais de Tokyo’s anniversary, Hedi wanted
to dp\a’& tribute to the institution and remeniber this moment in his menswear reform, Artworks from Da-
vid Weiss, Alyss Estay, Renata Petersen. Original soundtrack for Celine “Desz%n”perfoym@d, written, and
arranged dy ustaf produced by Chris Coady Commissioned and co-produced by Hedi Slimane. Casting,
styling and set design Hedi Slimane.

Celine Homme *
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. . Gustaf Gustaf Is probably the $ronsest emergin ople in the room. Which results in d that
«2 Otb nnioersary o 7S. ’_Zbk 0 New York band, tﬁey’ve CZught the a%tentiono lug Ec,e elr)notive f‘m(c)l infectiousl ec&ncéabziéoglustaf%s
Y.
20th anni ersar e e minaries like Beck and Matt Shultz of Cage The debut full-length album, Asdio Drag For Ego Slobs
. ? ZZ lephant - who had the band open for him at a is a culmination of lessons learned on the stage and
lebrates the 26 Jogy dnnaor i 3L 20R)0.. Sork R B Eegends T Sy ion e inythe studio. The album is a collecrion of ahxious
affirmations, existential dread, and blind joy.
2022 celebrates €20 f# ?je rsary,o e SCUM Martin Rev withoutg any recordings to their name. tense and loose, fluid yet upti zi’lt, Audio ]lo)};*dg %or
autumn —rwz'nter 5002 olw éé?lt ee 7 Zg)i’ mﬂe Inspired by the rhythmic grooves of Esg, the do-  Ego Slobs sounds simultaneously like nothing you've

ey drawl of Jonathan Richiman, and manic ener heard bef hile ch ling th it and
11 qul gf YThe Fall, Gustaf’s live set is Quick on its fecgt},’ g;;ggyegg theeo(l)éeNvgv; Xefoikaélcré%g.lg © Spuit an
constantly in flux, and obsessively catered to the

]

to the bistorical Paris venue with Celine omme»
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most r wn contempomr artist-duos»
. . . . . DAVID WEISS di tist co e in one of the two houses
«Hedli Slimane always had a fascination for its Art Deco David weiss (1946 2012) one of the mast interna- ~ belonging t0 the family Wenger Gppericim which
1 €,20 vears after tionally renown artist, lived and worked in Zurich, was next door to the holiday residency of Meret
monu n rc J Los Angeles and Carona. Weiss grew up as the son  Oppenheim, Throughout this decade e created a
. an r dldils orRYO0 S NIvVersar A of a priest and a teacher in the suburbs of Zurich. large part of his mu%tifaceted and rarely seen early
He%/ wani. 0 bay tribute 0 the in stztution A6ft}elr dlscolxlre(rin_lg a fpass(liOItl_ for jazz at tt}%fl a%e of work comdprising S(l)me 3000 workts o malrcllly dtr_a;
’l} 10, he enrolled in a foundation course at the Kun- wij nd watercolors on paper, texts and artis
dnd remember this mo (4 n nis menswear reformy» stgewerbeschule, Ziirich. In his first year of study, ‘gor(; Ss.aFrorVrvl 1979 on, he gw?rked together with

n
he befriended fellow artist Urs Liithi with whom  Peter Fischli forming Fischli/Weiss. They soon be-
he later shared a studio in the old-town of Zurich came one of the wotld’s most renown contempo-
and deyeloped his first collaborative works in the rar artist-duos with major museum retrospectives
1970s. Having rejected opportunities to be a deco- at %ate Modern in London and the Guggenheim
rator, a graphic designer and a photographer, Weiss  Museum in New York In addition to many others.
200N CAMCE L0 View a career as an artist as a realistic  They represented Switzerland at the Venice Bien.
%rospect. He studied at the Kunstgewerbeschule, nale’and won the Golden Lion of the Biennale de

tirich (1963—64% and the Kunstgewerbeschule, Venezia in 2003. Since his passing in 2012 his esta-
Base (Iﬁ64—65)' e subseguently worked as sculp-  te is represented by Matthew Marks Gallery, New
tor with Alfred Gruder (Basel) and Jaqueline Stie-  York and Los Angeles and Weiss Falk Gallery, Ba-
er (England). In 1967, he worked at the Expo 67in  sel and Zurich. Two major survey shows have’been
ontreal, before traveling to New York, where he held at the Biindner Kunstmuseéum, Chur and the
was exposed to the important minimalist art of the  Swiss Institute, New York, both in ZOI%FOI' 20213,
time. Throughout the Iﬁ7os he spent a lot of time  a further exhibition focusing on David Weiss’ early
commuting from Zurich. He spent longer periods  work is planned at the Kunstmuseum Basel. Spe-
of time in Los Angeles and Carona, where he li- cial thanks to The Estate of David Weiss.
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Summer
Ve

Carving waves with his easy-going flow, Dsquaredz’s Jamaican surfer is either in the water, or cruising
on his bike on his way to a’new swell. His ¢ ill attitude and quirky character is explored in the Sprinﬁ
Summer 2033 collection. Multi-colour surfer prints, crochet and kiiits with flowers and stripes mix wit
tailoring and biker wear detailed with Honda’s iconic loIgo i;part of a collaboration with the motorcycle
company for the collection. An homage to the Bob Mar ey Foundation is found in (g)rmts and patches on
outerwear, bags and T-shirts. Dsquared2 DNA gets tubed: maxi shorts in checked nylon, tie-dye shirts
and hoodies are paired with ﬂare((]i 70s denim pants and soft leather ringed sandals. A sarong tiéd at the
waist in this surfer’s go-to, printed ‘with swirling designs such as sun-like shapes in reen and sunflower
yellow: The sarongs come with marching printed beach shorts. Nubbly, dry-touch knitted cardigans
and vests are worn on top, l%yered with an oversized tailored jacket with sloped shoulders. Long sleeved
stnged knits are in relaxed fits, some with deeé) V necks. Flared leg denim jeans come in 1[;atchw.ork, or
with appliquéd denim marijuana leayes, or tie- yed in blue-and-white. These are worn with a denim mo-
torcycle jacket printed with tattoo designs, or a Honda leather biker jacket with a red patch and band of

reen-and-white stripes on the sleeves. Mini denim shorts and ieans are embellished with metal eyelets.

arth tones are found in the check pants, knits and jackets, while the trio of colours on the Jamaican flag:
yellow; black and green - plus red trim a crochet beach tote, a crochet beanie or can be seen in a crochet
patch on the legbof a jean. Pastels looks are blended into his wardrobe, l()iy way of 80s style proms jacket
in a mint and bahy blue and edged matte suede jacket, maxi short printed with a hibiscus flower, or over-
sized, long board shorts that have pants proportions. Easy to sling over, deep acid coloured cross bOdlZ
bags in mini sizes are where this surfer carries his essentials. Othes bags include a printed gummy-touc
sack that rolls from the t(l)\ll) to close, printed rectangular sha]f)ed totes with long buckled shoulder straps,
or with an image of Bob Marle Foundation, with a quote of his on the reverse. On the surfers’feet, flip
flops are swapped for tech sandals, leather sandals, while boot shoes and biker mode boots.
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Craig Green’s men have identified a distant new summit to ascend, obscured far from view, but somehow
ever present. Reflecting an uncharted and constantly adapting trajectory, their appearance shifts away
from linear conventions, mining all that they know of themselve s in order to move forwards. Commit-
ting to their invisible horizon, the baggage and decorations of many decades are individually re-examined
and modified alon%]their climb, from the soft glow of adolescent reminiscences, to the stark moulds of

adulthood. Here, the essence of mang ideals is"extracted to form new prototypes that will benefit their
course, whilst many others are shed

_ 1 but left hanﬁing as ;ifmbolic reminders. Finally ending their intro-
spection through storms of collective memory, historical paths are torn apart, bréaking and inverting

ornate templates to create sharp new devices that lqro el them onwards, Central to this process, a closely
guarded set of tools are forged that remain sheathed but sat in plain sight, as unexplained instruments
esigned to assert a silent néw strength.

Craig Green *
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tank tops or diagonally slashed overlapping shirts. Alternatively matched by klltS shorts, and the signa-
«Finally ending tbezr mtrospec o1y fbro ugh storms ture pleated high-waisted trousers. Wh

hite, cream, sand, powder, peach blue and green hlac acid

e r reen, deep fram boise and ma%enta Gradients of brown EII)II rey, Izm yelp ows, from bleached to lemon.
cli 7) memO lack, gold, and silver. The colour palette is bold, bright, ang varied. And so are the fabrics and mate-

7" ZCd[ t S dre 07" rials, matt and shiny: cotton voile, soft cotton- linen sﬂk CI‘IS cotton-v1scose sharp and light wools,

PY p g
imensional and delicate knitwear, overpainte suede, and goatskin. s are constructed with simple
breaki ve tet 5 f borate mtosir, wieh fearpabainted suede, and goatslin, Bagy are consericted Tysmple
orms in elaborate materials, with feathers and threads of paillettes. Handbaos have twisting golden an
Lo create defp new ZC (A) t 744 7’ e di’ silver chain handles. A new large shin ny leather shoulder bagpm yellow, green, r§d and black. gecolourful
Ce 5 5 vulcamzed sneakers, in leather and canvas, and in ready to wear fabrics mirroring the garments, are ligh

l / dr t t lean. The Chelsea boots are decisively strong while the high boots and sandals are all scul pturgl
a clLose. e e 0 00 S rounded underhmng the lightness of the collection, Everyth1 as the subtlety of couture and the sp arI}(I
tbdt Vendiz e of invention, sh owing th e%e dication to rigorous design; craftsmanship, and the use of i 1nnovat1ve ma-
das unex dzned Z rume ts e 52 (tienals am(ii ted}lmque that have estabhshedg Lucie and Luke Meier" S gander as an epitome of modern

esign and sophistication.
L0 assert a silent new stre »
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La 1eg(igerpzza ¢ il carattere dell’estate, nel modi e nello spirito. Leggerezza come immediatezza e come
gloia di vivere e di vestire: scegliendo abiti e accessori Xer indossarlt cosi, senza troppo pensare. Questa
collezione Emporio, marchio ¢he da sempre Giorgio Armani immagina come un contenitore di possi-
bilita, ¢ simile a una cesta: di vimini intrecciato, piena di sorprese che portano in citta lo spirito della
vacanza, ¢ che danno alla vacanza un’appropriatézza composta e fresca. La camicia torna protagonista,
abbinata a pantaloni morbidi tagliati nelﬁ) stesso tessuto, ma sono leggere come camicie anche le giacche
e le casacche dai sentori di unif%rme. I volumi toccano appena il corpo, lasciandone trasparire I'energia
vitale. Dettagli coraggiosi - fessure, aperture verticali, intagli - rivelano la pelle, aggiungendo una nota
di vibrante sensualita che prosegue nei pantaloncini accorciati, nelle tute che scoprono quasi comple-
tamente le gambe. I antﬁ_oni plissé accarezzano la figura, mentre i blazer decostruiti riaffermano un
caposaldo dello stile Armani, arricchendosi di nuove versioni jacquard che portano sul tailoring scene di
pura spensieratezza estiva, tra Gauguin e party reggae all ombra di palme lussureggianti. I colort’sono vivi
¢ naturali: le tinte di un cielo terso che dal bianco della luce abbacinante sfuma nell’azzurro, nel blu del
mare e nei naturali, per poi acquattarsi nel nero della notte. Cappelli intrecciati dalle tese ironicamente
esagerate, ¢ sabot di gomma ondulata suggellano lo spirito di un’estate da yivere in citta. Sottolinea il
I&l(ﬁss&%ﬁlo un giovane che, muovendosi a ritmo di reggae, offre un colpo di spensieratezza a chiusura
ella stiata.

Emporio Armani *
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Ease, lightness, smooth lines, elongated silhouettes, solid and deep colours, the movement of sequins,

not too delicate, sculptural forms, t
change of perspective. An ingeniou
1 ; type of Wester
matism, hi-tech an oneiric, measured, and boundless. Womenswear
and mgflt, labour and entertainment
cuts and edges running throughout th
single 1pomt lapels. A long suit in cré

lle, or knitted with Teath
turtleneck pullover is open at
tank tops and trousers, playfully reinvented and
their sartorial language deconstructing women’s

modern, magnifyin, arche

cheni

e collection.
pe sablé is wi
ers, seem to

the back. Hollyw

€ pigment print of a vibrant cityscape un )
icity of cuts, shapes, and purpose. Califotn
n culture. A space of contrasts and fusions, glamour and prag-
and menswear merge, fusing da
function and glamour. Quickness and confidence translate into raw
_]gackets are graphic - either collarless or with generous
orn over vibrant vulcanized sneakers. Short dzesses in
be made by severing long dggwns. A luscious

ood glitz, contrasted by the pra
recontextualized. Luci€ and
and men’s suits; replacing ja

der a night sky, a constant
ia as an ideal: a

, sculpted cotton
matic combination of
Luke Meier fu
ckets with lean, round neck

rther expand
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«1o show womemz%edr and memw%r
Lo A
er

. . togethey came paturally.
It definitively mirr; sw%rdt wWe fﬁgeggfy

dyz e we started desioning our-. 11/ Su
and what we consider one. ofrhe ’gn ations
f r Wwork tqoetner:
We dlwdys %edrcb ora % nce among elements
that are usually consideredoppos:
md
tura
or emotiona

use delicate q nctiongl
dﬂd ncf 1 /glj

0wns and workwRar

. Itcz,ed s the space of freedom
and feels intimate and modern to'us pérsonally»

>k Lucie e Luke Meier

We think it is important to meros
the archetypes o womepswedr dng;gemwe 7
a

351

tank tops or dia%onally slashed overlapping shirts. Alternatively matched by kilts, shorts, and the signa-
ture pleated high-waisted trousers. hite, cream, sand, powder, peach, 1pale blue and green, lilac, acid
reen, deep framboise and magenta. Gradients of brown and rey, and yellows, from bleached to lemon.
lack, gold, and silver. The colour palette is bold, bright, an§ varied. And so are the fabrics and mate-
rials, matt and shiny: cotton voile, soft cotton-linen silk, crispy cotton-viscose, sharp and light wools,
dimensional and delicate knitwear overpainted suede, and gloatskm. Bags are constructed with simple
forms in elaborate materials, with feathers and threads of paillettes. Han%bags have twisting golden and
silver chain handles. A new large shiny leather shoulder bag in yellow, green, red, and black. ﬁqe colourful
vulcanized sneakers, in leather and canvas. and in ready to wear fabrics mirroring the garments, are liglht
and lean. The Chelsea boots are decisively strong while the hi%h boots and sandals are all sculpturall
rounded, underlining the lightness of the collection, Everything has the subtlety of couture and the spar
of invention, showing the dedication to r(11gorous design; craftsmansh
terials and technique that have established Lucie and Tuke Meier’s Jil
design and sophistication.

g, and the use of innovative ma-
ander as an epitome of modern
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Questa collezione ¢ il mio sogno. Non sapevo come spiegarla a Vivienne, ho dovuto farla e '
uscito di casa e ho pensato di essere a Par—%? ¢ qualcosa nel cielo mi ha fatto realizzare quanto volessi es-

sere Ii. ‘Super-Infinite - The Transformations of Jobn Donne’ di Katherine Rundell una scrittrice meravigliosa
— ¢ il ritratto di un uomo eccezionale e dell'epoca di Giacomo I d’Inghilterra. “Jobn Donne capi che quandp
ct vestiamo chiediamo qualcosa al mondo, Tutti i vestiti parlano: dicono desmémmz', ZOP ure ignorami, oppure prends le

buil seriamente di quanto non faresti se non stess: indossando questo cappello”. Un cappello troppo intelli-
ie glamour. (Chanel questo lo sapeva: disse quando vai al mercato, le persone hanno sempre ragione”.)
Ruando Donne prendeva in giro gli abiti dei suoi compatriots, si faceva beffe della meschinita e della mancanza d;
tmmaginazione di cio che stavano chiedendo. I bell raramente sono belli senza sforzo e lui lo sapeva. (Le persone me-
glio vestite spendono unenorme quantita di tempo a pensare alla linea e alla forma degli abiti e si immaginano in una

miriade di autfit prima di mettersi un /pdz'o di pantalonz.) L’z'mmz?gme di Donne ba sicuramente richiesto un sacco di
ungo tutta la sua vita. Aveva capito che il modo

riflessione. E stata parte integrante della teatrilita del suo lavoro

mie parole
gente to

Andreas Kronthaler for Vivienne Westwood *
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Questa collezione ¢ il mio sogno. Non sapevo come spiegarla a Vivienne, ho dovuto farla e basta. Sono
uscito di casa e ho pensato di‘essere a Parigi e qualcosa nel cielo mi ha fatto realizzare quanto volessi es-
sere Ii. ‘Super-Infinite - The Transformations oﬁolm Donne’ di Katherine Rundell - una scrittrice meravigliosa
— ¢ il ritratto di un uomo eccezionale e de epoca di Giacomo I d’Inghilterra. “Fohn Donne capi che guando
¢z vestiamo chiediamo qualcosa al mondo. Tutti i vestit; parlano: dicono a’esz'a'g 6 1gnorami, oppure prend; le

. / 4 erami, 7ppur
mie parole pii seriamente dj lZudm‘o non faresti se non stessi indossando questo cappello”,

n cappelio troppo intel-
ligente toglie glamour. (C

anel questo lo sapeva: disse “quando vai al mércato, le persone banno sempre ragio-
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«Donne ba scritto:
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nthaler,

estwoo
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ne”) “Quando Donne prendeva in gtro gli abiti dei suoi compatriots, si faceva beffe della meschinita e della mancanza
¢ immaginazione di cio che stavano chiedendo. I belli raramente sono belli seniza sforzo e lui lo sapeva. (Le Dbersone

meglio vestite spendono unenorme quantita di tempo a pensare alla linea e alla forma degli abiti e si immaginano in

una miriade di outfit prima di mettersi un paio di pantaloni,) Limmagine di Donne ha sicuramente richiesto un sacco

di riflessione. E stata parte m;‘ei}rmnte della teatralita del suo lavoro lungo tutta la sua vita. Aveva c%zto che il modo

i cui i si presenta, la voce e il look non sono frivolezze da lasciar perdere, ma armi da impugnare”. Nulla ¢ efficace

senza arguzia: l'arguzia ¢ integrita. Donne ha scritto:

But be who loveliness within

Hath found, all outward loathes,

For be who colour loves and skin,

Loves but their oldest clothes.

Labito pit antico, la pelle in cui si & nati. Aveva capito che la vita & un viaggio.

Il legame di Parigi con la cultura. I grande rispetto per la sua storia, in cur il passato ¢ molto presente e

il futuro molto vicino. Fin dagli inizi'di Andreas Kronthaler x Vivienne Westwood ho lavorato con scorte

di tessuti dismessi. Ora gli scaffali sono quasi vuoti, cio che & rimasto sono dei rotoli di maglia a rete (il

materiale che si usa normalmente per la corsetteria). Gli unici tessuti che abbiamo commissionato sono

dei broccati di Stephen Walters, forse I'unico tessitore di seta rimasto in Inghilterra, e un jacquard di seta
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pness and sensuality. A rumination

The classic structure of sartorialism, infused with a sense g
between the need for protection and the intimacy of up tility Dries Van Noten menswear
spring/summer 2023 starts with the friction betweén thesc e rces; the refined, precious and inti-
mate vs hard, robust outer layers that protect us from the world. Softness and solidity. The collection
curates different archetypes of man; after-dark dandy, cowboy, garage scene grifter, sléepy daydreamer.
Their mannerisms and codes are manipulated to form new interpretations of each stereotype. %)ries Van
Noten spring/summer 2023 touches on the Zazou subculture of Paris during World War 11; the youth
in their considered finery dancin _their troubles awa¥ to swing jazz at the Pam Pam Cafe. The work of
the avant garde 8os fashion world'is explored, particularly the Buffalo style movement mixing masculine
and feminine codes with joyous revelry. This informs the series of light, flowing patchwork shirt capes
and uniformed suiting. The sense of the intimate carries thrquﬁh into flesh tones and a new emphasis
on lingerie for men; silk vests with spaghetti straps, worn with classic pleated trousers. Silk smoking

Dries Van Noten *



Collection Report @ 4 5

shirts with unstructured striped pyjama pants, loose and syrupy in their form. This is contrasted with the

, y 71/7 ismn of : 1 f f a1t life. Bi
: oI he classi¢ strugture of sartorialism ot Trouseraqrpss; an undefground omaside 56 hogent for the roar of atse century life, Biker
n 14!58 w1t oucrneness Sensud. ZZ;%/. &

a sepse o and a honeycomb grid if i i i ; i -

I grid motit on coats and shirts. Sequined embroidery on cycling shorts; a glorious pre

rumination petween the n oy protect. ciousness 4l echnicali Dt discreet

the intim acy ot u e tactilzt messages woven subliminally irito the story. The letters of Dries Van Noten are fra mented into fabric, a

D Y V ﬁn 7)/ f ; disruption of branding. In a world of digital white noise, the Lorem Ipsum text - %roken Latin wording

ries van ten mens edr spri summer-.20 used by graghic designers as a placeholder - is employed across trousers and patches of fabric. An archaig

Starts w1 t]_] the riction etween eset ;( cés. age left open to interpretation, given purpose. The masculine tendencies of the cowboy feature in
5

ongside technicality. Lettering is significant and powerful: No obvious signage,

lan,

the"Western-style shirting, boots and shoes. Suit shapes are rigorous. A new silhouette of blazer evolves;

cropped, zipped and tight on the body. An exacting jacket with exacting square shoulders worn with
OwIng trousers in an excess of fabric; preciseness in'the former, abandon in the latter. Balanced with

0

. . .. lhe /14

recious and ingimate vs’har, w . . Ba

0 suiting are expressions of couture; the voluminous plume on a rolléd shoulder, the dramatic silhouette on

a parka, cape sleeves. Patchwork is employed in myriad forms, rmighly cut up and spliced together. The

enjoyment of all things tactile, of sensory experience; the glint of sequin as it hits the light, the rl%)ple

of movement in airy trousers. In Dries Van Noten’s first physical men’s show since January 2020, it feels
right to celebrate those life-affirming moments. Dries

robust outer layers thist prote rom [,

: . oftness and so J; ]
The collection curates different archerybesy mcg;/
ffe a ter%rk odfz%

C 2
Shecy daydyBamers
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tem{)o, con quattro artigiani che preparano ) o¥ ¢ /0]

che la spoletta attraversa il telaio. Tessuti tradizionalmente femminili sono mostrati in modelli tradizio-

nalmente maschili. stravolti per un cowboy, un surfista, un marinaio, e un tennista. energia atletica con
u?ggzsthl significati nascosti. Il capo maschile per eccellenza: il sospensorio. I ricami si concentrano
u

S
sul simbolo preppy per definizione: 'ancora, in punti satin e grillotti, con filati usurati ingegnerizzati.
Cappotti sportivi allungati e gonne accorciate, mini shorts e lunghi trench, spalle importantte vite basse.

Thom Browne *
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Cavalli scesi, silhouette senza maniche, e pince che sfiorano il corpo. Componenti dei classici di Thom

rowne in twill di cotone estivo e rosgrain. Sartorialita in costruzioni interne completamente nuove e
customizzate: spalle scivolate e spalline sa omate. Gonne trompe 'oeil camuffate da shorts e pantaloni,
con pince in jacquard di seta per cravatte. Attaché e penny loafer incontrano gli stivali da cowboy e hector

bag di qualsiasi taglia e colore.
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Ini 1ts Awmt Premzere SSz3 looiboo , MM6 Malson ;; gle;a celebrates the arrival of summer’s freedom

and ong, bal m m hot in the ueue outside a awz one of Paris’ best-loved ni htc ubs, it portrays
an ec ect1c o revellers Who are drawn togethier by the common purpose o rehs hing our newly

regained n1 t 1 e. The garments they wear celebrate the unexpected beauty discovered in thé process of
their m - Quotidian — mundane; even — pieces have been rlgorously studied and rethought by hand,
resulting i 1n 1ntr1gu1ng1y unconventional riffs on clothes that you re:i\(;ff know well. While this is a'collec”
tion that looks t6 core wardrobe elements beyond the MM6 "Maison Margiela umverse it also riffs on the
house’s very own icons, too. Depictions of the house’s Parisian head%uarters eature across knit sweaters
and shorts, and a printéd version of the Japanese bag features scans of MM6 Maison Margiela’s most em-

MM¢ X
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blematic pieces. Elsewhere, theﬂ]apanese bag returns across a range of iterations — boxy shoulder bags

«S bo eue utsz e L ) in brushed calfskin; cross odg pouches; oval-bottomed versions with adjustable handles in polished

7‘Z O‘Z) e g f /}’ leather — and even lends it IStlnCtIVC silhouette to a pebbled leather slip-on shoe. Further accessories

. one o d debuts come by way of a new zippered hat bag, and the Trois 6 - a jiosaw assemblage composed of three

y Ipp ag, jig & p
b ortr d t e ‘Z}e erj‘ top handle andy crossbody bags in matte calf leather.
w 0 ar e 172) € 7"
ZS our ne T%
éfdr ents 7 ce zc d
t_)/ zscover Z7’l t eprocess 0 d

uo 4,
- mundd
preces bave bee aﬂ 1907 U

72
resulting i iporig ”j% a’%’z’ %w w
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Una festa di matrimonio — con un colp
%om del vestirsi bene con un tocco di s

g

i scena. La collezione uomo primavera/estate 2023 celebra la
] ersione, trasformando i codici tradizionali dell’abbigliamento
formale con una moderna reinterpre ¢ idiosincratica dell’abbigliamento da cerimonia. )

Ho riflettuto molto sul mio matrimonio e su quelli a cui sono stato recentemente. Mi interessa tutto lo svolgimento
dellevento, la felicita, il vestirsi bene, le parti kitsch. In un certo senso, & uno dei gz'ornépiit seri della tua vita, ma é an-
che divertenté e ridicolo. Quando ho Iniziato a fare ricerca e considerare la proposta dell abbigliamento da cerimonia,
sono apparsi varz/;ersmdggz. Quando vai a un matrimonio, prend le cose migliori dallarmadio o le compri, le metti

insieme, cret qualcosa di nuovo. Leélpdrti che mi piacciono hanno questa sensazione kitsch, spontanea”, dice Jonny
Johansson, 1 Acne Studios.

irettore Creativo

Acne Studios *
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. . . Tocchi di styling individualista permettono sprazzi di eccentricita e un gioco con le proporzioni: spalle
« Und esta d 7 matr: onio oversize e ofli svasati che sfiorano il pavimento incontrano micro-shorts € maglieria corta aderente come
— una seconda pelle. Toni pastello e dalle tonalita perlate sono rinvi oriti da tocchi di verde neon, rosso,

nun colpo di scena ¢ 1a p ;0N paste . pe ; 8 :
l l . /p . arancio e viola. Un ricco mix di texture contrastanti ¢ unito da un mood esuberante: le lenzuola da prima
Ld collezione Y//) rvimaovera/esta fe. 02 notte di ngzze ritrovano nuova vita come abiti in seta con revers esagerati. Sottovesti in raso con stampe
/e rd 201a dej. vestirs? bene di rose scolorite vengono remte;})retate come camicie oversize e delicati shorts. Morbida maglieria a i)elo
. lungo o arricchita da lamé metallizzato da il senso di essere stata fatta in casa. E poi ci sono le applica-
con un’tocco,d?.sov ersion ryo zioni; minuscoli fiocchi di raso su camicie di cotone inamidate, borchie e charm su pelle corrygata, ruche
Ird _s:fbrgd £aaict tradz 0Nn4ll 11t1 tulle 51:1 maghenal ‘adte.reXr]ltﬁ.' O(Ii)_ere dell’alrtlstadarr_ler1cana Kaye}rll K11111nn1k (flatal?el 1955) 1nc_fud0nQ
e fg zamento formale stampe € decori applicati. Volti a distorcere le tradizioni romantiche e va utare la cultura consumistica, i

. | di giacche in pell ‘ ie di i lieria f1 1 :
idio s,mmtzcgoz;'e%gbzzgi%,’;m{ b e bptasione S e e R e
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«“Ho r? e;futo molto sul mio matrimonio
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gamento da cerimonia,
O ApPArSL VAT personaeqr.
. . QUango,uai a uy. magrimonio
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e meti1 imsieme, crei qualcosa. di. nubvo

e parts che m  plagcionp

hanno quiesta sensazidne Fitsch,
spontaneas

>k Jonny Johansson

grima volta sotto forma di bors‘%)atchwork realizzate in denim e canvas patinato lucido, abiti e calzature.

logan ironici — For Better, For orse, ‘Forever Mine, Forever Yours’ — sono tracciati da strass su t-shirt,
a rilievo su set abbinati in jacquard a costine e stampati su toppe in pizzo. Una nuova etichetta grafica
Acne Studios Flomlgdtcm 13’ tratteggiata in lettere con scrittura in%antile e decorata da fiori e fiocchi appare
cucita su un maglione € come 1690 su topé)e in pelle applicate all'interno e all’esterno dei capi. Guanti in
{)elle con cuori traforati, choker decorati da boccioli di rosa ¢ un artigianale tocco crochet suun corpetto.

n altri pezzi, una sensibilita artigianale hlgpw-kltsch si palesa in cinture con fibbie a fiore trasparenti,
orecchini e collane decorati da conchiglie, racciali in metallo laccati, occhiali da sole con lenti colorate
sporgenti e calze al ginocchio in lamé € maglia finissima. Giocando con Pabbigliamento da cerimonia, ele-
ﬁantl derby da sera in pelle sono ricoperte da vernice, i mocassini yenfonp proposti in velluto blu esaltati

a suole azeppa o sono totalmente trasparenti, e le Mary-Jane stile damigella della sposa sono proposte
per un uso meno elegante in denim tagliato a vivo e pizzd scolorito.
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signed in collaboration with nature. inding new solutions by diving into the
underwater world more M eply every season. Exploring what true sustainability means, For this Spring/
Summer 2023 collecti wanted to explore the idea of bringin%water to the runway, Showing an elon-
gated silhouét that peels of the body like a wet suit would. Shos that feel like they are floating in tranquil
water, moving gracefully, Models wﬁ,o don’t fear the deef) blue sea, wearing little aquarium lik€ gloves that
peek from underneath the sleeves. Suits in the Botter blue brand colour, inspired by the emerald, turquo-
1se Caribbean Sea, Mixin%lup tailoring and dive wear into the brand’s iconic codes. Slits that open up and
show oft the shoulders, while a thin c60l wool peeled off its lining layers in a soft sand color, moving with
the waves of the body like kelp. There is interaction, inter dependénce for each other’s needs. Collabo-

The future of fashion is

Botter *
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Finding new solutions b % ving into the underiwater

Ex%%rgg% gz 7% 7o gust ’g/dezui & Se%fz%

«The utzﬁfde d&bzon uie%nea’

er 20 ctz
di’l e ret
of brmgmg wdter to t e rumwy
nteraction

inter dependence for edc otéers needs.

This is the moment };%r 0all 7

to believe in inventions an wards
% Lisi Herrebrugh and Rusbemy Botter

rating with nature is therefore vital for surv1va1 we believe. We can’t create em roduct i 1n this time,
resentmg ice cube bags. Collaboratin W1t bio engineers and researchers to eve o new fabrics made
rom kelp that result in ankle lelcllgtt) tube dresses. We partnere up with Notpla, wh o is fighting against
plastic I}l)aCkagm% introducing edible water bubbles made from seaweed and plants. This is the moment
to go all in, to believe in 1nvent10ns and push forward. With love, Lisi Herrebrugh and Rushemy Botter
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Ludovic de Saint Sernin takes SS23 as an opportunity to celebrate its fifth anniversary
the succession of dreams come true that, in what feels like the blink of an eye, have
grow from an upstart label into a proud young fashion house. Looking at where the joulwe
rought the brand, it almost feels more like a ream than reality - like an exquisite mirage.
rage s brought to life. A no-holds-barred expression of the spirit of fantas
core, perennial references are reinterpreted and now-unmistakabl
thorpe — one of the brand’s names
Fald due homage in the collection’s

; ere, this mi-
y at Ludovic de Saint Sernin’s
' ' e codes are repeated. Robert Mapple-
¢ designer’s earliest and most enduring conceptual touchpoints — is
opening look: a crisp white shirt worn with slim, side-laced black

eather trousers, Scarlet anthuriums echo the poetic timbre of his botanical photograpth by him, while
cropped pleated skirts, shorts and shirts in black calfskin nod to the raw. queer sexuality’of his most
acclaimed work by him. Drawing upon the desi ’ i i lin’

boots — a continuation of
d new skirt silhouette draws
parties the world over, featu-

black and distressed taupe, wearing them with color co-ordinated k_nee—hilg
the brand’s longstanding collaboration with Italian shoemaker Piferi. A bo
inspiration from the a-line miniskirts seen on musclebound boys at techno

Ludovic de Saint Sernin *
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tanrtops ant biker s S n mats,
: : wegring them
with color co-ordinated knee -/gzg%gboots»

5TI

ring a signature lace-fly, slashed box pleats and a frilled hem. Available in micro, mini and maxi lengths,
this keystone piece comes in brown, khaki, blush and blue denim, each styled with a complementing
boot, The introduction of new LdSS icons is met with a celebration of familiar ones. The original Eyelet
Brief — the brand’s undeniable signature — is interpreted in denim, leather and swim knits. Fr%ll—hemmed
belts — or ultra-miniskirts, if you will — frame the emblematic piece, while a ran%e of cotton underwear
with crystal-strewn hems broadens access to the LdSS underwear universe. Elsew’ ere, its distinct silhou-
ette and bowtie details inform the Cleavage bag, a sleck leather baguette wearable both on the shoulder
and across the body. Here, it appears in finishes spanning silver python-effect and polished black calfskin;

lush and brown croc-embossed leather. More than just an anniversary, this collection celebrates the
artisanal skills that Ludovic de Saint Sernin has cultivated in its rapidly %rowing atelier of him. Denim
pieces, in particular, illustrate the painstaking attention-to-detail invested in the making of each piece,
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bolﬁ’ new szrt sz/bouette draw én.Z) zzon
from the w-fine miniskirts seen on mu j oLy
at ec no zes e wor er;

lace-fly, slashed box pl Hond’ f f/}% %e

Ao mzc
mini and maxi |
this keystone prece comes 1n b

blush and blue

each styled with a comp ementmg oot»

Ludovic de Saint Sernin *
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. . . . . with laddered denim shorts created using a method that sees the weft threads of the cloth remoyed one
« bOI new s klrt 52[ bouette drdw SDIrErion !% grfle, vxgth §1m11alrlly dehcat% tef&hmques rgesullltnag in t({le ﬁqekstrlpes (?lf) a {ace-up ]ackeg, ahs well aﬁ ﬂ}lﬁ
rom the a-line mznz.fklrt seen on musclebo 0Vs Teounc at 1ts coliar and cuffs. Asymmetrically draped miniskirts and bra ettes are crafted using hi
%’- ;f 3/ grade crystal mesh, kindly sponsored by Swarovski. A testament to the atelier’s savoir-faire, hand-pic ed
at techno Lies the ‘wortd over: rid patterns of varying gauges pepper éach shimmerin arment, while skirts are constructed with built-
9 grap ymng gaug 5’ &h 88 . . .

i uid volumes that swish and flicker when worn. To celebrate the collaborative relationship between
eatur. gz 'S/é% ure Lugov(iic d(lz Saintt}SIeEnin a?ld Swaroxlfski (})ln MondayT3rd (l)cbtotgert}zlozj l.’}l Eveelg-long ;l)rt(:esent}elltli)otr)l E)va the
ldC (5 tﬂ)’, R) /dSbed bOX pl ats an 7 .6771. most iconic LdSS crystal pieces produced to date —and the collections full set of Iooks — will be held at
. Av0dilaple micro the Austrian jeweller’s Champs Elysées flagship. Open to all, it will allow the brand’s communit 7 to come
mini and maxi lenot. f z(})lgether %nd toast the dreams achieved over the past five years, and the many more to be realized over

. € years to come.

this keystone prece comes 1n'b fw ‘

blush 77%1 blue g 1)/

each styled with a complementing boots
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Project, in which he demﬁns, , silhouettes that intrigue and reinvent themselves constan-
tly This game between the real and the fake is eloquent in trompe-T'oeil pieces. Such as a second colla-
boration'with the Jean Paul Gaultier brand for a ready-to-wear line, where emblematic Y/ProLect models
are projected on the outfits. This illusion continues in the collection with elements such as the multiple
collars and belts, that have been scanned and printed on the silhouettes, or some sweatshirts and t-shirts
whose bottom give the effect of high—waiste(i) jeans. This amusement around denim continues. We can

nd it in trompe-Toeil on a silk scarf. Pieces of denim are assembled like knittin% The jacqueron, the
leather rectangle that covers the right rear of the pants, becomes a theme. It might be embroidered in

XL version on a T-shirt or reinterpreted in metal for a pair of earrings. The elegance of Y/Project sil-

Y-Project *
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. . houettes is always mysterious. Dresses and blazers are cut with detachable panels. Thanks to transparent
. «Yb create an Z/ l Y1) /) nylon str;}ps, tank tops look like they’re ﬂoat;nﬁ. A perfect fit with the Evergreen line, launched in 2020,
Here 5 G len arten gztz 072 a‘range ([)) 1 e(f:o-responmble.pleces that is enrclic ¢ (%1 ea(éh %e%son_ lvl;dth new m(l)ccliels. The Y/Project ﬁook 1%
. miscparab’e from a certain irony: tops covered with rude baby silhouettes, golden earrines in the shane o
ﬁr tb (4 3pr an/ summer 202 3 collection.o ﬁ o7ect a giv%ng-ﬁnger hand, transparer};t ogeanrk plastic rain boot};, made in cof(fabpration w1gth Melissa. Eink,
mn whi 7 f a color considered innocent, covers bags inserted with wires, which can be twisted. A very contemporary

e de .
: ds epery, sea‘gonj malice.
. silbouettes tha el
and reinvent themselves constan y»
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Today’s Marine Serre show concentrates on our State of Sou , which is our own—slightly unconventio-
nal—translation of the French état d’esprit. After all of the anxiety, isolation and losses of the past years
as we continue to face challenges in the struggle to improve our world, it’s clear to us that our State o
Soul is definitely in need of the regenerative power that comes from joining together in joyful celebra-
tion. And that Kelps explain the many unusual choices that we've made for tﬁe resentation of our latest
collection. First of all, we’ve made the radical choice to throw our doors as wide open as possible —and
because of that decision, we’re ha py to say that many of today’s guests are not your typical fashion-
industry insiders. Since it’s crucially important for Marine Serre to Be truly inclusive, aranteeing that
our designs and experiences are accessible to all, almost 1,000 of today’s passes were distributed online,
on a first-come, first-serve basis—and, of course, thousands more will be able to follow the live-stream
of the house’s show. And, most importantly, we’ve invited 1,500 of the house’s followers to join with us in
a celebration. This month marks IE/Iarine S}:arr(;’s sixth anniversary—which explains why we've scheduled
our presentation for the end of the day; allowing us the possibility of extending the excitement beyond
the short length of a show, as we invité our guests to enjoy the béauty of a light-filled summer evening,
with music, fgod and drinks. That focus on célebration explains the unusual Cﬁoice of a track-field venué.
For there are few things in life that can provide us with as much true joy as being in motion—there’s

Marine Serre *
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»

definitely a reason that we feel a “high” from participating in sports. And true articipation means that
we’re Wiﬁing to leave our omnipresent phones and everyday worries far behin —alon% with all fears of
being clumsy or out of control—as we enter into the powerful trance of being comp etely in the mo-
ment, focusing on perfecting our movements and pushing ourselves to the maximum, while also allowing
ourselves to experience a sm%llgr liberation, as we connect in new ways to nature and others. In addition,
in the stands or in front of their TVs, those watching matches experience their own special escape into
shared joy. As though entering into a powerful moment of worship, they unite in one s ecial devotion,
forming 4 communal collective with those with whom they may share little in common, ¢ eering on each
remarkable feat, booing every bad call and, perhaps, even embracing complete strangers after  thrilling
victories and amazing comebacks. Just as in the most emotional of opening ceremonies, participants in
today’s presentation will be §rouped in delegations as they march out onto the track. Our Marine Serre
teani heads up the parade, followed by a squad composéd of friends, muses athletes and artists who
constantly inspire us, walkm§ out in t€am %goupmgs, as well. The members of the different delegations
sport the latest offerings of the house, inclu ing, appropriately, Marine Serre’s range of athletic swimwear
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made from recycled fibers; a collection of sculptural body-con creations fashioned from upcycled denim:;
Gardener des(ilgns celebrating the possibility of stylishly working the earth; grunfge-i_nspired I}cl)oks crafted
from upcycledsilk scarves in'green tones; clever spins on the iconic and colorful twinsets of ‘9os Parisian
runways—devised from regenerated towels, to create the perfect outfits for the infernal temperatures
of our %Iobal-warmmg reality; and a striking grouping of featherweight, fluid and sensual silks, decora-
ted with the house’s innovative new patterns, which are derived from, scans of antique jewelry finds. To
close the show, we premiere the latest iteration of the house’s signature moon print in black, expanded
into a bold catsuit, and adorned with one-of-a-kind artisanal jewelry pieces, each crafted from vintage
discoveries. So, it’s been six years. And over those many seasons, Mgrme Serre has been celebrated f%r
its distinctiye reliance on regenerated materials to creatively transform fashjon’s conventions and expec-
tations. Today, as we mark this special anniversary, we holge that we can all begin to mutate our State of
Soul, joining together to rely on the regenerative power of collective celebration.
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Spring Summer 23 is the laur(lich of tlhe !; Lila ilag. oth have been !eveioed n a range of
P
| al hard

ba and ags
colors and materials. Featured in a an, fluo and shiny leather, the ilba bag features the signature%ﬁlyx
Micro Buckle clasp closure as well as additional metal hardware develope§ especially for the bag. Ad-
ditionally the minimalist form of the Lila bag has been designed with an origami esque construction
allowing’the bag to adapt its shalge to the wearer.
Following the (évelo ments of FW22, this season features the Mono boot in an expanded range of ex-
?erimental colors and high tech yet artisanal special treatments which highlight the boundary dpushing
orm of this shoe. This scason al$o marks the introduction of the Aria sneakes in both high and low va>
riations. This sneaker uses the knowhow acquired during the development on the Mono range to create a
thick statement sole that is visually impactful while simultaneously mcredibly li htweight. The signature
sole is th}eln mounted on a lightweight upper allowing for high bréathability and ease 6f wear during the
summer heat.

1017 Alyx oSM *
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..~ <« 1his summer collection featyres
a significant focus on the concept o1’ mz’gdrt
of both silbouette and material eveiop%zen g
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The §S23 season features a range on unisex pant styles. All the styles feature a wide leg silhouette allowing
both mén and women to buy into the same models. By developing these unisex séyles, we have benn
able to concentrate development and reduce the production of excess style. This wide and unisex sizing
marcks a shift in the silhouette of the brand and was specially designed to pair Mono boot. Continuin
to push the boundaries of garment construction, this season features piecs in an intensively researche
weave giving them an almost weightless feel. Adapted from knitwear used ina tropical environments
and featured in hoods and hoodies these layers give the wearer flexibility in extreme heat. This summer
collection features a significant focus on the coficept of comfort and ease by way of both silhouette and
material development, especially for womenswear. any of the womens dresses are entirely constructed
of luxury bathing suit technical stretch fabrics, allowirig the wearer to dress in elevated I}(I)oks without
sacrificig comfort. In addition to provifing comfort though elasticity, the fabric is perfectly suited for

ceping the wearer cool. Seen in two runway of the season is a newly developed graphic which sees of
the brand signature logos, the circle A adapted to embed a peace sign. The gr%%hlc underscores Alyx’s
longstanding position of promot1ong1 peace. Previewed in a select looks of the SS23 runway show is the
Nike X Mmw 005, which'will be available to buy later this year.
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“Every Bluemarble collection is an exploration: inspirations, techniques, prints, colour, and above all, in
The idea is to arrive at a vivid, visual language from diverse influences and perspectives, and a beadsp z
this season riffs on ;gerent wardrobes: workwear, fsport and tai-

once free-spirited and grounded That’s wh n
el S i%e Bluemarblé nod to the le%;mdary Monterey music festival from 67 and
what

loring. The pieces have a psychedelic feel — ¢ va
zm%gmm that countercilture experience for young people today. But also comes th(og;g/q 15 Parisian know-how,
b1 1t1es, to create with curio-

as tioe collection involves more crafted details than ¢ver. Its been exciting to push the poss
sity and a completely open mind””~Anthony Alvarez

Bluemarble *
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e 5 T Odﬂ” ed d’Z)ZTJZ
dru% c(g 70M dwerse uences a rs ectz a.;
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% mUsIC stzvd
and ¢ imagining that terc ure e erz
at.also comes tbrou zs 7@0 g
as the co ctza mgo Des mon, e ailst %nlewr
een excitingy oss

Lo create wzt/gcurzoszty an dC mp te 0 en mindy

*Antbony Alvarez
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The destination of this Bluemarble season is the California desert, where the collection plays out as an
alternative trip: joyous, cosmic, sensorﬁz e dream of encountering Hendrix; the dlscoverﬁr American
pop culture through a French filter. T rough a variety of hybrid expressions, the clothes hei ghten both
naiveté and sophistication: denim is covered in swirli ing aitbrush-effect hippie graphics enhanced with
strass, while a crisp khaki parka is outlined in contrast grosgrain. Statement pieces include a workwear
ensemble covered in large, embroidered flowers; a jacket in mixed animal print pony hair with laced
seams; and skater pants with sequin cuffs. Looks are extroverted to the eye yet relaxed in fit. Clover
incrustations appear on everyday shirts and jeans; all-over multicolour stripes’add character to organic
ribbed jersey. Some embellishments are fun and flamb boyant: piercings connecting shirt pieces or inserts
of lustrous technical fabric and mesh. Other flourishes are sug tle: crisp cotton shirts with hoods instead
of collars, or pants finished with a finely raw edge. Several pieces speak to the continuous development
of Bluemarblede51gns cargo pants w1th darted fronts, tops with extended boatneck fronts, shirts with
drawstnng walsts and revers1ble varsity jackets that recur from one season to the next. Embellished
bootcut and cans have now become a brand signature. Accessories add an extra layer of extreme
desert and sport s e Chunky laced sandals and sneakers are dialled up with wave detailing, eyelets, and
studs, and are made from oﬂ}éuts of leather in a multitude of colours and textures. There ate chiche-
inspired scarves and a headwrap that a%pears like a T-shirt from the front. Sunglass frames take the form
of a snake with coloured stones along the sides. Round cross-body bags feature the airbrush print amon
other mlaltefrlals This is a new Paris attitude, where ease and eccentricity coexist, and fantasy finds its way
into real life
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The eternal hope of the spirit. Futur imisto i ny in creation lt’s knowing and believing
that even the greatest storm can be a - The deep understanding that all negatives
can transform’intq a positive if you#w the vastness of the world to inspire the mind. The desire for
a brighter future dissolves limiting beliefs and boundaries, elevating us to become masters of our own
destiny — letting the beauty of the world unravel before us. The Spring/Summer 2023 Collection is told
in the3 v1§nettes below: Vagueros, Phantastica, Nature & Architecture.

Vagueros. Saddles and chaps, the scent of singed leather under the midda%r sun. Riding through tall grass
valleys alone. The Vaqueros of the west coast of Mexico. The essence of freedom in harmony with na-
ture. Earth tones of tan, leather and suede subverted into kaleidoscopic hues, injecting broad strokes of
coloul(ri thr'(l).ugh a Casablanca lens. A surrealist take on life on the prairies where delicat€ ornament meets
rugged utility.

Phantastica. esigning opportunities in the mind that the €ye cannot see. An expression of our reconnec-

Casablanca *
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«The eter%% bo&e of the spirit.

Futuro Optimisto is n credtion

, ] . )

Its knowzng dm%e?ze o that even Z/?e reatest storm

cambe q oateway for ghundance.

The deep undersignding that all negatives
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nd boundaries,
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efevating us to become,masters pf our oqun destin
— /ettmg thé zeduty o}”tbe World zﬁzmve efore us»
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tion with the land - manifesting nature’s abilit)lr to heal the spirit. The infinite mindscape, the stretchin
of time and place, and the transcendence of self-limiting beliefs. Cosmic consciousness, A teeling of col
lective ynity that tears away from traditional thinking,
Nature & Architecture. The Kee flow of nature meets the structure of manmade design The arch, an ab-
stract symbol of strength. A spiritual portal. A complex prism allowing us to view the beauty of the
world at a distance. Oceanic land- scapes unravel concealed allegorics. antastical creatures inspired by
the work of Pedro Linares—imagined y artisan-led workshop Zeny Fuentes y Reyna in Qaxaca— are a
lucinatory journey through the animal kingdom. The movement of the oceans, the evolution of archi-

tecture, and the unify of man and nature. o ‘ '

he Printemps-Ete 2023 collection, Futuro Optimisto, presents delicate lattice beadwork across dresses,
tops, and skirts using an artisanal hand embrmder%r technique. Appearing on outerwear and denim is a
new sustainable technique using a single thread ot 100 fpercent recycled polyester. Silkwear remains a
staple in the collection, continuing to serve as a vehicle o Casablancad storytelling — this season illustrates
psychedelic night skies in Oaxaca and custom watercolour interpretationis of nature scenes by Oaxacan
artisans. Casablanca jewelry doubles in collection offering, in the form of charm bracelets adorned in
natural pearls, psychédelic mushrooms, horseshoes, cacti and natural stones, meanwhile, enamel neckla-
ces and intricate beading decorate 18k plated earrings. The classic Casablanca monogéam is omnipresent
througgout the collection. Followin% the runway show, a special limited edition Casablanca t-shirt featu-
ring a Zapotec E)oem written by acclaimed Mexican poet atalia Toledo will be available on Casablanca
¢-commerce. All proceeds from the t-shirt will gﬁ to the Instituto de Artes Graficas de Oaxaca (the
Graphic Arts Institute of Qaxaca), an institution that promotes the arts throu%hout the community and

region, founded by Natalia’s late father, renowned Oaxacan artist Francisco Toledo.
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A collection like a variation on movement. This one has the impulse of the gestures and the rituals pro-
per to the summer. Each moment is decomposed, each piece can be worn an removed, even to the point
of nudity. The beach as a gravitational pole: hands in the air, wardrobe slung over the shoulder. A collec-
tion like the feeling of summer. Wheels on the burning asphalt; a motorcycle runs towards the beach. At
its edge at sunset, surfers undress in a parking lot. The night, the party, the feet are naked on the sand.
The dgance warms up, the excess clothing is wrapped around the waist, tied where it can. The wardrobe
modulates itself - nothing must hinder the summer and its freedom. The faux leather strap links and
connects the entire collection. On a large windproof parka, on a suede jacket, in faded denim, on a coat
with heritage details (horizontal piped pockets) declined in leather or suit. We find the strap on the back
of the leather biker jacket, inspired by a 1981 wetsuit coming straight out of the House’s archives, flan-

ed by a logo like a tattoo, the same one that inaugurated the first men’s line in 1?73. After exploring the
archetypes of urban countercultures, Nicolas Di Felice, true to his aesthetic, deftly details those of the

Courreges *
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«A collection like a variation on movement.

. Each moment is de 07’7%)0,&92’,
each piece can be Worn and remtove 4
even to the pownt of nudiry...

A collection like the feeling of summer..

..surfers undress in a pﬁrgez dg/ég

b an

4

the feet are naped on t

L Of darnce 1arms up

the excess clothing is wrapped aroynd the warlt

lze re it.can,
: . The wardrobe mo%tf s ifsel
- nothing must hinder the summer andl b reea%mf

beach. Peaﬂ);jjewels surf pants or shorts, bathrobe or swimsuits and these twisted t-shirts - by a wave or
a gust of wird. The Shark berlingot bag with its %eometric pattern, dear to the House, whose integrated
and profiled shoulder strap is reminiscent of a shark’s fin. Always playful and total, the Courreges uni-
verse 1s more casual. The vintage is assumed - on a logo, a very seventiés cotton fishnet or on the pattern
of a little jacket directly coming from the iconic vinyl g)acket. But the silhouette that emerges bears the
beginnings of a new language where sneaker mules rub with sharp unisex leather jackets. Between the
reinvented past and the hear future, the collection exists outside of time.
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ago that we made snow falling 1n Slngapore the country of everlasting summer. Chil-
dren was so y to see the first snow (even t h it Was t real snow) Wlth full of oy. One of my un-

for(¥ettable mories. Nowadays, th II;%S that are 1mp0551 le have come to aﬁ) m ossible clothes
improbable fashion. But they actu y exist there. Believe that miracle will happen. Even if the world
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things that are i s1ble have co %]}70 ddde)g’
gfmposszﬁe ﬁgges . %Pm%élg égf%anﬁ

Ut

Believe thatmiracle

Lhere.

/ iﬁdppen»

doesn’t help

the desert. It is possible to ‘make if snow
time spread again.

051

if you earnestly wish, you can surely change the world as much as possible. Like snowing i

in
in Paris in the middle of summer. May the smile I saw at t%xat
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There’s a peculiar poetry to being insidland watching the rain beat down on the world outside. hen
we started working on this collecti arch, it was hard to avoid the parallel between the pandemic
and the succession of crises the w has gone through since, giving us a level of perspective on our
work in fashion. For this season and reason, we wanted to reference Spring 2020: something familiar
and comfortable, the sense of innocence, naievety — an impression of sheltering. Consider thi$ sartorial
comfort food. The codes we have been developing season after season — the play on proportions, a light-
1{1 feminine take on menswear, tailoring with a sense of 1ron%(/tradit1onal handcraft — are here reviewed
through the lens of childhood. More ¢ 1an ever, the Ernest W, Baker playbook is about just doing the
work Season after season with authenticity as our guiding principle and lettin people come to it. If they
like and appreciate it and want to be a part of it...'young, old, man, woman, w y does it matter? To that
end, our flzjishion film remains essential to our storytelling, al owin%us to invite you into our world in a
way that can’t be shared through still images, words and even clothes alone. A way to express what we

Ernest W. Baker *
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want to show, right in the moment of these feelings. Shot with Ukrainian director and photographer
Vladimir Kamineétsky, it captures how each steﬁ) forward for the brand is Igiven this sense of perspective.
Everything that we have referenced over time ha ey are here, blended within us
as we build our future as a brand, in the same way that memories form a pérson. We adapt to the times
with our designs but at the core, what we do is always original and trutllujful to who we are. And since
fashion isn’t a%)out being a crazy artist in your own little space or faraway studio, we returned to Paris
with a physical showroom and installation’ An intimate format still, but nothing compares to physically
seeing a reaction. To see that we’re incorporating into peoples lives in a W&PI, and in return, that they
are coming Into ours, an essential part of our creative process. At the end of the day, we are just do&ljg
fashion: it should be enjoyable, re reshing and fun. Something to be worn. Somethirig to be shared. Weé
said our piece, now it’s tire for your take on it.

s made us who we are. T
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Sedine w

La collezione nasce da una serie di riflessioni a livello personale ed emozionale che Federico ha svilup-
pato grazie al percorso psicologico 1ntr%presc) nel momento in cui ha deciso di ritornare alla sua terra
natale. Grazie a questa analisi interiore Federico ¢ stato in grado di spogliarsi da una serie di sovrastrut-
ture mettendosi a nudo e riscoprendo i veri valori ai quali € sempre stato legato. Gli avvenimenti degli
ultimi anni hanno reso questa esperienza di riflessione colletti alge, stimolando interrogativi

va e universal [ 7
1 restiamo nudi ed es({qostl,
o di

e valutazioni sul nostro “io” pit1 itimo. Consumati gli strati piu superficial
avvolti da un apparente senso di precarieta e fragilita rappresentato nella collezione dall'utilizzo di tra-
slllyarenze effetti corrosivi, rotture, capi destrutturati e ricomposti. B’ proprio I'accettazione di questa
illusoria fraglhta che lascia sfpazm a quello che per Federico rappresenta l'essenza, le origini, il suo 10 piu

i antile della riviera, 'odore della salsedine e i se§ni stessi che questa lascia sui

profondo, ossia il ricordo in la ri ' lla s [ i stes scia s
corpi che si asciugano al sole. Ecco quindi che gli elementi d’'imperfezione dei capi vengono enfatizzati e

Federico Cina *
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mostrati con orgoglio, come le cuciture a taglio a Vivo o l’?})ﬁﬂi.caz_iqne irregolare del colore nel tessuto e
nella maglieria, in quanto elementi generatoti dell’unicita de lindividuo. Fondamentale rimane il legame
al territorio ed in particolare in questo caso alle saline di Cervia che con i loro scenari caratteristici hanno
ispirato la palette di collezione. Le vyasche di raccolta del sale che mutano colore dal rosa al ruggine in
continua trasformazione, i cumuli di sale riposti nei magazzini, lo scenario quasi desertico delfe saline
qlljlando vengono completamente svuotate, ed il riflesso cangiante del sole sugli immensi specchi d’acqua
che generano un gioco di sfumature le quali assieme al ricordo dei corpi disegnati dalla salsedine sono
stati l'ispirazione della stampa stagionale “Salsedine Print”.
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Feng Chen Wang’s Sprin /Summer 2023 collect1on 1s based on the 1dea a

1l of contradlctlons Asle g adventurer. A hopeful cynic. A quiet charmer. A
Sociable but solitary. Gent e

t strong. Falthful but un red1ctab1e There are

ragln storm A
many layers to tYres nd

just when you th1nk you've learnt everythlng, you dlscover something new. Focusmg mostl on menswe-
ar with several woméenswear looks, the collection represents an evolution for F Feng arﬁ who is
e

based between London and Sha nghal and is this season showmlg for the first t1me 1n arls
e

I most

elevated offering to date, it is full 6f contradictions like the people who inspired it. Clothes feature light
and dark transparent fabrics and ofpaque iridescent materials, elements that are deconstructed and fused

together again with a new kind o
season represents a mix of pale blués, earthy greens and beige that is ins alp
or ‘phoenix flower’ found on knitwear. The AGwer symbolises youth, vit

dynamism. In addition to black and white, the colour palette of the
1red by the Royal Poinciana
, the passmn you feel for a

lover when they are there and the longing you feel when they are gone. The phoenix bird, a Feng Chen

Feng Cheng Wang *
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part of life and part of being bumans
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Wang signature that is also endowed with meaning, appears throughout in jacquard knitwear, cut out
into tailoring, shlrtmﬁ and denim. All tailoring this season is deconstructed = another Feng Chen Wan
signature — and detachable, thus two or three pieces in one. Knits are a new focus drawing on a variety o
techniques, their softness is a contrast to the utilitarian and futuristic, Several design pieces are embel-
lished with crystals from Swarovski alongside customised Nike Air Force 1, Nike Atz Max Flyknit Racer
and Nike Air Max Scorpion Flyknit. Four looks are created in collaboration with the outerwear brand
Canada Goose and Chinese artist Xu Zhen whose painting Under Heaven is digitally printed across a
collection of reimagined jackets, trench coat and knitwear.gT he collection also includ}(fes trousers, skirts
and footwear. Always carrying some deeper message about the nature of humanity and the things that
bind us together, Feng Chen%(/ang’s Spring/Summer 2023 collection reminds us that it is okay to have
contradictions within yourself — it s norma%, part of life and part of being human.
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For this Lemaire Spring-Summer 23 show;, guests are invited to a jourg
a train station hall, or a movie set, it’s for the guest to decide. The

while the models are placed in a situational loop, led by Ana Roxanne’s 1Numessff v
rium, looking at the (fa_ily life with a magnifying glass, the guests get immersed in a Lem: , Wit
its own gfelstpres. The visitor is invited to take time and get closer to the garment, ma;fbe interact with it,
or with the individuals wearing it, may it be through a look, the wink of an eye, a smile. Lemaire is about
clothes, allowing people to tell and narrate their 6wn stories, somewhere in between fiction and reality.

e unisex and evolving seasons are moved with the same intention, like a grammar, ever evolving wit

modulations, new associations while linking all the collections to ether on a same path. The summer
wardrobe is lighter, with supple, airy shirts,%resses and pajamas. G%nerous volumes llf):ave room for mo-
vement. There is space between thé wearer and the garment, but adjusted at the waist, at the ankle, to
structure the silhouette and propose an almost invisible sophistication, a nonchalant elegance. Collars

seems to be in
e in this set up,
Ke entering a viva-
maire world, with

Lemaire *




Collection Report @ 7 9

are widening, links and new fabrics appear, for a lighter silhouette. A certain patina and a sophisticated

. « Lemd e ls dbOut C[ Otb.e A) fatli) e é:nv(ei op thﬁ body, Witho%t ﬁntgiappin 1ft.Crﬁear_n}17< hues are joiiled byfs}lad}elsdof tgerracoﬁta, avein of

oxblood red, touches of ginger, ba uc and fresh pink create a palette of fresh daytime colors, contra-

d/lowzng p €0 /e /4 tel[ a narrat tb‘e r own sto .Ze.f; sted by a tropical print. ﬁr)g sifk, se}efrsucker, Cottong give life to this idea of the arzltent as a friend, as a

somewnmnere in between ction an rvedll t)/» house; with windows wide open, or reminiséent of a parachute rushing downwind. The accessories act as

an extension of the almost languid suiting and softened uniforms of the collection - croissants bags across

the chest, in new leather iterations, functional key holders and bags resemblin exo-pockets complete
the silhouette. Fine chains with talisman-like charms slide across the arms an§ the neck. Inspired b

b_?ﬁds curtains, long necklaces with pendants add movement and music to an ever-moving and effortless

silhouette.
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«His raw ) pern dr wz% fu .Edstbdnd West and seem

L0 contant an unkno C sz%m .
rooted in spritua Zt_)/ and ndaiure»
. . . NOVIADI ANGKASAPURA _ drawings unfold, reproduced on cotton. The thin-
« Lemd 7e d! sQ cont. mnues to Sbo cdase uis dl Lemaire also continues to showcase visual and figu-  ness and matte texture of the tabric, as well as the
and frgurgiive motifs through cabsule wurdrobes pictorial surtices sith the bout i crarion Gmeld aw finishes of che garments cvolke paper and the
Ictorial surfaces with the body in motion, with a t , t -
tbdt /(14 ictor. ld rraces wai til beaﬁ mn tion Eeriqs of cotton pieces adorneg with the work of n}15r<]:ﬂen;3 r(l)%sasgn%ton_fi(glr_ll IgardTgrlg?tworIl?so (S)r 1‘"%1}115
. 7 serizes otto zeces d Orned Noviadi Angkasapura, born in 1979 in Papua New and fantastic capillaries, Angkasapura’s work bring
Guinea. His raw pen drawings fuse East and West 1 novel breathing space to the wearer’s body and its
wztn the work o d apurda ' i - &°P 4
oL I 197 oy pud ? é} 6 ugn e g andds_eem to C(;?taln a(ril unknow\r;v (flalllgraphy, rﬁ) movements.
» oted in spirituality and nature. en worn, the
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or reading, eachhcollection pays gomage to a B‘ook
hurry,

Reflecting L. ;
(o) F:1 write% who has inscribe vorld. Inspired by the book Dan}gerous liaisons by Pierre
Choderlos de Laclos (1782), the collectiof ekt the memory of a quick shot, of love made in a urry,

between two doors, and surprised on the spot of the action. The collection is reflecting _this tension
between romanticism and brutality. How would the vicomte de Valmont be dressed today? The collec-
tion is a variation of tuxedo jackets, dressing gowns and bocfliysuits, all mixed with the confort and sensua-
lity of loungewear inspired pieces treated with the same refinement as evening clothing. Signature of the
brand, the slit remains 'Ffl

I esent on the neckline of top pieces, shirt and jersey pieces whereas it reveals the
hip on the underwear. The larges pieces are belted, avoidin buttomnﬁ{, to adapt to all the morphologies.
Together with professionals models customers are mvited on catwalk. Started on the previous season,
their presence are showing more different, realistic and desirable bodies. A fundamental value for LGN,

It brings the people who sipport the brand in the center of attention. The color gamme evokes both sen-

LGN Louis-Gabriel Nouchi *
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. « . . 2 suality and dan%er: black, white, intense red and Tyrian pink. The seasonal print of the collection is based
« I n 5p Zred b)/ /9 ook aAngerous ligisons on the traces left by perspiration on the clothes, memory of an intense effort printed like memory on clo-
2877 7 thes. From the prévious collection, new marbled paper pattern, which is becoming a signature ‘element
b / l . . [ /9 erre 0 0s de.L.a 0{; of the LGN brand, is evoking literature f)erspiratlon through print and important textilé developments:
I e collectz on is like t e Ory 0 UICR SDO lace made in Italy; quilted on recycled nylons, and tone-on-tone jacquard toweling. Natural materials that
of love-meade da 7 consume less water, such as viscose an up—cchhn%)pplyester are favoured with an emphasis on confort,
5’ especially with the use of jersey and cco-nylon fabric ‘adapted for swimwear. Alwazs fascinated by the
tween-t 0 doo beauty of clothes’ tears, LGN zis developing acetate mesh which looks like spun tights.

. e ,

apgd surfyrised on thespot of the action

o i by i

How would the vicomte de Vilmont he drered s toc?dy.y»i
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Trompe l'oeil is a method in which a door, window, or other simil

the viewer, Revealing the humour of this suffocating real worl
too much information causes mayhem, he general consensu
Sweats are superimposed with a transfer}f)rmt of vintage cloth
inter;tionallg %xed parts. Transfer-print o

portions. T '

docking styles—wit
Mihara“as a symbol of mass production and stereotype

are also inc

1t of vintage apparel, mesh
e Sprlnﬁ Summer collection is based on Maison Mihara Yasuhi _ :
several humorous features. M111tar¥1 workwear, including denim, which is seen by

S,

OU..

tem is drawn inside a space to deceive
ight, where desgalr reigns supreme and
that fashion can be '

tops covered with mesh fabrics, and
bric toEs, and purposefully fastened

e a therapeutic outlet.

iro’s speciality—layered and

; _ as undergone a number of changes beginning
with ageing and distressing, and warped silhouettés based on the con

v _ _ ! cept of Trompe I’ oeil which aré
used t rou%hout. The designer’s distinctive expressive techniques and

re”imagined hand-painted prints
uded. Many of the pieces in the collection were inspired by vintage clothing from the 1950s

Maison Mihara Yasuhiro *
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In ind I was %\/M be 217;17‘702 gr%lc’?

dnd?%ef’ézew?‘t e f das clos
.and T was gcg) a’c mside.

The current state of consciousness can be aizce tive:

. Tather:
rioht 10
the more suferficial

. e. 7.
You mmay be abe to.conceal sith supeyici lgk
*Mﬂ?ﬂ?’d Yasubiro

753

and 1970s. The designer, however, did not stop there. Partially sunburned areas, button impressions,
careful creases, and Ioose threads are all preserved within the §arments -~ common techniques often seen
within vintage clothing. In addition to the .modified series that s%'mbolises Maison Mihara Yasuhiro’ s
remterﬁ)retatlon for women, the “shrink series”. The use of ﬁlhrg abric to draw attention to the female
figure has progressed even further. This season, the new style eor%f’ will make its debut this season.
ese sneakers will have original clay soles, similar to the running shoes that were popular in the late
1980s and early 1990s.
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Maison Mihara Yasuhiro *
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Re%l ' Al

11 titolo ‘Reality Bites'viene da un film degli anni ‘90. Viviamo in un tempo in cuj 1 morst della realta afflig-
gono l'intero pianeta. Noi abbiamo deciso di raccontarlo a modo nostro. La collezione non ha realmenge
a che fare con il film, a parte un paio di look is irati al periodo, ma rispecchia il nostro percorso e le
esperienze nel concepire e realizzare questa collezione: le difficolta di essere un brand ‘emergente’ nel
mondo della moda O%%l dominato dal cinismo, dalle strateglle di marketing e cosi lontano da ql?ello che
ayviene ‘per strada’. Abbiamo continuato ad agi)rofondl_re 1l concetto di ‘punkindness’ (il punk gentile,
che paradossalmente & lplil di rottura rispetto al punk violento) mischiando un’estetica ‘cruda’, Tatta di
cuciture industriali, spille da balia, orli non finiti e graffiti, a una piu delicata e naive caratterizzata da
ricami, balze, tessuti con scritte simili ai quaderni dei bambini e stampe fatte a mano utilizzando una
mela come ‘timbro’ e un colore che profuma dello stesso frutto. 11 risultato ¢ quello che ci puo essere
tra i Sex Pistols e le Holly Hobbie. Bltre ai ‘morsi’ del titolo, anche la realta ¢ un tema fon(gamentale:

tutto nella collezione ¢ “vero”: a partire dai materiali rigorosamente riciclati e provenienti da quelio che

Simon Cracker *
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e cosi lontano da que

ne

0

7 1VLAmMO RN temha in cui 1. mors:
della.realta afflicoonol intero bianety,
ecchia 1l nos f; corso e le esherienze

%ﬁ% Z%'e Zegff%eilztga Zf “ emeyroente

zare questq collezione:,

e 0007,
iy A

cne avviene per strada

773

viene scartato, alla scelta dei modelli, tutti amici e fan del brand, che hanno completato lo styling con %li
accessori che sono abituati a portare ogni giorno, definendo la loro vera identita. 11 nostro ra¢conto parla
di difficolta e di entusiasmo: una sfida a fare del roprio meglio con le risorse che abbiamo a disposizione.
nel momento in cui si hanno pochi “mezzi “che la creativita nell'utilizzarli si esprime al suo meglio.
Materiali: Lenzuola di vecchi corredi in lino e cotone. Camicie upcycled nelle classiche trame maschili,
trasformate in abiti quaderno. Pezzi di paracadute. Maglieria realizzata con i fine rotoli di filati di lana,

cotone e seta. Calpl in jersey riciclato decorati con una cucitrice industriale. Ricami naif sbagliati con 1
messaggi della collezione. Sartoria distrutta e ricomposta.
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> ouve son inspiration dans I'ambiance des ville
ue de 'Ouest dont Tanger, la région du Hoggar, Fés, Tombouctou et le désert du Sahara environnant.
Lart et l'architecture islamiques ont prospéré au Maghreb et se distinguent gar un dessin_de qualité
mystique des symboles et des signes de la region qui trouvent leur orxlgfne dans des motifs berbeéres et un
riche héritage islamique introduit dans la région par les Arabes au Vlle siecle. Une nature sauvage, un
univers végetal allié a un artisanat ancestral [ocal se mélent aux codes du vestiaire urbain qui font FADN
de la maison Ungaro Ig)our son vestiaire masculin. Pour les imprimés, le directeur artistique pour les col-
ections masculines, Phili bert, s’est inspiré des symboles et signes que I'on retrouve traditionnel-
lement dans la poterie, le textile, le bois sculpté ou peint, la maroquinerie, la joaillerie et les amulettes.
Les peintures chimiques sont remplacées par des colorants naturels. Les denses motifs géométriques
repetitives typiques des céramiques et des tapis d’Afn%ue du Nord sont reproduits sur le nouveau tissu

1m{)rimé pour la doublure des costumes et des vestes. <

®
g ° d e
Pour le f’)rintem s-€té 2023, la collection homme trF s !:Afri-

: mprimés floraux et végétaux, camouflages retra-
Iés, lins bruts a carreaux, seersuckers et autres matieres texturées insufflent I'ethnique au Sein d'un
vestiaire moderne. La sensualité est donnée par les tons naturels (beige, craie, carbone) qui renforcent les
contrastes des silhouettes. Une palette plus chaude méle les kakis mi itaires, les oranges clairs et les tons
safari. Les bruns chocolat sont associés a des touches de violet, de lilas et de couleurs neutres naturelles.
Pour les articles sportswear, la collection est une réinterprétation des piéces portés par 'aventurier et
¢ safari man dans des maticres techniques revisitées. Un nouveau logo introduit par la maison avec les
collections Eté 2023 avec un gapillon graphique inspiré des archives couture est discrétement reproduit

sur certains détails et les doublures.

Ungaro *
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Ten grears ago now, in my Saint- Germain apartment, I began the incredifle Officine Générale journey,
filled with hopes and apprehension, with the immeasurabls help fro ife, Nina, as my only accomi-
plice... Today, we are just shy of a hundred working together on this vi8®#, The first person'who ofﬁciall}f
joined me i Dan, back in zo14. I am proud to say he'is still here today. When he started as an intern,

told him we will haye runway s hows, store openings, and someday eventually, a women’s line. In our tin

office, he tried his best to 160k convinced, but his wide eyes gave him away. A fond memory still muc

lau§hed about to this day. An outstanding first decade, yét ng official annive rsary or large-scale event,
as I have never been too keen on forced celebrations. ?ft will be 7 new store openings across the
world by the end of this year. Nothing much has chan edy.l believe I am fairly the same person. Gran-
ted, perhaps now with more salt and pepper hair, but this passion that drove me on the first day remains
strogg and unchanged. Every dag, I treasure the chance to enjoy mgr work, having the two hats of both
the designer and entreprencur. But no need to dwell on the past, Spring Summer 2023 is today’s main

Officine Generale *
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subject. I am particularly fond of this collection that I greatly enjoved developing. The delicate noncha-
J Am p I‘)}’ greatly enjoyec png
s « How ‘Z)ef; lance Coré11ngtth_ré)ugh f;, 1e vohlllm% Ohf myuwotmen’s Ppants is mirrored mfmy énen’s. I found my_seltfhﬁnally
over needing to identify in each of the collection pieces, enjoying more freedoms n menswear, in the cuts
I dOn tfée/ tbe ur ge to denge ever: Cé u% but also fﬁbl%cs and pzﬁ;erns.fThese nol\x;ialt pieg:e% P%V¢ bezenya gﬁhght to quaf.l Hoxavevqr, I dorllft teel the
. . . . urge to change everything, of course. avorite fabrics are still present, light and crisp poplins, some
faxgorite frescgo Wool}s’:c COt%OIlS and Iinensythreaded with a touch ofp "Tencel fo§ an extra sor%tgels)s. Silk also
'y Javoriie f LCS are Sttt present
// z

odies what I had been envisioning.

comes in to bring out a sunnrii and smooth side o‘g})ants to be worn both in the streets of Paris and a Me-

IA) 0 diterranean sum mer night. This season’s color palette standouts include a not so summer yet very chic
%p espresso, a

readed...» es. Trenches are closely matching the

Landc
RYPY//14 dj} 7°2Le f" ( link neithzﬂ( too plale norltoo _darlﬁ, al}?ngsid¢ aﬁcelﬁldon %reen for a touch of freshness. The
womens collection is taking a larger place in the show, as it finally em
cottons an imnens i a asculine- inflected touch%s fu;‘tgh 7 i gap
. . pants highlighting the waist. Shirts are playfully over-extended. Skirts are retooling the tailoring codes. I
*Pzerre /\4 db eo often wonder if I'am openly thankful enough on the day-to-day... This letter of intent is my way to thank

those who are on my side every day creating the Officine Générale success. Thank you from the bottom
of my heart. Pierre

er the femimnity of certain s
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Fondato a Berlino nel 2020 e parte di Dreamers Factory, 44 Label GRPup nasceffall'idea dellartista e pro-
duttore techno tedesco Max Kobosil, che vanta un devoto segu raver gotglirni, artisti e frequentato-
1i della scena underground di tutto il mondo. Ful/ of fire ¢ la secSa colle A runwafr di 44 labgzlﬁljoup,
inserita ;)er la prima volta questa stagione nel caléndario ufficiale della settimana della moda di Milano
2023. Full of fire affonda le sue radici in una presa di coscienza filosofica: il processo di auto-rinnovamento
come affermazione di s¢, accompagnato dalla promessa di non permettere a nessuno di categorizzarti
in un unico ambito o di definirt1 in un ruolo. Su un altro iano, il concetto di Full of fire riflette anche
sulla trasformazione: far nascere emozioni positive da quelle negative, lasciare andare i passato e andare
avanti con le conoscenze aC%UISltC Fer creare un nuoyo percorso, illuminato dal fuoco dell'esperienza,
portando con sé coloro che hanno a stessa filosofia di vita e simili motivazioni in un viaggio tortugso
¢ ricco di emozioni, Come questo mantra, i capi stessi non possono essere ricondotti ad una semplice

categoria, ma si trasformano e coinvolgono una moltitudine di trame elaborate e intricate, proprio come

44 Label Group *
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. . . . . chi li indossa. La t-shirt ¢ il punto di partenza di 44 Label Group e rimane il fulcro attorno al quale ruota

«Sembrerebbe che tutti i capi abbiano yissutp e el o 6 DD s erol i e dchlaurione cponima, ung ki
regeaent: vite e € 52dno rea Zdtl ne; scomposte, smontate, riassemblate “patchworkate”, grezze, a do Pio strato e dettagliate. Materiali

La 159149, efzﬁfdo G vraprye ancora di b o BT R oo oo e o el € petans pr o Sl

. 2 metalliche e capi utility multitasche fanno il loro debutto; gigantesche stampe all-over con teschi, ossa
Z! nostro pOter e Sta ne nostro r. d&g'zo /A e.fp nsione» e spine dorsali Eono ri?z,lmate e incastonate in 3-d contrastarglcﬁ) con decisiong su tessuti scuri oleati e su

nuovi colori dando risalto a silhouette genderless. Forme senza nette delimitazioni, tonalita rosso magma
¢ un’attitude pratica accompagnano chi li indossa dal giorno alla notte e viceversa. Sembrerebbe che tutti

i capi abbiano vissuto precedenti vite e che siano realizzati con lo scopo di viverne ancora di piu. La loro
bellezza sta nella loro complessita, il nostro potere sta nel nostro raggio di espansione.
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Ann Demeulemeester *
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lransition
In progress
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da tra 121one
una celebr 1on di o erf: darte e 1cate
a lezza del corpo maschile

A lato,
artan of Hollywood, Eric Pedersen, 1950

N
Tirage argentique d’époque, tampon (Rl nom du mogW ¢le au'verso, 12,5 x 10 cm
Stimato 120/150 euro, invenduto
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Si ¢ tenuta domenica I? novembre a Parigi I'ultima edizione dell’asta Masculin organizzata dalla maison
() de vente Barbarossa. I lotti divisi in categorie tematiche - gphébes, errieres, modeles, mhytique, dans
d’ fout ses ctats - comprendevano opere di artisti e fotografi edicati alla celebrazione del corpo maschile.
Seicento i partecipanti alla vendita e un risultato in termini di vendita, anche se non tutti i lotti sono

. «...due des /ottz n g

ey g0 dZﬂO rzce}% ébre dﬁOnZ
BZ /ZOteCd nains. k él. ntr; ompildoi.. stati assegnati, di oltre 260 mila euro (diritti inclusj). Tra i mii:lgliori risultati, due fotc<%raﬁe e un disegno.
da se 71 sionzeratiche dz eo 7 Le due fotografie sono quelle di due nomi cult della fotografia fin-du-siecle: Bruce Weber con lo scatto
Tom, Bear Pond venduto a 4.500 euro e Herb Ritts la cui celebre foto Waterfall IT & stata assegnato a 8.200

]§ g

el lioro etamo osés di fed utlet euro. Il disegno di Tom of4 inland ¢ invece stato venduto per 9.800 euro, che per l'acquirente comporta,
cato da r‘au UILrad» aggiungendo i diritti d’asta, nel re_dcllgere un assegno di poco inferiore ai 13 mila euro. Inoltre, due dei lotti
1n asta, hanno ricevuto prelazioni dalla Biblioteca Kandinsky del Centre Pompjdou: la serie di incisioni

erotiche di Leonor Fini'e il libro Métamorphoses di Jean Boullet dedicato a Paul Eluard.
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Alato ,

Wilhelm von Gloeden, Etude de nu masculin, 1910

Epreuve sur papier albuminé numérotée 1095 au crayon bleu au dos. 22 x 16,8 cm
Stimato 800/1000 euro, venduto a 1548 euro (incluso diritti d’asta
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A lato,

Toukio Valio Laaksonen alias Tom Of Finland, Sans Titre, 1985

Mine de plomb sur papier, 42 x 30 cm ) 0
Stimato 7000/8000 euro, vendito a 12642 euro (incluso diritti d’asta)
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A lato

Pierre’ Molinier, Autoportrait devant "Ob marie”, 1960

Tirage argentique d’époque, tamponné au verso, 16,7 X 11,8 cm
Stimato 8oo/1000 euro, venduto a 968 euro (incluso diritti d’asta)
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A lato
Bruce Weber, Etude de nageur, 1980,

Tirage digital sur Fujicolor Crgrstal Archive Paper, tampons "Bruce Weber” et ”Texbraun” au verso, 19 x 13 cm
Stimato 4§00/600 euro, venduto a 671 euro (incluso diritti d’asta)




o
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A lato, .
Horst P. Horst, fean Marats, 1937

irage argentique d’époque, 24 x 18 cm ) .
Stimato 2000/5500 euro, venduto a 4515 euro (incluso diritti d’asta)
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Alat

Bruce’\Weber chkAmngo

Villa Tejas, Santa Barbara, CA, 1987

T1ra e argenti I({lue sur ﬁaﬁler velours 31gne tltre, daté et numéroté 1/3 au verso.
rovenance obert er Gallery, Néw York, 25 x 20 cm

Stimato 1800/2200 euro, venduto 22967 euro (mcluso diritti d’asta)
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Alato, . .

Herb Ritts, Male torso with Veil, Silverlake, 1985 /,

Tirage argentique sur papier mat, signé, titré, daté et numéroté 13/25 au verso.
ampon Sec dans la marge, 50 x 40 cm . e

Stimato 4000/6000 euro, venduto a 6063 euro (incluso diritti d’asta)

Nelle pagine seguenti, . ,

George Platt-Lynes, N. Magallanes et F. Moncion dans "Orpheus”, New York City Ballet, 1950
Tirage argentique d’époque, 20 x 25 cm L

Stimato 2000/3000 euro, venduto a 2838 (incluso diritti d’asta)
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Alato

Herb Ritts, Waterfall IT, Hollywood, 1988

Tirage au platine; signé, titré, daté et numéroté 7/25 au verso.
Tampon sec dans la marge, 50 x 40 cm ! .
Stimato 5000/7000, venduto a 10578 euro (incluso diritti d’asta)

Nelle pagine precedenti . )
George Platt-Lynes, N. Magallanes et E Moncion dans "Orpheus”, New York City Ballet, 1950
Tirage argentique d'époque, 20 x 25 cm _ .

Stimato 2000/3000 euro, venduto a 3870 euro (incluso diritti d’asta)
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www.marineserre.com

MOSCHINO

WWww.Imoscnino.com

OFFIC NE GENERALE

c1negenera .com

P A

ww.prada.com

RAF SIMONS

www.rarsimons.com

RICK OWENS

www.rickowens.eu

ROBERTO CAVALLI

www.robertocavalli.com

SAINT LAURENT

www.ysl.com

SIMON CRACKER

www.simoncrachermilano.com

VALENTINO

www.valentino.com

VERSACE

www.versace.com

VIVIENNE WESTWOOD

www.viviennewestwood.com

THOM BROWNE

www.thompbrowne.com

UNGARO

www.ungaro.com

Y-PROJECT

Wwwypro]ect r

YOHJI YAMAMOTO

www.yohjiyamamoto.co.jp

WALTER VAN I%EIRE& > C(EN CK

wwww.waltervan

€iren com

IOIZyxstuc?w com
PE GROUP
WWW44 elgroup.com
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«Possunt, quia posse videntur»

direttore responsabile/art direction
marco cortesi
marcortesi@gmail.com
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